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juke hq

h e y  y O U

welcome to juke vol.05 – our alter ego issue. 

we hung out with the second selves dreamed 

up by jody christian, james newell osterberg 

jr., dennis coles and lee james jude capallero 

(we’ll let you identify these lost boys along 

the way). we got up close and personal 

with cover star brooke candy – her real 

name – a vulnerable sweetheart in a metal 

breastplate. we paid a home visit to

daniel johnston – an artist obsessed with 

the impressive double lives of superheroes, 

but whose superpower is being totally, 

sometimes outrageously, himself. we met 

some wonder women online in the nubile 

forms of wavy spice, jungle pussy and kitty 

pryde. and in the underground biosphere of 

the kiki scene, we caught an eyeful of the 

most glamorous alter egos in new york city. 

‘different’ just means ‘better’, right?

let’s do this!

lucy and yassa x

G U E S T  F A S H I O N

J U K E B O X E R :  C O C O

ny-via-london superstylist coco cassibba 

heads up our main fashion story with michael 

donovan, styles kitty pryde and casts a 

street-savvy eye over juke vol.05...

c o v e r  S T A R

2013’s web-to-3d phenomenon, brooke candy, 

faced off with horny skater boys and the 

po-po on venice beach, fondled a pot-belly 

pig named pepper and got naked in the tub 

for juke. you can catch her paper-and-ink 

images in this issue  - and the twerkaholic 

video trailer on our website.

brooke candy, shot by thomas giddings and 

styled by seth pratt in santa monica, ca.

thanks to the hotel shangri-la, harper 

smith, matt beukelman and reid peppard.

t h e  t e a m
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S C O R E

follow me for this issue’s 

soundtrack...

m a d e

wherever you see this symbol, 

[M A D E - F O R - J U K E] you’re looking 

at a unique ad campaign, created for juke, 

by the most exciting young fashion brands 

in the world. 

now in its second installment, made has 

become a playground for fashion’s new breed 

and the team at juke. we’ve collaborated 

closely with each handpicked designer to 

create the bespoke ads featured throughout 

this issue. our made designers include 

london’s cult matriarch pam hogg and 

rising star annie phillips, south africa’s 

2bop, aussie wunderkind elliot ward-fear, 

straight-outta-gangnam’s fleamadonna and 

dope l.a menswear brand, nvrmnd.

for many of the brands, it’s their first 

ever campaign - so enjoy the private view, 

created exclusively for y’all. 

for interviews and [M A D E - F O R - J U K E]

info visit www.the-juke.com.
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22

23

24

25

26

27

28

29

30

31

32

34

35

36

37

38

39

41

42

22 / jorge wright / writer

anything by phillip phillips

23 / aaron richter / photographer

the doors 

24 / kara simsek / writer

r.e.m

25 / monica uszerowicz / writer

mad about you - belinda carlisle

26 / graham walzer / photographer

anything by maroon 5

27 / thomas giddings / photographer

dancing in the moonlight - toploader

28 / rod glacial - writer

the way is narrow - iron age

29 /michael j fox / photographer

california love - 2pac

30 / miles lozano / writer

decisions - borgore feat. miley cyrus

31 / john kilar / juke ny

it wasn’t me - shaggy

32 / melisa fernández

tan biónica - ella

33 / bec lorrimer / photographer

we no speak americano - yolanda be cool

34 / felix cooper / photographer

anything from glee

35 / kristina britton

candy - robbie williams

36 / jessica zamora turner / stylist

wonderwall - oasis

37 / tania espat / writer

trapped in the closet - r kelly (all of it)

38 / nathanael turner / photographer

b.o.b.

39 / alex andrews / writer

(i’ve had) the time of my life - bill medley 

and jennifer warnes

40 / julian berman / photographer

demonic chant from psychotic lover

41 / craig ainsley / asstrologist 

the eastenders theme

42 /  sara jordeno / writer 

gangnam style - psy

33 40
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PRODUCERS
the burning question: 

what’s your music kryptonite?

01 / coco cassiba / fashion editor

no comment

02 / valerie j bower / photographer

let’s get it on - marvin gaye

03 / aleks eror / writer

party rock anthem - lmfao

04 / sam diss / writer  / 

mr brightside - the killers

05 / roberto zardeneta / writer  / 

sexy back - justin timberlake

06 / olivia seally / photographer

stay fly - three six mafia

07 / brooke smith / photographer

no comment

08 / greg manis / photographer

anything played in the top 40

09 / ryan lowry / photographer

acoustic crust beggar music

10 / laura lark/ artist  

coat of many colours - dolly parton

11 / miles wilkerson / film maker

one word.... reggaeton

12 / bryan schutmaat / photographer

hotel california - the eagles

13 / todd nief / writer  

breaking benjamin etc.

14 / madeleine østlie / stylist

mumford & sons - anything vom

15 / arielle castillo / writer

every song by dave matthews band

16 / dennis schoenberg / photographer

weather with you - crowded house

17 / idris vicuña / musician

yeah fuck nu metal

18 / grace dennis / photographer

who let the dogs out - baja men

19 / kubiat nnamdie / photographer

grenade - bruno mars

20 / alex de mora / photographer

anything described as “twee”

21 / michael donovan / photographer

i have no kryptonite!

01

02

03

06

07

08

09

11

12

13

14

15

16

17

18

19

20

21

05
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sounds: 
candyla

nd - 

brooke g
ets

 deep

114

sounds: 
jacuzzi

 boys 
pop off

120

sounds: 
black dave 

inter
vie

ws s
pike j

onze

128

sounds: 
the n

ew
 ratpack

134

sounds: 
red hot s

core -
 

clif
f m

artin
ez’

s m
an cave

140
sounds: 

raff 
‘n ready

168

sounds: 
big puss 

on campus

172

sounds: 
blowfly

 raps d
irty

152

KEY
the who, why, what - 

and most importantly: where?
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18

nights: drag race

ny’s kiki ballers

26

nights: twerk it

buttpads at the ready

34

nights: dope springs 

juke’s desert weekend

98

sights: hardcore

through brooke smith’s lens

80

sights: drillinois

chicago’s elusive rappers

70

sights: fashi

girl gone wired

60

sights: hi, how are you? 

at home with daniel johnston

40

nights: yardies 

east la’s backyard punks
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inside
kiki
by sara jordenö

photos michael j. fox

i exit the subway at 135th street. there are 

light particles of snow in the air, small 

pieces of pizza frozen into the ground. i 

pass the schomburg center for research in 

black culture. 

7KHUH��EHQHDWK�WKH�RUQDPHQWHG�ÁRRU�LQ�WKH�IR\HU��

RXWVLGH�WKH�DXGLWRULXP�WKDW�EHDUV�KLV�QDPH��OLH�WKH�

DVKHV�RI�IDPHG�+DUOHP�5HQDLVVDQFH�ZULWHU�/DQJVWRQ�

+XJKHV��´6SHFWDFOHV�LQ�FRORXUµ�KH�FDOOHG�WKH�GUDJ�

EDOOV�KH�DWWHQGHG�LQ�+DUOHP��DW�WKH�EHJLQQLQJ�RI�WKH�

WZHQWLHWK�FHQWXU\��/DWHU��WKHVH�EDOOV�GHYHORSHG�LQWR�

WKH�FRPSHWLWLYH�VFHQH�NQRZQ�DV�WKH�%DOOURRP�6FHQH��

PDGH�NQRZQ�WR�WKH�RXWVLGH�ZRUOG�WKURXJK�0DGRQQD·V�

´9RJXHµ�YLGHR�DQG�-HQQLH�/LYLQJVWRQ·V������

GRFXPHQWDU\�Paris is Burning�

7KH�FRPPXQLW\�FHQWHU�LV�D�EORFN�DZD\��D�UHG�EULFN�

EXLOGLQJ�VXUURXQGHG�E\�ZHOO��SUHVHUYHG�EURZQVWRQHV��

2XWVLGH�DQ�DQRQ\PRXV�GRRU��D�JURXS�KDV�JDWKHUHG�

$W�ÀUVW�JODQFH��WKH\�VHHP�OLNH�W\SLFDO�LQQHU�FLW\�

\RXWK��SXII\�MDFNHWV��KRRGLHV��7KHQ�RWKHU��SHUKDSV�

FRQWUDGLFWRU\��GHWDLOV�FRPH�LQWR�IRFXV��DQ�H[WUDYDJDQW�

EHOW��D�WDOO�ERRW��D�VKDSHG�H\HEURZ��PHWLFXORXVO\�

PDQLFXUHG�QDLOV��VRIW�KDQGV�JHVWXULQJ�LQ�WKH�DLU�

7KH�PDMRULW\�RI�WKH�JURXS�LV�$IULFDQ��$PHULFDQ��

WKH�UHVW�/DWLQR��7KH\�DUH�SDUW�RI�D�PRUH�VRFLDOO\�

FRQVFLRXV��KLJKO\�RUJDQL]HG�DQG�DFWLYLVW�VXEVHW�RI�

EDOOURRP�FXOWXUH��WDLORUHG�VSHFLÀFDOO\�WR���²WR����

\HDU�ROGV��FDOOHG�WKH�.LNL�6FHQH��,Q�WKH�SDVW�HLJKW�

\HDUV��WKH�.LNL�6FHQH�KDV�EHHQ�KLJKO\�XQGHUJURXQG��

DQ�LQVXODU�\HW�WKULYLQJ�FUHDWLYH�FRPPXQLW\��,Q�WKH�

7UL�VWDWH�DUHD�WKHUH�DUH�FXUUHQWO\�WHQ�DFWLYH�´KRXVHVµ��

ZKLFK�PLPLF�D�IDPLO\�VWUXFWXUH�DQG�VHUYH�WR�

FROOHFWLYHO\�HPSRZHU�DQG�PHQWRU�WKHLU�PHPEHUV��

7KH�.LNL�+RXVHV�SDUWLFLSDWH�LQ�HYHQWV�FDOOHG�.LNL�EDOOV��

RU�¶IXQFWLRQV·��ZKHUH�SHUIRUPHUV�FUHDWH�XQLTXH�ORRNV�

UHODWHG�WR�D�WKHPH�DQG�FRPSHWH�IRU�SUL]HV�

,�WDNH�WKH�VWDLUV�GRZQ�WR�WKH�EDVHPHQW��ZKHUH�WKH�EDOO�

LV�DERXW�WR�VWDUW��(YHU\ZKHUH��QRQ�JHQGHU�FRQIRUPLQJ�

\RXWK�LQ�WKHLU�ODWH�WHHQV�DQG�HDUO\�WZHQWLHV�DUH�JHWWLQJ

UHDG\��FKDQJLQJ�LQWR�VSDQGH[��IHDWKHUV��KHHOV��ERG\�

SDLQW�DQG�H\H�PDNH�XS��SUHSDULQJ�WR�FRPSHWH��RU�

´ZDONµ��LQ�GLIIHUHQW�FDWHJRULHV�VXFK�DV�´)DFHµ��

´)HPDOH�)LJXUH�5HDOQHVVµ�DQG�´9RJXH�)HPPHµ��,�VSRW�

D�ER\�ZHDULQJ�EDJJ\�MHDQV�DQG�D�KRRGHG�VZHDWVKLUW�

WKDW�LQVWHDG�RI�VRPH�EUDQG�VLPSO\�UHDGV��&817��Ź



7ZLJJ\�3XFFL�*DUoRQ��P\�FROODERUDWRU�RQ�DQ�DUW�DQG�

GRFXPHQWDU\�ÀOP�SURMHFW�DERXW�WKH�.LNL�6FHQH��WLWOHG�

Gesture,�LV�RQ�WKH�MXGJH·V�SDQHO�WRQLJKW��7ZLJJ\�LV�WKH�

IRXQGHU�RI�WKH�ODUJHVW�.LNL�+RXVH��7KH�2SXOHQW�+DXV�RI�

3XFFL��ZKRVH�SULPDU\�IXQFWLRQ�LV�WR�SURPRWH�EDOOURRP�

SHUIRUPDQFH��SHUVRQDO�DQG�SURIHVVLRQDO�GHYHORSPHQW��

DQG�WDUJHWHG�FRPPXQLW\�VHUYLFH�LQLWLDWLYHV�ZLWKLQ�

WKH�/*%74��/HVELDQ�*D\�%L�7UDQVJHQGHU�DQG�4�IRU�

¶TXHHU·�RU�¶TXHVWLRQLQJ·��FRPPXQLW\��7ZLJJ\�DQG�,�

PHW�DW�)DFHV�1<��,QF���RQH�RI�WKH�FRPPXQLW\�EDVHG�

RUJDQL]DWLRQV�WKDW�VXSSRUW�DQG�RIIHU�VHUYLFHV�WR�WKH�

.LNL�6FHQH�DQG�LWV�PHPEHUV��7KHUH��7ZLJJ\�ZRUNV�

DV�D�FRPPXQLW\�KHDOWK�VSHFLDOLVW�

,Q�WKH�.LNL�VFHQH��´&XQWµ��7ZLJJ\�H[SODLQV��PHDQV�WR�

H[SUHVV�IHPLQLQLW\�DQG�FRQVWLWXWHV�WKH�KLJKHVW�IRUP�

RI�SUDLVH��+LHUDUFKLHV�DUH�UHYHUVHG��ZLWK�´0RWKHUµ�RQ�

WRS��:LWK����JD\�FKLOGUHQ��7ZLJJ\�LV�RQH�RI�WKH�EHVW�

SDUHQWV�,�NQRZ�

/66�VWDUWV��WKH�DEEUHYLDWLRQ�VWDQGV�IRU�¶/HJHQGV�

6WDWHPHQWV�6WDUV·���7KLV�LV�D�SUHOXGH�WR�WKH�EDOO��ZKHQ�

WKH�0&�FDOOV�RXW�LPSRUWDQW�PHPEHUV�RI�WKH�VFHQH�WR�

ZDON��DV�WKH�FURZG�FKHHUV�WKHP�RQ��,W·V�DQ�KRQRXU�WR�

EH�FDOOHG�IRU�/66��,�RQFH�DVNHG�6\PED��DQ�LPSRUWDQW�

0&�LQ�WKH�.LNL�6FHQH��DERXW�ZKR�JHWV�FKRVHQ�

DQG�ZK\��´,�FKRRVH�SHRSOH�IRU�/66�EDVHG�RQ�WKHLU�

HIIRUW�µ�6\PED�WROG�PH��´%DVHG�RQ�WKHLU�HIIRUW�WR�WKH�

FRPPXQLW\��KRZ�WKH\�DUH�DEOH�WR�SURYLGH�VHUYLFH��

,�FKRRVH�WKHP�EDVHG�RQ�EDOOURRP�VWDWXV��,�FKRRVH�

WKHP�EDVHG�RQ�PRPHQWV�WKH\·YH�KDG�²�SRSXODULW\��

,�FKRRVH�WKHP�EDVHG�RQ�SRWHQWLDO�µ

$V�D�ÀUVW�JHQHUDWLRQ�.LNL�6FHQH�PHPEHU��6\PED�LV�

KLJKO\�UHVSHFWHG��ERWK�DV�DQ�0&�DQG�D�FRPPXQLW\�

OHDGHU��+H�PHQWLRQV�D�WHUULI\LQJ�VWDWLVWLF��E\�WKH�DJH�RI�

���������RI�WKLV�FRPPXQLW\�ZLOO�EH�+,9�SRVLWLYH 

´$V�D�SHUVRQ�WKDW�LV�+,9�SRVLWLYH��,�KDYH�WR�WDON�DERXW�

DQG�LQFRUSRUDWH�VDIHU�VH[�PHVVDJLQJ�LQ�DQ\�ZD\�

WKDW�,�FDQ��,I�,·P�KRVWLQJ�D�EDOO��,�LQFRUSRUDWH�WKRVH�

PHVVDJHV�LQ�WKH�FDWHJRULHV�DQG�DV�DQ�0&��,�XVH�WKH�

PLF�WR�SURPRWH�VDIH�VH[��&%2·V��FRPPXQLW\�EDVHG�

RUJDQLVDWLRQV��DQG�RWKHU�YHQXHV�WKDW�SURYLGH�IUHH�

WHVWLQJ�µ�6\PED�DQG�WKH�RWKHU�.LNL�6FHQH�OHDGHUV�

DUH�WKH�IDFH�RI�+,9�$,'6�DFWLYLVP�WRGD\�

7RQLJKW�WKH�0&�LV�6QRRNLH�-XLF\�&RXWXUH��WKH�´9RLFH�

RI�WKH�.LNL�6FHQHµ��,Q�EDOOURRP�PXVLF��WKH�0&��'-�DQG�

SHUIRUPHU�H[LVW�LQ�V\PELRVLV��,�GLVFXVV�WKLV�ZLWK�'-�

0LNH4��WKH�'-�RI�FKRLFH�IRU�ERWK�WKH�´PDLQVWUHDPµ�

EDOOURRP�VFHQH�DQG�WKH�\RXQJHU�.LNL�6FHQH��´7KHUH�

LV�D�WUXH�FROODERUDWLRQ�WKDW�LV�KDSSHQLQJ�KHUH��ZLWK�DOO�

WKRVH�NH\�SDUWV�LQWHUWZLQLQJµ��Ź
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KH�H[SODLQV��´7KH�0&·V�DUH�FKDQWLQJ�IRU�WKH�GDQFHUV��

WR�WKH�PXVLF��7KH�GDQFHU�XVHV�WKH�PXVLF�DQG�WKH�0&·V�

FKDQWV�WR�YRJXH�WR�DQG�WR�H[HFXWH�GLIIHUHQW�UDQGRP�

PRYHV��$V�D�'-��,�UXQ�RII�WKH�0&�DQG�WKH�GDQFHU���

,�ZRXOG�WKURZ�D�FUDVK�VRXQG�LQ�WKHUH�GLUHFWO\�ZKHQ�

WKH�GDQFHU�GLSV��DQG�VR�RQ��0&·V�LQ�WKH�EDOOURRP�

VFHQH�GLIIHU�IURP�RWKHU�JHQUHV��EXW�FDQ�EH�FRPSDUHG�

WR�KLS�KRS��ZKHUH�FKDQWV�JR�IURP�IUHHVW\OHG�DQG�

UHSHWLWLYH��WR�O\ULFV�WKDW�KDYH�EHHQ�ZULWWHQ�GRZQ�DQG�

PDGH�RI�ZRUGV�SHUWDLQLQJ�WR�EDOOURRP��RU�YRJXH��

RU�JD\QHVV�DQG�ZKDW�KDYH�\RX�µ

0LNH4�LV�D�KLJK�SURÀOH�'-��ERWK�LQVLGH�DQG�RXWVLGH�WKH�

%DOOURRP�DQG�.LNL�6FHQHV��,Q�������KH�VWDUWHG�4ZHHQ�

%HDW�3URGXFWLRQV��D�FROOHFWLYH�RI�EDOOURRP�0&·V��'-·V�

DQG�SURGXFHUV��/LYLQJ�RII�KLV�DUW�VLQFH���\HDUV�EDFN��

0LNH4�LV�QRZ�WRXULQJ�LQWHUQDWLRQDOO\��7KHUH�LV�FXUUHQWO\�

DQ�LQFUHDVHG�LQWHUHVW�LQ�EDOOURRP�PXVLF�

:H�GLVFXVV�WKH�FRQFHSW�RI�´XQGHUJURXQGµ��LI�LW�LV�

VRPHWKLQJ�WR�EH�FKHULVKHG��RU�LI�LW�VLPSO\�PHDQV�WKDW�

WKH�XQGHUJURXQG�WDOHQW�GRHV�QRW�JHW�FUHGLWHG�DQG�RU

FRPSHQVDWHG�IRU�WKHLU�ZRUN�

´8QGHUJURXQG�WR�PH��LV�GHÀQLWHO\�VRPHWKLQJ�WR�EH�

FKHULVKHG�µ�VD\V�0LNH�4��´.LNL�DQG�EDOOURRP�DV�DQ�

XQWDSSHG��QRQ�PDLQVWUHDP�FXOWXUH�LV�MXVW�VR�JUHDW�

EXW�LW�GRHV�QRW�IXOO\�H[LVW�RXWVLGH�RI�LWVHOI�DQG�WR�PDMRU�

DXGLHQFHV��ZKHUH�\RX�WKLQN�LW�ZRXOG�RU�VKRXOG�EH��,·P�

JRLQJ�WR�DOZD\V�SXW�XS�D�ÀJKW�WR�JHW�WKHVH�SHRSOH�WR

XQGHUVWDQG�WKDW�\RX�MXVW�FDQ·W�WDNH�IURP�XV�DQG�QRW�

DFNQRZOHGJH�XV��7KDQN�XV�DQG�SD\�WUXH�KRPDJH�µ�

Sara Jordenö is a NYC based visual artist and 

GRFXPHQWDU\�ÀOPPDNHU��,Q�FROODERUDWLRQ�ZLWK�

7ZLJJ\�3XFFL�*DUoRQ��VKH�LV�FXUUHQWO\�ZRUNLQJ�RQ�D�

GRFXPHQWDU\�IHDWXUH�ÀOP�WLWOHG�´*HVWXUHµ��IHDWXULQJ�DQ�

H[FOXVLYH�VRXQGWUDFN�E\�0LNH4��Ŷ
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GEOMETR ICKPAR IS .COM

TWERKING 
9 TO 5

photos & words 

valerie jocelyn bower

strap on your buttpads and get down 

and dirty in l.a.’s rampant twerk

scene. 

 

*LUOV�WZHUNLQJ�DOO�XS�RQ�DQRWKHU�JLUO��ZKR·V�ZHDULQJ�

NQHHSDGV��ZHHG�VRFNV�DQG�EXWWSDGV��*LUOV�DVV�

VODSSLQJ�JLUOV��*LUOV�GU\�KXPSLQJ�JLUOV��*LUOV�ÁDVKLQJ�

JLUOV��)LYH�JLUOV�JULQGLQJ�RQ�D�VWDJH��%XW�WKH�JX\�

JUDEELQJ�RQH�RI�WKHVH�JLUOV"�+H·V�JHWWLQJ�FXUVHG�RXW��

�%HFDXVH�VKH·V�QRW�WKDW�NLQG�RI�JLUO��

,�OLYH�IRU�WDNLQJ�SLFWXUHV�RI�GUXQN�SHRSOH��$Q\RQH�

PDNLQJ�RXW��WKURZLQJ�XS��IDOOLQJ�GRZQ��EHLQJ�WKURZQ�

RXW��RU�SXQFKHG�RXW"�,·P�WKHUH���FDSWXULQJ�OLIH·V�

FULQJLHU�PRPHQWV��6R�VLQFH�ODWH�ODVW�\HDU��ZKHQ�WUDS�

PXVLF�DQG�WZHUNLQJ�WRRN�RYHU�WKH�ZDUHKRXVHV�RI�

GRZQWRZQ�/�$��,·YH�EHHQ�VS\LQJ�RQ�WKH�VFHQH�ZLWK�P\�

FDPHUD��1RZ�WKDW�WKH�ZHDWKHU·V�JHWWLQJ�ZDUPHU�

VNLUWV�DUH�JHWWLQJ�VKRUWHU�DQG�VFKRRO·V�RXW�IRU�6XPPHU�

²�WKH�VFHQH�LV�JHWWLQJ�HYHQ�PRUH�LQVDQH�

,Q�WKLV�RQJRLQJ�SKRWR�SURMHFW��,·YH�FDXJKW�.UHD\VKDZQ�

KDQJLQJ�RXW��5DLGHU�.ODQ�PHPEHUV�DQG�6DVKD�*R+DUG�

>VHH�S����@�SHUIRUPLQJ�DQG�%URRNH�&DQG\�DQG�&U\VWDO�

&DVWOHV·�$OLFH�*ODVV�>VHH�S����@�GMLQJ��<RX�FDQ�ORRN��

EXW�GRQ·W�WRXFK�
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we couldn’t put a girl on the cover 

of this magazine and not spend some 

serious time harassing her with video 

cameras. for our vol.05 video trailer, 

we got brooke candy setting fire to 

some stunt-jukes and hard at twerk 

[see p.26] in her dance studio. you 

can enjoy these sights and sounds over 

on our website and beyond; in the 

meantime, here are some stills 

and words from filmmaker, 

miles wilkerson. 

where did the concept for the trailer come 

from?�,W·V�EDVHG�RQ�RI�D�VHULHV�RI�ÀOPV�,�ZDQWHG�WR�

GR�DERXW�P\�IULHQGV��EXW�QHYHU�GLG�

for us clowns in the uk, who think “beast” 

means fat, what’s the us meaning?

´%HDVWµ�PHDQV�VDYDJH�RU�ÀHUFH�

how was it working with brooke? 6KH·V�FRRO��

6KRUWHU�WKDQ�,�LPDJLQHG��EXW�,·P�OLNH���IRRW�WDOO��VR�WKDW

KDSSHQV�DOO�WKH�WLPH�

do you spend a lot of time burning juke 

magazines in your spare time? 

$//��'$01��'$<�

EYE
CANDY

stills miles wilkerson
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-8.(�KLW�3DOP�6SULQJV�IRU�&RDFKHOOD�:HHNHQG��PDUN�

WZR��WR�SDUW\�LQ�WKH�QDPH�RI�JUDIÀWL�KRWVKRW�&XUWLV�

.XOLJ·V�/RYH�0H�OLQH�IRU�8UEDQ�2XWÀWWHUV��:H�FDPH�

�WR�WKH�6DJXDUR�+RWHO���:H�SDUWLHG�WR�D�-8.(�FXUDWHG�

VRXQGWUDFN�LQFOXGLQJ�'-�VHWV�IURP�:DUSDLQW��7ZLQ�

6KDGRZ·V�:\QQ�DQG�'DWD�5RPDQFH��$QG�ZH�VKDUNHG�

WKH�GHHS�HQG�ZLWK�RXU�ÀQHVW�(QJOLVK�GRJJ\SDGGOH��

juke+
COACHELLA

photos valerie jocelyn bower
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LNIP
MOB

photos alex de mora

by emma kelly

juke wasn’t sure what to expect from 

multi-tentacled rap/art/fashion 

collective and self-described ‘brand’, 

last night in paris. were they london’s 

leatherclad answer to the a$ap mob? 

a fancy odd future, even? yeah, 

they throw decadent ‘soirees’ in 

warehouses and sure, they did order 

six bottles of patron to the shoot. 

but with their laid-back beats and 

art taking the front seat, lnip are 

about as far from rapping about 

stabbing bruno mars as you can get. 

we spoke to the crew about their 

cryptic name, going solo and the 

alpha male mentality. 

new york has the a$ap mob, la has odd 

future… are you guys london’s answer to 

these collectives? ,I�\RX�PHDQ�D�FROOHFWLYH�RI�WDOHQWHG�

LQGLYLGXDOV�SXWWLQJ�WKHLU�FLW\�RQ�WKH�PDS��WKHQ�\HDK�

did you see what the guys in those 

collectives were doing and think, we want 

to do something like that?�,I�\RX�WU\�WR�UHSOLFDWH�

VRPHWKLQJ�HOVH�\RX�FDQ�RQO\�JR�DV�IDU�DV�WKH\�KDYH�

JRQH��WKHQ�\RX�VWDJQDWH��:H�DUH�D�IDPLO\�DQG�KDYH�

QDWXUDOO\�JURZQ�LQWR�ZKDW�ZH·YH�EHFRPH��:H·YH�EHHQ�

GRLQJ�WKLV�IRU�ORQJHU�WKDQ�SHRSOH�PD\�WKLQN�

so, what’s the name ‘last night in paris’ 

all about? is it a reference to watch the 

throne, does it allude to a new hilton sex 

tape?�+DKD��WKH�QDPH�LV�VRPHWKLQJ�ZH�ZLOO�UHYHDO�

ZKHQ�ZH�IHHO�WKH�WLPH�LV�ULJKW��EXW�ZKDW�ZH�FDQ�WHOO�\RX�

LV�WKDW�¶/DVW�1LJKW�,Q�3DULV·�LV�FRPSOHWHO\�RULJLQDO�WR�

RXUVHOYHV�DQG�RXU�H[SHULHQFHV��Ź
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every pack has got to have a leader. who’s 

your the alpha male?�7KH�VWUXFWXUH�RI�WKH�

FROOHFWLYH�LV�WKHUH�DUH�WZR�IRXQGHUV��7DXUHDQ�5R\H�

DQG�-RUGRQ�:L�)L��ZKR�RYHUVHH�WKH�ZKROH�EUDQG��

$OO�RI�XV�KDYH�H[WUHPHO\�VWURQJ�SHUVRQDOLWLHV��KRZHYHU��

7KHUH�DUH�TXLWH�D�IHZ�DOSKD�PDOH�W\SH�FKDUDFWHUV�

LQ�WKH�FROOHFWLYH��

with the other big collectives, they’ve had 

breakout artists who’ve made it big going 

solo, like frank ocean or a$ap rocky. are 

you guys aiming for that? $IWHU�WKH�UHOHDVH�RI�

Roses+��PHPEHUV�RI�WKH�FROOHFWLYH�ZLOO�EH�UHOHDVLQJ�

WKHLU�LQGLYLGXDO�(3·V��:H�DUH�D�FROOHFWLYH��QRW�D�EDQG�

RU�JURXS�

you identify yourselves as an art 

collective. why not a music collective? 

:H�GRQ·W�MXVW�GR�PXVLF��:H�KDYH�ÀQH�DUWLVWV�OLNH�

&KULVWLDQ�1HZHOO��SRHWV�DQG�GLUHFWRUV��$UW�LV�WKH�

XQGHUSLQQLQJ�RI�RXU�HQWLUH�PRYHPHQW���ZH�WU\�WR�

H[HFXWH�HYHU\WKLQJ�ZH�GR�ZLWK�WKDW�LQ�PLQG��

what’s the most important aspect of lnip? 

is it the music, the fashion or the visuals?

7KDW·V�ZKDW�VHSDUDWHV�XV�IURP�WKH�UHVW��HYHU\�DVSHFW�

RI�WKH�PRYHPHQW�LV�DV�LPSRUWDQW�DV�WKH�RWKHU��The 

DUW�LV�DV�LPSRUWDQW�DV�WKH�PXVLF«�WKH�YLVXDOV�DUH�DV�

LPSRUWDQW�DV�WKH�DUW��:H�ZDQW�SHRSOH�WR�EH�DEOH�WR�

H[SORUH�DOO�RXU�IDFHWV�ZKHQ�WKH\�GLVFRYHU�XV��

you throw ‘soirees’ rather than playing 

shows. is this all to maintain the suave 

aesthetic, or do you just not want to play 

shows?�+DKD��:H�WKURZ�VRLUHHV��EHFDXVH�WKDW·V�MXVW�

ZKDW�ZH�GR��,W·V�PRUH�LQWLPDWH��VXUURXQGHG�E\�SHRSOH�

\RX�FDQ�YLEH�ZLWK�LQ�D�UHOD[HG�HQYLURQPHQW��:H�GR�

WKRVH�MXVW�WR�KDYH�IXQ��:H�KDYH�D�IHZ�VKRZV�OLQHG�

XS�ODWHU�WKLV�\HDU��VR�WKDW�VKRXOG�EH�FUD]\��Ŷ
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NOT IN
MY

BACKYARD
photos valerie jocelyn bower

“no drama, no bullshit, respect the 

house”. valerie’s a photographer from an 

east la industrial town called wilmington. 

she makes her own photo zine ‘i give up’ 

and is deep into documenting the local 

backyard punk scene, which has cholas, 

g’s, skaters, c*nt punks  (all-girl bands) 

and general suburban gnarliness on 

the guestlist at all times.

9DOHULH�VD\V��´$OO�RI�WKHVH�SKRWRV�ZHUH�WDNHQ�LQ�

(DVW�/$���PDLQO\�%R\OH�+HLJKWV���EXW�WKHVH�SDUWLHV�

KDSSHQ�DOO�RYHU�/RV�$QJHOHV�HYHU\�ZHHNHQG��,�WKLQN�

LW·V�VRPHWKLQJ�WKDW·V�NLQG�RI�XQLTXH�WR�KHUH��EHFDXVH�

ZH�GR�KDYH�EDFN\DUGV��LW·V�ÁDW�DQG�WKH�KRXVHV�DUH�

PRUH�VSUHDG�RXW��.LGV�FDQ�WKURZ�WKHLU�RZQ�VKRZV��

VD\�´)XFN�WKH�YHQXHµ��VHOO�WKHLU�RZQ�EHHU�DQG�NHHS�

WKH�GRRU�SURÀWV��$QG�LI�\RX·UH�OXFN\��\RXU�VKRZ�

ZRQ·W�JHW�VKXW�GRZQ�E\�WKH�FRSV�EHIRUH�WHQ�

�ZKLFK�KDSSHQV�D�ORW���

<RX�ÀQG�WKH�DGGUHVV��SD\�WKUHH�RU�ÀYH�EXFNV��ZDON�

WKURXJK�D�GDUN�GULYHZD\�DQG�\RX·OO�VHH�DW�OHDVW

D�KXQGUHG�KHDGV��SDFNHG�LQ�D�VPDOO�EDFN\DUG��,Q�RQH�

QLJKW��WKHUH�PD\�EH�WHQ�RU�PRUH�EDQGV�SOD\LQJ��XVXDOO\�

���PLQXWH�VHWV�RU�OHVV��VKDULQJ�HTXLSPHQW��QR�UHDO�

VHW�WLPHV��DOO�W\SHV�RI�EDQGV�SOD\LQJ�LQ�WKH�VDPH�VKRZ�

6WUHHW�SXQN��VND��SV\FKRELOO\��RL���KDUGFRUH��PHWDO�

DQG�F
QW�SXQN��,I�,�KDG�WR�FKRVH�WKUHH�EDQGV�IURP�WKH�

ORFDO�/$�VFHQH�QRZ�WKH\·G�EH�&RUUXSWHG�<RXWK��7KH�

&RRFKLHV�DQG�&UD]\�%DQG��Ź
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6RPHWLPHV�\RX�VHH�IDPLO\�PHPEHUV�RI�WKH�KRXVH�

DQG�QHLJKERXUV�KDQJLQJ�RXW�LQ�WKH�PLGGOH�RI�WKH�FKDRV�

WRR��,W·V�MXVW�D�ZD\�ZLOGHU�VFHQH�WKDQ�\RX�FDQ�ÀQG�DW�

DQ\�EDU�RU�FOXE�DQG�WKH�SLWV�DUH�ZD\�ELJJHU��(YHU\RQH�

MXVW�ZDQWV�WR�KDYH�IXQ��JHW�IXFNHG�XS��JHW�LQ�WKH�SLW�

DQG�WKDW·V�LW��%XW�LW·V�QRW�DOZD\V�OLNH�WKDW��'LIIHUHQW�

QHLJKERXUKRRGV�EULQJ�RXW�GLIIHUHQW�SHRSOH��6RPHWLPHV�

\RX�FDQ�IHHO�ZKHQ�VRPHRQH·V�MXVW�WKHUH�ORRNLQJ�IRU�

D�ÀJKW��,W�KDSSHQV�WKRXJK���DQG�\RX�KDYH�WR�NQRZ�

ZKHQ�WR�OHDYH��%XW�WKDW·V�WKH�WKLQJ�DERXW�/$��,W�LV�JDQJ�

FXOWXUH��(YHQ�WKRXJK�LW·V�D�SXQN�VFHQH��WKH\·UH�WKURZQ�

LQ�WKHVH�QHLJKERXUKRRGV�DQG�SHRSOH�QHHG�WR�UHDOL]H�

ZKHUH�WKH\�DUH�

(DVW�/$�LV�PRVWO\�0H[LFDQ�$PHULFDQ��VR�WKRVH�DUH�WKH�

NLGV�\RX�ÀQG�WKHUH�²�EXW�LW�VWLOO�LV�SUHWW\�GLYHUVH��,�ORYH�

VKRRWLQJ�WKH�PRUH�XQH[SHFWHG�FKDUDFWHUV�OLNH�WKH�JX\�

LQ�D�/XFKD�/LEUH�PDVN��WZR�KRPLHV�ZLWK�DUPV�DURXQG�

HDFK�RWKHU�JRLQJ�LQ�WKH�SLW��WKH�NLG�DOO�VWXGGHG�RXW�DQG�

KROGLQJ�D�NLWWHQ��2QH�NLG�HYHQ�ZHQW�GUHVVHG�OLNH�&KXFR�

IURP�´%RXOHYDUG�1LJKWVµ��MXVW�D�FODVVLF���·V�FKROR

VW\OH�ZLWK�D�ZKLWH�WHH��GHUE\�KDW��VXVSHQGHUV��DQG�

SDQWV��7R�VHH�WKDW�LQ�D�PRVK�SLW�ZDV�GRSH��,�GRQ·W�NQRZ��

SHRSOH�MXVW�LGHQWLI\�,�JXHVV��$V�WLPH�JRHV�RQ��VW\OHV�DQG�

VRXQGV�PHOW�WRJHWKHU�DQG�QHZ�VXEJHQUHV�HPHUJH��EXW�

WKHUH�ZLOO�DOZD\V�EH�D�KDUGFRUH�SXQN�VFHQH��Ŷ
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idris vicuña makes ghostly 8-bit 

sound-swathes (a one-man genre 

we’ve dubbed ‘gravetendo’ for ease of 

reference) as eyedress and lo-fi guitar

pop as bee eyes. he’s part of a tiny, 

but perfectly-formed creative scene 

in quezon city, the philippines. his 

friends skate, take pictures and make

music and art. he accepted juke’s 

mission – to happy-snap the jungle-

bound city that inspires and 

frustrates the shit out of its young 

in equal measures. 

 

<RX�FDQ�UHDG�WKH�IXOO�LQWHUYLHZ�ZLWK�(\HGUHVV�DERXW�

JLDQW�EDWV��WD[L�GULYHUV�DQG�WKHLU�-RXUQH\�REVHVVLRQ��

ROG�SHRSOH�GRLQJ�NDUDRNH�DQG�RWKHU�JURVV�VWXII�KHUH�

THRILLER 
FROM

MANILA
with idris vicuña 

and julius valledor
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the sunday installment of our coachella 

desert weekender saw juke taking a dancier 

trip to the deep end with wolf + lamb, soul 

clap and their many dj bros. we caught up 

with zev and gadi from wolf+lamb to ask 

one burning question.

<RX·UH�NQRZQ�IRU�VSHQGLQJ�:LQWHUV�GRZQ�LQ�0LDPL�

DQG�WRGD\�\RX·UH�SOD\LQJ�3DOP�6SULQJV��%RWK�DUH�

UHWLUHPHQW�SDUDGLVHV��:KLFK�RQH�KDV�EHWWHU�ROG�SHRSOH"�

7KH\�UHSOLHG��´:H�DV�D�FUHZ�WHQG�WR�IRFXV�PRUH�RQ�

DXJPHQWHG�DSSHQGDJHV��,Q�WKDW�GHSDUWPHQW��,�EHOLHYH�

0LDPL�KDV�3DOP�6SULQJV�EHDW��%XW�IRU�FHOHEULW\�ROG�

SHRSOH��GHÀQLWHO\�&DOLIRUQLD�µ�:H�OLNH�RXU�DSSHQGDJHV�

QDWXUDO�DQG�PRGHVW�DW�-8.(�DQG�ZHUH�WKXV�EDQLVKHG�WR�

WKH�SRROKRXVH�WR�KDQJ�RXW�ZLWK�WKH�RWKHU�63)���JRWKV�

juke VS
wolf+
lamb

by aleks eror

photos valerie jocelyn bower
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BABALON
ZOO

by monica uszerowicz

photos greg manis 
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web-siren labanna’s self-actualized 

rapping and hyper-sexualized 

gyrations are just one, extra-shiny 

facet in the babalon prism. her 

‘mental-schema-liquefying’ skills 

are now geared toward spreading 

love, co-creativity and friendship. 

in tune with her spirituality since 

she was a voodoo child growing up in 

the deep south, babalon feels that the 

powers that be have tuned into our 

frequencies and are controlling us by 

turning us into fearful beings. 

 

6R����VKH·V�FUD]LHU�WKDQ�D�IRUW\�EXFN�GLPHEDJ��ULJKW"�

$W�ÀUVW�JODQFH��%DEDORQ·V�D����\HDU�ROG�¶FDPJLUO·�DQG�D�

VLWWLQJ�GXFN�IRU�KLSS\�GLSS\�KDWHUV��%XW�VKH·V�UHDFKLQJ�

LQWR�JKRVW�ÀOOHG�VSLULWXDO�GDUN�PDWWHU�DQG�JUDEELQJ�RQWR�

WKH�IDQWDVWLFDO��VHHPLQJO\�GHSUDYHG�DQG�WKH�DEVXUG�

DQG�PDNLQJ�XV�IHHO�VDIH�DQG�ZDUP�IURP�WKH�FRPIRUW�

RI�RXU�ODSWRSV��PD\EH�EHFDXVH�ZH�GRQ·W�KDYH�WR�SXW�

VHYHQ�KLWV�RI�DFLG�LQ�RXU�YDJLQD�LQ�RQH�GD\��DV�VKH�KDV�

DOOHJHGO\�GRQH���

:H�VSRNH�WR�/DEDQQD�DERXW�DOLHQV��VH[�DQG�WKH�

YR\DJH�RI�KHU�:KRUHVKLS�

 

i want to talk to you about healing. but 

first: how long have you been having 

spiritual or otherworldly experiences?�,�

VDZ�WKHVH�RUEV�ZKHQ�,�ZDV�D�NLG��7KH\�ZHUH�EOXH��NLQG�

RI�OLNH�PRRG�ULQJV��JHWWLQJ�UHGGHU�RQ�WKH�RXWVLGH��,�DOVR�

VDZ�D�PDQ�ZDON�LQWR�P\�SDUHQWV·�EHGURRP��*URZLQJ�

XS��,�OLYHG�LQ�&KDUOHVWRQ��6RXWK�&DUROLQD��DQG�WKHUH�DUH�

WRQV�RI�VSLULWV�WKHUH�

you’ve been making work for a long time. 

were you always working on this kind of 

message?�<HDK��,�ZDV�PDNLQJ�PXVLF�WKDW�ZDV�YHU\�

WUDQVIRUPDWLYH��WU\LQJ�WR�VHQG�SHRSOH�LQWR�GLIIHUHQW�

UHDOPV��,�ZDV�PDNLQJ�QRLVH�PXVLF�IURP�D�\RXQJ�DJH�

��EXLOGLQJ�P\�RZQ�LQVWUXPHQWV��GRLQJ�SHUIRUPDQFH�

DUW��0\�ÀUVW�LQVWDOODWLRQ�ZDV�D�EXQFK�RI�KDLU�VHZQ�

RQWR�6SDQGH[�RXWÀWV�DQG�WZHQW\�SHRSOH�ZHDULQJ�WKHP��

WRXFKLQJ��D�ZHDYH�LQVWDOODWLRQ��0\�VWXII�KDV�DOZD\V�

EHHQ�YHU\�VH[XDO��,·YH�EHHQ�H[SHULHQFLQJ�SXUH�OLYLQJ�

DQG�VH[�IRU�PDQ\�OLYHV��DQG�,�JXHVV�WKDW·V�ZK\�,�IHHO�VR�

SDVVLRQDWHO\�DERXW�UHOHDVLQJ�WKH�VKDPH�LQ�LW�DQG�GRLQJ�

VRPH�VRUW�RI�ODUJH�VFDOH�VH[XDO�KHDOLQJ��,·G�OLNH�WR�EH�

PDNLQJ�SRUQRJUDSK\��EXW�RQO\�WR�DQ�H[WHQW«��

,W·G�EH�FRRO�WR�KDYH�DQ�DUW�KRXVH�DQG�PDNH�UHDOO\�

IDU�RXW�VH[XDO�YLGHRV�

do you think exposing your body and doing 

things like that are a way to send a bigger 

message? <HDK��,·P�MXVW�PDUW\ULQJ�P\VHOI�DV�D�

UHÁHFWLRQ�RI�SHRSOH·V�LQQHU�VKDPH��,·P�SRVLQJ��,·P�

QRW�WZHQW\�\HDUV�ROG��DV�LW�VD\V�RQ�P\�)DFHERRN��,·P�

PLUURULQJ�WKH�\RXQJHU�JHQHUDWLRQ�DQG�KRZ�WKH\�XWLOL]H�

VRFLDO�PHGLD�IRU�VHOI�DSSURYDO��%XW�DW�WKH�VDPH�WLPH��

,·P�XVLQJ�WKDW�DV�D�YHQXH�WR�VHQG�ORYH�WKURXJK�

you mention the importance of elevating 

to the 5d realm in a few of your videos. is 

that the purest place?�7KHUH�DUH�WRQV�RI�GLIIHUHQW�

GLPHQVLRQV�DQG�,�VSHQG�D�ORW�RI�WLPH�LQ�WKHP��0RVW�RI�

P\�ZRUN�LV�QRW�KHUH��,�ZRUN�LQ�P\�VOHHS�D�ORW�

one thing you’re working on that’s very 

much in this realm: the whoreship mansion. 

,·P�WU\LQJ�WR�PDQLIHVW�LW��,�GRQ·W�ZDQW�WKDW�WR�EH�P\�

WKLQJ��LW·V�YHU\�PXFK�D�FR�FUHDWHG�FRPPXQLW\��,�WKLQN��

FROOHFWLYHO\��ZH�DOO�ZDQW�D�VDIH�VSDFH�WR�WU\�WR�H[SORUH�

ZD\V�WR�LQWHUDFW�ZLWK�SHRSOH��7KH�,QWHUQHW�UHDOO\�EULQJV�

RXU�DOLHQ�EURWKHUKRRG�DQG�VLVWHUKRRG�WRJHWKHU��%XW�

,�ZDQW�XV�WR�EH�DEOH�WR�JHW�WRJHWKHU�DQG�VKDUH�WKDW�

SDVVLRQ�DQG�HQHUJ\�WKDW�ZH�DOO�FDUU\�WRJHWKHU��ZLWKRXW�

XSVHWWLQJ�WKH�UK\WKP�RI�UHODWLRQVKLSV�WKDW�DUH�VHW�

XS�IRU�XV��:H�FRXOG�WU\�WR�VWRS�WKH�FRQJORPHUDWH��

ZKLFK�WDNHV�RXU�LGHDV�DQG�WXUQV�WKHP�LQWR�VRPHWKLQJ�

FRPPHUFLDO�ZLWK�EODFN�PDJLF�EUDQGLQJ��,·G�OLNH�WR�

FUHDWH�D�V\VWHP�VR�WKDW�SHRSOH�ZKR�DUH�FRPLQJ�XS�

ZLWK�WKRVH�LGHDV�KDYH�D�ZD\�WR�VKDUH�WKHP�IUHHO\�DQG�

OLYH�FRPIRUWDEO\��,�ZDQW�WR�WXUQ�LW�LQWR�D�EXVLQHVV��WR�DQ�

H[WHQW���WUDGLQJ�WKDW�HQHUJ\�DQG�FUHDWLYLW\��,I�,�JHW�WKDW�

VSDFH�LQ�1HZ�<RUN���DQG�,�GHÀQLWHO\�ZDQW�WR�JR�EDFN�

WR�/�$�DQG�GR�WKH�VDPH�WKLQJ�RXW�WKHUH���,�ZDQW�WR�EH�

SXULI\LQJ�ZDWHU��KDYH�D�PLUURUHG�GLVFRWKHTXH�LQ�WKH�

EDVHPHQW��VRPH�FUD]\�VKLW�
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C A N D Y L A N D
T H O M A S 

G I D D I N G S
S E T H  P R A T T

P H O T O G R A P H Y 

S T Y L I N G 

A  D A Y  O U T  W I T H  B R O O K E  C A N D Y  I N  F U L L  W A R R I O R 

P R I N C E S S  M O D E  -  R E A D  T H E  I N T E R V I E W  A N D  C R A S H 

T H E  A F T E R P A R T Y  O V E R  O N  P A G E  1 1 4 .
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A  D A Y  O U T  W I T H  B R O O K E  C A N D Y  I N  F U L L  W A R R I O R 

P R I N C E S S  M O D E  -  R E A D  T H E  I N T E R V I E W  A N D  C R A S H 

T H E  A F T E R P A R T Y  O V E R  O N  P A G E  1 1 4 .

C A N D Y L A N D
T H O M A S

G I D D I N G S
S E T H 

P R A T T

S T Y L I N G

P H O T O G R A P H Y 
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C O L O U R I N G
I N  D A N I E L

L A U R A  L A R K 
B R Y A N

S C H U T M A A T

B Y

P H O T O G R A P H Y 

if this is our alter ego issue, then daniel johnston is our theme’s foil. he has no edit button, 
no disguise. he is utterly guileless – no doubt a side effect of his often-turbulent invisible 
frequencies – one of the qualities that attracted the adulation of achingly self-aware 
artists, sonic youth and kurt cobain. whether it’s his fanatical beatles worship, his 
struggle with satan, or his desire for fame, love and chain-smoked kools, daniel johnston, 
purveyor of a back catalogue of legendary poetry in stereo, is daniel johnston: artist, 
popular culture savant and misunderstood poster boy for mental illness. so, we met the 
real daniel johnston – the only version on offer – and got to create some art with him at the 
coalface that is his towering living installation of influences. we sent visual artist laura 
lark to take a walk on the waller side at casa johnston, texas - and  see who daniel johnston, 
artist, is when he’s at home. Ź
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C O L O U R I N G
I N  D A N I E L

L A U R A  L A R K 
B R Y A N

S C H U T M A A T

W O R D S
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catalogue of legendary poetry in stereo, is 
daniel johnston: artist, popular culture 
savant and misunderstood poster boy for 
mental illness. so, we met the real daniel 
johnston – the only version on offer – and got 
to create some art with him at the coalface 
that is his towering living installation 
of influences. we sent visual artist laura 
lark to take a walk on the waller side at 
casa johnston, texas - and  see who daniel 
johnston, artist, is when he’s at home. Ź

if this is our alter ego issue, then daniel 
johnston is our theme’s foil. he has no edit 
button, no disguise. he is utterly guileless – 
no doubt a side effect of his often-turbulent 
invisible frequencies – one of the qualities 
that attracted the adulation of achingly 
self-aware artists, sonic youth and kurt 
cobain. whether it’s his fanatical beatles 
worship, his struggle with satan, or his 
desire for fame, love and chain-smoked 
kools, daniel johnston, purveyor of a back 



Daniel Johnston has heroes. He knows what each 

graphic novel super avenger of justice, rock star legend,

or photo ideal of feminine beauty stands for; their 

strengths and weaknesses and secrets; and their 

IXQFWLRQ�DV�UROH�PRGHOV�DQG�DUWLVWLF�LQÁXHQFHV�LQ�KLV�

fantastic wise-child creative mind.

Look at his recent comic book, Space Ducks No.1, 

WKH�'XFN�:DU���$Q�,QÀQLWH�&RPLF�%RRN�RI�0XVLFDO�

Greatness [BOOM! Town]. These sensitively lyrical, 

colourful, often hilariously-captioned cartoon drawings 

show us exactly who we are: traveling insular vessels 

careening through the universe. We’re just ducks with 

GXFN�SUREOHPV��ÀJKWLQJ�WKH�XOWLPDWH�%DG�*X\��GHSLFWHG�

by the long-time Daniel Johnston nemesis: the Prince 

of Darkness himself.

Whether duck or human, we possess within us as much 

good as evil. We have the power to commit loving acts 

and unspeakable atrocities. We’re as strong and

capable, as we are vulnerable and weak. We want love 

and happiness, as we understand them: some duck 

ZKR�ZLOO�UHVSHFW�DQG�FDUH�IRU�XV��GHVSLWH�RXU�ÁDZV��

or deformed extra webbed-toe. Proof that - among the 

ED]LOOLRQV�RI�XV�ÁRDWLQJ�DURXQG��EDUHO\�DEOH�WR�VHH�RU�

hear what others are saying through our Space Duck 

KHOPHWV���ZH�DUH�QRW�ÀJKWLQJ�WKH�HWHUQDO�%XOOVKLW�%DWWOH�

on our own.

%HFDXVH�WKHUH·V�*HQHUDO�'XFN��DSSHDULQJ�LQ�WKH�EDFN�

page credits as Daniel Johnston) and he’s here to help. 

Their creator, Johnston, a guy born with a superpower 

that must be protected because of an equally powerful 

ZHDNQHVV��HYHU\�JUHDW�DOWHU�HJR�VWLOO�KDV�KLV�.U\SWRQLWH����

or webbed Achilles heel), has surely known pain, 

alienation, physical, physiological and psychological 

challenges that defy comprehension. But, we shouldn’t 

dwell on these. The world is in trouble. So now, with the 

DLG�RI�KLV�PRVW�WUXVWHG�VROGLHUV�ZKR�EDWWOH�ÀHUFHO\�DW�KLV�

VLGH��KH�KDV�IDLWK�WKDW��WKRXJK�WKLV�ÀJKW�PD\�QHYHU�HQG�

�ZH·UH�RQO\�RQ�´1R���µ��DQG�LW·V�JRQQD�EH�XSKLOO�DOO�WKH�

ZD\�DQG�ÀOOHG�ZLWK�ERULQJ�GDLO\�GXFN�UHVSRQVLELOLWLHV��LW�

just might all be okay.

Of course, I could be way off; I misread stuff all the time. 

-RKQVWRQ·V�WUDGHPDUN�JRRJO\�H\HG�IURJ�FDUWRRQ��DND�

´-HUHPLDK�WKH�,QQRFHQWµ�IURP�+L�+RZ�$UH�<RX that makes 

me happy every time I see it could actually be telling me 

I’m ugly and an idiot and should just crawl in a hole and 

die. But I like my take on it. Maybe this is the reason why 

I never have, or have wanted to, meet any of the people 

who make the stuff I like. Who needs another crappy

bubble bursting? Besides, I suffer a paralyzing fear of 

IHHOLQJ�OLNH�D�KRUVH·V�DVV��6R��KRZ�GLG�,�ÀQG�P\VHOI�

shifting about self-consciously in the foyer of Daniel’s

family home, secretly convinced that I would never really 

actually meet him? Why did I UHDOO\ want to hang out 

in his workspace: the mystery cave hidden within what 

appeared to be just another unassuming ranch-style

home like the rest, on this quiet street in Waller, Texas? 

Hadn’t he already shown and told me what he wanted 

me to know? And wasn’t Daniel recuperating from a 

case of walking pneumonia, on top of all his recurring 

mental health issues, which had forced him to cancel 

appearances abroad and even at SXSW in nearby Austin?

Even as Bill Johnston, Daniel’s father and manager led 

PH��RXU�SKRWRJUDSKHU�%U\DQ�DQG�KLV�DVVLVWDQW��KLV�VLVWHU��

Heather) to the door, I still never thought it would happen. 

If I had, I would have spent the whole time feeling like 

yet another invasive asshole journalist, poking my nose 

where it didn’t belong. But there wasn’t time for that, 

because when I stepped through the kitchen door, Daniel 

was already there, greeting me warmly and seating me 

DW�WKH�NLWFKHQ�WDEOH�IRU�P\�ÀUVW�ORRN�DW�ZKDW�KDG�WR�EH�

WKH�FRROHVW�GHQVHO\�SDFNHG��ÁRRU�WR�FHLOLQJ��FURZGHG��

but somehow neither claustrophobic, nor overwhelming 

FROOHFWLRQ�HYHU�RI�FRPLF�ERRNV��VXSHUKHUR�DFWLRQ�ÀJXUHV��

album covers and the other two, or three-dimensional 

UHSUHVHQWDWLRQV�RI�WKH�KHURHV��UHDO�RU�ÀFWLWLRXV��ZKR�WUDYHO�

the universe with him.

And it hit me: There’d been a reason I’d pitched all 

my crap from two months of living and working in the 

mountains of Virginia, hopped in my truck and driven

nearly eighteen hours straight - home to Houston - to 

become the writer I never wanted to be. I needed to be 

zapped by a few bright yellow, zig-zag, cartoon

lightning bolt realizations.

One. I wasn’t there to gawk at a crazy collection of 

toys, or to satisfy some curiosity about a brilliant 

man struck in his prime by a terrible, incurable and 

misunderstood mental illness, or to get myself a byline 

in a cool magazine; those thoughts actually dampened 

my enthusiasm for the job. I did it because there was a 

chance that I’d be able to experience something totally 

new and unique, something I thought I might not be able 

to do: enter the mind of a great artist, the extended mind 

that was Daniel Johnston’s live/work space, with all his 

tangible companions.

Two. This was collaboration. Daniel’s sister Marjory’s 

brilliant curatorial efforts rivaled those of some of the 

EHVW�SURIHVVLRQDOV�,·YH�NQRZQ��KRZ�GLG�VKH�PDQDJH�WR�

give such chaos such a feeling of control?). So it was 

thanks to her that I was seeing something in full, which 

I had glimpsed here and there in bits and pieces 

throughout my whole life, never putting two and two 

together with all those other twos to make the monument 

now before me: the image of male desire. What boys 

want, and want as men, too, and go on wanting. And I 

knew that if I’d been the boy I’d wanted to be as a little 

girl, my head and my home would look H[DFWO\ like Daniel 

Johnston’s. Ź
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7KUHH��,·G�HQWHUHG�D�PXVHXP�ÀOOHG�ZLWK�IXQ�DQG�WKH�

cool, absurdly funny, cheesy stuff kids from suburban, 

middle-class backgrounds who grew up in the American 

PLG�¶��V�ZRXOG�UHFRJQL]H��H[FHSW�IRU�WKH�WLPHOHVV�

illustrated comic book heroes originated by artists like 

Stan Lee - girls didn’t get much of that). I thrilled at every 

poster and Pez dispenser and found myself transported 

by the delightfully idiosyncratic collection of pop musical 

LQÁXHQFHV�IURP�KLV�EHORYHG�%HDWOHV��WR�+HUE�$OSHUW�DQG�

his Tijuana Brass. I was pretty sure right then that Daniel 

and I had even more in common growing up - the dream 

that  our superpower-gifts of artistic talents would make 

us rich and famous as adults. And we knew just what that 

looked like: partying artists, rock, TV, or movie stars. It 

was a blast to sit down and draw pictures with Daniel in 

his studio and sift through just a few of the hundreds of 

drawings that were colourful, cheerful, optimistic, playfully 

absurd, painful and sad, haunting and disturbing.

Johnston’s comics and music - like his collection - openly 

DQG�KRQHVWO\�DFNQRZOHGJH�LQÁXHQFHV��:KHQ�,�ÀUVW�ORRNHG�

DW�KLV�GUDZLQJV��,�WKRXJKW��´+H·V�FUXGHO\�DSSURSULDWLQJ�The 

6LPSVRQV and &DSWDLQ�$PHULFD. Is naivety, or confusion 

compelling him to do this, instead of solely using his own, 

RULJLQDO�FKDUDFWHUV"µ�As we worked and talked, though, 

I knew I’d walked in with adult, art world-tainted eyes 

and hadn’t seen what was really going on. This wasn’t 

ironic appropriation or naïve rip-off: this was an original 

production: a Daniel Johnston party on a page.

He clearly knows the difference between his own 

creations and others. Captain America et al are welcome 

guests; cameo walk-ons in Johnston’s stories and 

plays. There is always an air of homage. With no self-

consciousness about his ability to create something 

wholly original and no fear of appropriation, he makes art 

WKH�ZD\�,�ZLVK�,�FRXOG��1R�LGHQWLW\�FULVLV�PHDQV�QR�QHHG�

to give the audience the ironic wink or cynical smirk. It’s 

generosity; everyone’s invited on board and there’s no 

time for existential bullshit—we’ve got some art to make, 

and we’re going to have a good time doing it! I did. I think 

that’s what’s supposed to happen when you sit down and 

make things. I’d forgotten that part. I wondered if I ever 

knew it to begin with.

%XW�MXVW�OLNH�WKH�IXQ�ZH�KDG�DV�NLGV��RU�IXQ�RI�DQ\�NLQG���

it came to a close all too soon. And as I left Johnston’s 

KRPH��,�UHÁHFWHG�XSRQ�WKH�DQRQ\PRXV�IDoDGH�WKDW

masks a wonderland. And it made me think about a family 

that, after helplessly witnessing the near annihilation 

of one of its members, who has suffered abuse at the 

hands of strangers, stigma of a misunderstood medical 

condition, betrayal, professional rip-off and mishandling, 

loneliness, heartbreak and his own self- destruction, 

stepped in to save him - to spend a lot of time trying to 

keep the assholes at bay. 

Daniel Johnston’s gift of genius was tainted with the 

FXUVH�RI�VHYHUH�PHQWDO�LOOQHVV��VRPHWKLQJ�WKDW�HYHQ�WKRVH�

who’ve experienced it, or have been close to one who 

has, can never really understand because it’s a shape-

shifter of sorts - hard to pin down, since it’s different in

every different head, which understandably scares the 

shit out of people), so it’s sometimes hard to understand 

WKDW�WKLV�PDGH�KLP�D�WUXH�FRQGXLW�RI�FUHDWLYLW\��1RW�DQ�

´RXWVLGHUµ�DUWLVW�EXW�WKH�HPERGLPHQW�RI�RULJLQDO�DUWLVWLF�

vision.

For this reason, I have problems with Jeff Feuerstein’s 

2006 documentary 7KH�'HYLO�DQG�'DQLHO�-RKQVWRQ. In it, 

Daniel Johnston looks like a sad clown. A child with a 

nearly blank slate. Or someone so impaired, he doesn’t 

JHW�WKDW�KH·V�´D�PRQNH\�LQ�WKH�]RRµ��6R��ZKHQ�KH�WROG�PH�

WKUHH�WLPHV�LQ�RXU�YLVLW��´,·P�D�PRQNH\�LQ�WKH�]RRµ��,�GLGQ·W�

feel like he was simply repeating, like a broken record, a 

line from one of his songs.

I would like to look away from the man behind the curtain, 

or look at him as he looks back at us. He’s neither 

retarded, nor naïve. This isn’t 3HRSOH�magazine, people. 

7KHUH·V�QR�EOHDU\�H\HG�VQDSVKRW�RI�FHOHEULW\�KHUH��1R

reality TV, sad sack portrait of woe. The guy is an 

artist, and everything that’s in us and in our universe is 

found in his works. This includes everything that’s fun, 

colourful, silly and good – and everything that’s sad and 

heartbreaking and disappointing. And he leavens it with 

all the stuff we know is also inside us but wish wasn’t, 

like ugliness, hatred, stupidity, and evil. It’s all there, 

FRPSOHWHO\�XQÀOWHUHG�EXW�QRW�XQWUDQVIRUPHG��DQG�D�ORW�RI�

it makes people uncomfortable.He’s a pure portrait of the 

psyche – his, mine, ours – and that’s a rarity. Even harder 

WR�ÀQG�LQ�DUW� 

Daniel Johnston, like I said, has heroes. Though he 

has very serious issues that often impair function and 

judgment, he knows exactly who they are. In the

FORVLQJ�´FUHGLWVµ�RI�Space Ducks, the Major of his Duck 

DUP\�LV�LGHQWLÀHG�DV�KLV�VLVWHU��0DUMRU\��+LV�RWKHU�IDPLO\�

members are also credited for their heroic roles in his 

stories. What Daniel Johnston needs is not a reality-

style documentary, or depiction by someone who is 

telling their own story and not Daniel Johnston’s. I grew 

XS�LQ�WKH�$PHULFDQ�0LGZHVW�LQ�WKH�����V��$V�NLGV��ZH�DOO�

saw Howard Hughes on TV and because I was a child, 

and didn’t understand what I was looking at, I could have 

gone my entire life thinking he was a rich, crazy, boob-

obsessed germophobe freak who walked around wearing 

.OHHQH[�ER[HV�RQ�KLV�IHHW�DQG�VSHQW�KLV�WLPH�GRLQJ�ZHLUG�

shit like keeping a hotel room for a cat, so that it could 

watch TV.

Those were facts, but they weren’t the whole story and 

they weren’t the truth. Martin Scorsese came along 

with 7KH�$YLDWRU and showed us what, perhaps, Howard 

Hughes would have wanted, rather than a disorder that 

people understood even less then than they do now. 

He told people what was important about his life: he 

was a genius, with a passion, and he did great things 

because of it.

,I�WKHUH�HYHU�LV�D�PRYLH��DQG�WKHUH�LV�VXSSRVHG�WR�EH�

one) - one that tells a story, where an actor portrays 

Daniel Johnston - let’s hope it will lead us with insight 

and compassion from the man ‘himself’, to what he 

holds dear: his work. Ŷ
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C H I C A C O , 
D R I L L I N O I S

R Y A N  L O W R Y
T O D D  N I E F

P H O T O G R A P H Y 

W O R D S

we just had to get under the hood of the 
simmering drill rap scene, which has 
seen major labels rushing chicago’s 
toughest streets, since a teenaged chief 
keef negotiated a kanye west remix and 
a label bidding war from the comfort of 
house arrest at his nan’s house. although 
the media has drill’s video stars in its 
crosshairs, not many local portraits of 
the scene at large have been undertaken. we
didn’t know we’d lose about four writers 

to the cause when we set photographer 
ryan about wrangling all these cats. but 
recurrent 3am school night no-shows, wild 
goose chases to churches, gigs and video
shoots and cryptic conversations with 
various managers took out a few good men. 
thankfully todd, a seasoned young pro, 
stepped over various bodybags to make 
some words happen. here’s some drill,
made more photorealistic by the fact that 
some players didn’t show up… Ź
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we just had to get under the hood of the 
simmering drill rap scene, which has 
seen major labels rushing chicago’s 
toughest streets since a teenaged chief 
keef negotiated a kanye west remix and 
a label bidding war from the comfort of 
house arrest at his nan’s house. although 
the media has drill’s video stars in its 
crosshairs, not many local portraits of 
the scene at large have been undertaken. we
didn’t know we’d lose about four writers 

to the cause when we set photographer 
ryan about wrangling all these cats. but 
recurrent 3am school night no-shows, wild 
goose chases to churches, gigs and video
shoots and cryptic conversations with 
various managers took out a few good men. 
thankfully todd, a seasoned young pro, 
stepped over various bodybags to make 
some words happen. here’s some drill,
made more photorealistic by the fact that 
some players didn’t show up… Ź
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C H I C A G O ,
D R I L L I N O I S

R Y A N 
L O W R Y

T O D D  N I E F

P H O T O G R A P H Y 

W O R D S



´5DS�WLPHµ�LV�HYHQ�ZRUVH�WKDQ�´SXQN�WLPH�µ�:H�

NQHZ�´+H·OO�EH�DW�7KH�&RPSOH[�DW������µ�PHDQW�WKDW�

we should show up around midnight. Still, when we 

arrived at the South Side recording studio, neither SD 

nor his manager Peeda Pan was present. I’d been 

involved in a variety of Sisyphean text message 

conversations with assorted managers and artists 

from Chicago’s Drill rap scene over the last several 

days. Preliminary interview inquiries would be met with 

interest, then communication would stop when trying 

to nail down a time. This made me appreciate the 

RYHU]HDORXV�35�SHRSOH�,·YH�GHDOW�ZLWK�LQ�WKH�SDVW��ZKR�

respond to emails, seemingly before you hit ‘send’).

Still, with something like Drill, this is the way it should 

be. :KHQ�&KLHI�.HHI�H[SORGHG�D�\HDU�DJR��DWWHQWLRQ�

was suddenly drawn to Chicago’s South Side, home 

of a dark, crude style of rap. The scene’s bedrock 

is YouTube videos and social networking, where 

artists will have dozens of DIY music videos, but no 

releases other than a handful of online mixtapes. The 

usual music-sharing platforms are neglected, as the 

music spreads by mobile YouTube hits and hashtags 

RQ�7ZLWWHU�DQG�,QVWDJUDP��'*DLQ]��'-�.HQQ��.HHI·V�

producer and consort) and A Zae are behind scores 

of videos of Chicago crews bouncing in front of a 

camera, waving guns and smoking weed. While the 

videos look grimy and threatening, they also recall my 

RZQ�WHHQDJHG�DWWHPSWV�WR�ÀOP�P\VHOI�GRLQJ�ORZ�NH\�

imitations of the skateboarding tricks and pranks I 

saw in &.<�and Birdhouse’s 7KH�(QG. Ź

sd�$QRWKHU�RQH�RI�WKH�*ORU\�%R\]��6'�UDSV�
just as minimalistically as his brethren. SD 

KDV�D�IXOO�OHQJWK�FRPLQJ�RQ�6HSWHPEHU�����

������WKDW·V�ULJKW��

m.i.c’s lil chris 
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money mtmg

7KH�QR�EXGJHW��OR�À�YLGHRV�ÀW�WKH�VSDUVH�PLQRU�NH\�

synth lines of Drill. In contrast to the synth melodies, 

rhythm is aggressive, abrasive and busy, stocked 

with the buzzing sixteenth note and triplet hi-hats 

made famous by Lex Luger’s productions for Waka 

Flocka Flame. Every song is also loaded with that 

WKDW�VWXWWHULQJ��URERWLF�VZHOO��UHIHUHQFH�WKH�LQWUR�RI�

5LFN�5RVV·V�´��3LHFHµ��WKDW�VXUHO\�FRPHV�VWRFNHG�LQ�

FruityLoops.

While clearly a descendent of DJ Paul and Juicy J’s 

HDUO\�¶��V�0HPSKLV�SURGXFWLRQV��WKH�VRXQG�RI�'ULOO

is less eerie and much more bombastic. Still, the 

chance that any of these artists have heard a Triple 

6 mixtape is a long shot. When asked about their 

LQÁXHQFHV��WKH\�QDPH��H[FOXVLYHO\��FRQWHPSRUDU\�

artists like Lil Wayne and Young Jeezy. However, the 

percussive, on-the-beat delivery of Drill rappers has

much more in common with Project Pat’s  *KHWW\�

Green album, as does their tendency to rap whole 

YHUVHV�RI�OLQHV�HQGLQJ�RQ�WKH�VDPH�ZRUG��´ER\µ��´OLNHµ�

etc.). Just as trap livened up and commercialised the 

PHQDFH�RI�HDUO\�7KUHH���0DÀD��'ULOO�WDNHV�WUDS�D�VWHS�

back towards the basic and hostile. Wordplay and 

punchlines are minimal. Beats are just slow enough 

to be awkward and have a drugged-out menace to 

them, rather than a rowdy club effect.

The violence and swagger of this music ties in with 

Chicago’s statistically impressive crime rate over Ź�

sasha go hard Originally something 

of a Drill scene queen, she has recently 

taken a turn in the direction of MIA, nabbing 

productions from Diplo for her 5RXQG����7KH�

.QRFNRXW mixtape. She has expressed regret 

over the potential effect that her gun waving 

in early videos may have had on her 

younger fans.
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recent years. Many rap hack attempts have been made 

WR�FRQÁDWH�GULOO�UDS�ZLWK�FRQYHQLHQW�VRFLRHFRQRPLF�

stereotypes. But rather than digging into causes of 

YLROHQFH��'ULOO�UHÁHFWV�ÀUVWKDQG�RQ�WKH�DWWLWXGHV�RI�

those caught in that world. The music is all about 

ZKDW�LV�KDSSHQLQJ�ULJKW�QRZ��7KHUH�LV�QR�UHÁHFWLRQ�RU�

self-awareness. It is an almost meditative obsession 

with the moment, although I’m not sure how Eckhart 

7ROOH��DXWKRU�RI�EHVWVHOOLQJ�VHOI�KHOS�QRYHO�7KH�3RZHU�

RI�1RZ) would classify this type of presence.

-----------------

The Complex is a basement recording studio on 

Wabash in Chicago’s South Loop. While in the 2000s

RQ�&KLFDJR·V�JULG�V\VWHP�RI�VWUHHWV��WKLV�LV�ZHOO�1RUWK�

of the 6000s of the Englewood and East Side

neighbourhoods where most of Chicago’s Drillers 

grew up. The South Loop is a bizarre relic of the

economic bubble in the 2000s. The blocks of housing 

projects that were a few blocks away have been

taken down and there are several high-rises full of 

multi-million dollar condos just down the street.

However, the bubble burst before the neighbourhood 

could totally come around; so, instead of bars and

restaurants, there are vacant storefronts and the 

occasional fast food joint.

Upon our arrival, we knew that SD and Peeda Pan 

weren’t present, and we didn’t know how long we 

would have to wait. Fortunately, we ran into UFB Ź 

chief keef The teenager brought outside 

attention to Chicago’s scene via a World Star 

hip-hop video featuring a fan shrieking and 

GDQFLQJ�XSRQ�ÀQGLQJ�RXW�DERXW�.HHI·V�UHOHDVH�

from juvenile detention. His raw videos for 

´%DQJµ�DQG�´,�'RQ·W�/LNHµ�DWWUDFWHG�D�ODEHO�

bidding war, won by Interscope records while

he was under house arrest at his nan’s house. 

+LV�*ORU\�%R\]�(QWHUWDLQPHQW�ZLOO�EH�WKH�PDMRU�

label imprint for full-length albums from many 

other Chicago rappers.

ufb + dj kenn�-DSDQHVH�LPPLJUDQW��DOVR�
QDPHG�.HLWK��ZKR�PRYHG�WR�&KLFDJR�IURP�

1HZ�<RUN��&KLHI�.HHI·V�QRZ�GHFHDVHG�XQFOH��

DOVR�QDPHG�.HLWK��IRXQG�.HQQ�ZDQGHULQJ�.LQJ�

'ULYH�ORRNLQJ�IRU�D�SODFH�WR�VWD\��.HLWK�IRXQG�

KLP�DQ�DSDUWPHQW��DQG�.HQQ�EHJDQ�ZRUNLQJ�

on music, doing early productions for Chief 

.HHI�DQG�)UHGR�6DQWDQD�
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�8QIDPLOLD�)O\�%R\]���7KH\�ZHUH�KDSS\�WR�K\SH�WKHLU�

forthcoming documentary and mixtapes and eager to 

play their music on a phone for us. They were most 

H[FLWHG�DERXW�WKHLU�IRUWKFRPLQJ�YLGHR�IRU�´6REHUOHVVµ��

ÀOPHG�DW�D�1RUWKHUQ�,OOLQRLV�8QLYHUVLW\�KRXVH�SDUW\�

VRPHZKHUH�LQ�WKH�FRUQ�ÀHOGV��DERXW�DQ�KRXU�RXWVLGH�

of city limits. UFB is from Chicago’s Low End 

neighborhood. Says AD, ´��WK�6WUHHW��%RUQ�	�UDLVHG��

6OXPV��&KLFDJR�KRXVLQJ�DXWKRULW\�µ�)DPH�DGGV��´:KDW�

WKH\�FDOO�LW"�&KLUDT"µ�Still, they peg themselves as 

outsiders to the Drill scene, referring to their style as 

¶VZDJJLH·�UDS��$'�HODERUDWHV��´7KLV�LV�VHULRXV�IRU�XV��

We using music to have a better life. We record and 

write every single day. We tryna rap about what we 

see every day. And we see that violent stuff, too! But 

ZH�WU\QD�JHW�RXW�RI�WKDW��5DS�DERXW�VWXII�WKDW�PDNH�

SHRSOH�IHHO�JRRG�µ

:KHQ�6'�DUULYHV�ZLWK�IHOORZ�*ORU\�%R\]��*LQR�0DUOH\��

7UD\�6DYDJH�	�7DGRH��LW�ZDV�REYLRXV�WKDW�HYHU\RQH�

LQYROYHG�ZDV�LPSUHVVLYHO\�KLJK��7KH\�KDG�MXVW�ÀOPHG�

WKH�YLGHR�IRU�*LQR�0DUOH\·V�´5REEHUVµ�ZLWK�$�=DH��

:KLOH�7UD\�6DYDJH�DQG�*LQR�0DUOH\�VQDFNHG�RQ�

fried chicken from Harold’s and made french-fry 

sandwiches, Tadoe mumbled cryptically and passed 

out with one eye open.

*HW�WRJHWKHU��VPRNH�ZHHG��WKHQ�VLW�DQG�VFUROO�WKURXJK�

Instagram. Once you’ve reached a certain level of 

SRSXODULW\��6'�KDV��������7ZLWWHU�IROORZHUV���WKHUH�Ź�

king louie One of the more technically 

SURÀFLHQW�&KLFDJR�UDSSHUV��.LQJ�/�LV�SDUW�RI�D�

generation of hip-hop that predates Drill. Many 

'ULOO�UDSSHUV�JUHZ�XS�LQÁXHQFHG�E\�/RXLH·V�

local success and hustle and modeled

themselves after him. Louie has a full-length 

FRPLQJ�RQ�(SLF�5HFRUGV�

dj hustlenomix

dj victoriouz
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is a never-ending stream of people talking about

you - and everyone wants to hear what people are 

saying about them. While the face presented to the

world is that of guns, drugs and clubs, the reality we 

IRXQG�LV�RIWHQ�WKH�VDPH�2&'�LQWHUQHW�ÀGGOLQJ�WKDW

FRQVXPHV�SUHWW\�PXFK�HYHU\RQH�XQGHU����WKHVH�GD\V�

Still, SD has a phrase that sums it all up succinctly. 

´,W·V�DOO�DERXW�WKH�JORU\��PDQ�µ�:KHQ�SUHVVHG�WR�

HODERUDWH��KH�EHFRPHV�LQFHQVHG��´µ:KDWFKX�GRLQ�LW�

IRU��WKRXJK"�<RX�MXVW�ZRUNLQ�MXVW�WR�ZRUN"µ I reply, 

´,W·V�DOO�DERXW�WKH�SURFHVV�µ�´%XW�\RX�GRLQ·�LW�WR�EH�LQ�

your glory though, right? You want to buy cribs and 

shit. You want to drive a decent-ass car. It’s all about 

\RXU�JORU\��6KLW��:KDW�WKH�IXFN�\RX�GRLQ�LW�IRU"µ�,�UHSO\��

´<RX�VKRXOG�GR�ZKDW�\RX�GR�EHFDXVH�\RX�OLNH�LW�IRU�LWV�

RZQ�VDNH�µ�*LQR�0DUOH\�ZHLJKV�LQ��´<HDK�WKDW�WRR��EXW�

\RX�JRW�WR�EH�LQ�\RXU�JORU\�µ�6'�WDNHV�LW�D�VWHS�IXUWKHU��

´7KDW·V�ZKDW�¶JORU\·�PHDQV��7KDW·V�OLNH�PH�VD\LQ·��

¶,�OLNH�ZHDULQJ�.�6ZLVV�·�7KDW·V�SXWWLQJ�PH�LQ�P\�JORU\��

>*LQR@�PLJKW�VD\��¶,�OLNH�ZHDULQJ�1LNHV�·�DQG�WKDW·V�

putting him in his glory. There’s all kinds of ways you 

can get in your glory, man - it’s just how you take it. 

,W·V�DOO�DERXW�WKH�JORU\��PDQ�µ

We continued to chat about upcoming tours and Tadoe 

woke up from time to time to offer some more garbled 

input. Manager Peeda Pan was teased for suggesting 

that SD’s forthcoming album be called ´$PHULFDQ�

Savage”��´7KDW�VRXQG�OLNH�D�KHUR�RU�VRPH�VKLW��

&DOO�7KH�-XVWLFH�/HDJXH�µ���6'�EHFDPH�VROHPQ�DQG�

nervous when discussing the potential of driving over 

the Ambassador Bridge from Detroit to Windsor, to get 

WR�D�VKRZ�LQ�7RURQWR��´,�GRQ·W�OLNH�EULGJHV�µ��

Questions about the creative process or the intent of 

VRQJV�ZHUH�PHW�ZLWK�PLQLPDO�DQVZHUV���´,�MXVW�JHW

in there and rap. I don’t write nothin’ down. I can rap 

DERXW�DQ\WKLQJ�µ��7KHUH�LV�RQO\�D�FHUWDLQ�OHYHO�RI

conversation that can be had with high people who 

are looking at their cell phones. But, that’s exactly the 

way it should have been. After weeks of chasing drill 

rappers around our city, it seems right the meatiest 

soundbite we got was something between a contact 

high and a tweet.Ŷ

ufb erk�'XEELQJ�WKHPVHOYHV�´VZDJJLH�UDS�µ�
UFB are much more upbeat, requesting that 

´'ULQNHUV�WKURZ�WKHLU�KDQGV�XS��6PRNHUV�

WKURZ�WKHLU�KDQGV�XS�µ�7KLV�LV�PXVLF�GHVLJQHG�

IRU�WKH�FOXE��RU��DV�WKH\�VDLG��D�´FROOHJH�KRXVH�

SDUW\�µ�´/LNH�$VKHU�5RWK"µ�,�DVNHG��´1R��QR��

QR����EXW�KH�WLJKW��WKRXJK�µ
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M Y K K I  B L A N C O
W O L F G A N G
T I L L M A N S

B Y
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T H E  O N E - A N D - O N L Y  W O L F G A N G  T I L L M A N S  A N D  R A P ’ S  M O S T  C O L O U R F U L 

C H A M E L E O N ,  T H E  G E N D E R - B L E N D I N G  M Y K K I  B L A N C O ,  G E T  I T  T O G E T H E R 

I N  T H I S  Z E N  P O R T R A I T  S E S S I O N .  M Y K K I ’ S  N E W  E P  ‘ B E T T Y  R U B B L E : 

T H E  I N I T I A T I O N ’  I S  A  H I P - H O P  P E R F E C T  T E N  U N D E R - T O N E D  W I T H 

T I G H T  P U N K  R O C K  S P A N X .  T I L L M A N S  F A N S  C A N  E N J O Y  S O M E  F A C E 

T I M E  W I T H  H I S  A R T W O R K S  A T  U P C O M I N G  S O L O  S H O W S  I N  N E W  Y O R K , 

L O N D O N ,  T O K Y O ,  A R L E S  A N D  S A N T I A G O .
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MYKK I
BLANCO

WOLFGANG
T ILLMANS

B Y

the one-and-only wolfgang tillmans and 
rap’s most colourful chameleon, the 
gender-blending mykki blanco, get it 
together in this zen portrait session. 
mykki’s new ep ‘betty rubble: the 
initiation’ is a hip-hop perfect ten under-
toned with tight punk rock spanx. tillmans 
fans can enjoy some face time with his 
artworks at upcoming solo shows in new 
york, london, tokyo, arles and santiago.
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you may know brooke smith as the hollywood 
actress from ‘grey’s anatomy’, or’the 
silence of the lambs’, but she also had a 
major part in new york hardcore - this 
time, behind the camera. after identifying 
her as the secret photographer behind some 
iconic nyhc imagery, we tracked her down. 
enjoy this slice of new york history as 
brooke smith kindly lets us in on her
hardcore teen daze.... Ź
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[  J & A  ]

first off, it’s not very common for a famous 
actress to have a ‘real’ facebook - and 
even better, to parley with us on it, so 
thank you. is it your experience that the 
hardcore/punk scene still reflects the 
inclusive ‘no fans/no stars’ mentality?
I started the account so I could get back in touch with 

ROG�IULHQGV�IURP�WKH�VFHQH��EXW�,·P�QRW�HDV\�WR�ÀQG��

so it’s more a testament to you that you found me!

how did you discover the scene in the ‘80s?
,�JUHZ�XS�LQ�5RFNODQG�&RXQW\���D�KDOI�KRXU�GULYH�IURP�

1<&��,�ZDV�GHÀQLWHO\�DQ�RXWVLGHU�LQ�P\�KRPHWRZQ�DQG�

IRXQG�P\VHOI�JRLQJ�GRZQWRZQ���ÀUVW��EHFDXVH�RI�WKH�

music, but also in search of people I could relate to. 

,�IHOW��DQG�VWLOO�IHHO��,�IRXQG�WKH�VXUURJDWH�IDPLO\�

I needed there. 

was it kind of a rebellion going to cbgb 
instead of studying? I wasn’t very good at school. 

I had problems with authority and couldn’t understand 

why I should be reading a book my teacher wanted me 

to read, when I would rather read something that I was 

interested in. It’s very hard for me to be motivated to 

do something that didn’t come from an organic, 

internal desire of my own.

some people wonder what attracts girls 
to the hardcore scene. seen from the 
outside, it’s dirty, violent, rough, macho 
and sometimes downright dumb. (what’s not 
to like?!). but what was the appeal for you?
I was an angry teenager and was drawn to others who 

were like-minded. I found the scene to be authentic and 

real and I’m still drawn to authenticity today. People 

ZKR�ÀW�LQWR�WKHPVHOYHV��LQVWHDG�RI�WU\LQJ�WR�SUHVHQW�

themselves as something they’re not, or something 

they think they should be.

you’re 18 and you have to create an essential 
mix of your all-time favourite tracks for 
a radio show - what you choose? Bad Brains, 

Agnostic Front, Murphy’s Law, Cause For Alarm, The 

&URPDJV��7KH�&ODVK��1LFN�&DYH��ZLWK�7KH�%LUWKGD\�

3DUW\�25�7KH�%DG�6HHGV��

you’ve said nyhc was the last truly artistic 
movement. could you elaborate a little on 
that? That statement came from my husband, who 

JUHZ�XS�LQ�5XVVLD��+H�GLGQ·W�PRYH�WR�WKH�8�6��XQWLO�Ź 
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KH�ZDV����DQG�WKLV�ZDV�MXVW�KLV�REVHUYDWLRQ�RI�WKH�

1<+&�VFHQH��WKDW�LW�ZDV�WKH�ODVW�WUXO\�DUWLVWLF�PRYHPHQW�

in the U.S. where people were just doing it for 

WKHPVHOYHV��1RW�WR�PDNH�PRQH\�RU�EHFRPH�IDPRXV��EXW�

for the love of it. And it didn’t feel derivative at all, 

it was just ours.

when did you start taking pictures? what 
equipment did you use and is photography 
still such a passion? I wasn’t very good in school, 

but I always liked taking photos. I did take photography 

in high school, but wasn’t patient enough to learn the 

technical side as much as I should have. I just started 

taking photos wherever I was. At shows, hanging 

out with friends.... I was especially drawn to trying to  

capture the energy and experience of what it was like to 

VHH�VRPH�RI�WKRVH�DPD]LQJ�EDQGV��,�KDG�DQ�ROG�1LNRQ��

DQG�WKHQ�D�0LQROWD�6/5��

did you ever meet bri hurley back in the day? 
she also took great pictures of the late ‘80’s 
nyhc scene. I’m sure we must’ve met back then but 

a lot of my memories from that time are cloudy, if you 

know what I mean! I bought a copy of her book�0DNLQJ�

A Scene and think it’s got some great stuff in it. 

could you tell juke a little more about the 
urban legend/ wiki-factoid that says you 
lived in the same flat with jeff buckley 
while he was recording “grace”? Jeff was a 

very good friend of mine. I met him in Los Angeles and 

KH�DOZD\V�VDLG�KH�ZDQWHG�WR�PRYH�WR�1<��VR�ZKHQ�,�KDG�

an apartment with an extra bedroom he moved right in. 

I still miss him so much. 

did you keep in contact with people from 
nyhc? do you know people from the scene 
who went down such an unpredictable path 
as your hollywood career? I do keep in contact 

with a lot of my old friends and I don’t think any of us 

could have predicted the many different paths we all 

went down!

 

we read on the ‘double cross’ hardcore 
blog that you plan to put out a book with 
your pictures – when can we look forward 
to this?�,�ZDQW�WR�JHW�P\�PRYLH�PDGH�ÀUVW��,�KDYH�D�
VFUHHQSOD\�VHW�LQ�WKDW�ZRUOG�DQG�ÀJXUH�,·OO�UHOHDVH�D�ERRN�

of photos when the movie is done and being released. Ŷ 

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

2

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

3



P O W E R  U P
F E L I X

C O O P E R
M A D E L E I N E

Ø S T L I E 

P H O T O G R A P H Y 

S T Y L I N G 

B O Y S :  L U I K  @  M O D E L S  1 

A D A M  K A S Z E W S K I  @  D 1

J O S H  @  A M C K

pr
in

t 
ja

ck
et

 b
y 

bo
bb

y 
ab

le
y

ba
u 

ca
p 

by
 n

as
ir

 m
az

ha
r 

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

4

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

5

B O Y S :  L U I K  @  M O D E L S  1 

A D A M  K A S Z E W S K I  @  D 1

J O S H  @  A M C K

pr
in

t 
ja

ck
et

 b
y 

bo
bb

y 
ab

le
y

ba
u 

ca
p 

by
 n

as
ir

 m
az

ha
r 

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

4

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

5

P O W E R  U P
F E L I X

C O O P E R
M A D E L E I N E

ø S T L I E

P H O T O G R A P H Y 

S T Y L I N G



w
hi

te
 t

-s
hi

rt
 b

y 
pa

la
ce

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

6

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

7



fl
uo

ro
 ju

mp
er

 b
y 

ke
nz

o

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

8

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
0

9



w
hi

te
 t

-s
hi

rt
 b

y 
pa

la
ce

sw
ea

t 
jo

gg
er

s 
by

 n
as

ir
 m

az
ha

r

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
1

0

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
  |  j

u
k

e
 . v

o
l.0

5
 . S

U
M

M
E
R

 2
0

1
3

1
1

1





S
O

U
N

D
S
 -

 S
C

E
N

E
 A

N
D

 H
E
A

R
D

  |  j
u

k
e

 . v
o

l.0
5

 . S
U

M
M

E
R

 2
0

1
3

1
1

4

S
O

U
N

D
S
 -

 S
C

E
N

E
 A

N
D

 H
E
A

R
D

  |  j
u

k
e

 . v
o

l.0
5

 . S
U

M
M

E
R

 2
0

1
3

1
1

5

DON’T HO 
ME IF YOU 

DON’T 
KNOW ME

by lucy stehlik
photos thomas giddings

brooke candy’s hexagram has been carved on 
the digital boulevard of hollyweird dreams 
since she was born brooke dyan candy, 
on international stoner day 4/20. fast-
forwarding that babe in arms to the grimes 
video cameo that tumbld her off the greasy 
pole and onto the hotseat as our favourite
sword-wielding, cybergoth-medusa-come-
professional stripper was pretty much 
scripted from birth.
 

But attention, all slackers: leveraging a blog-tuned Best 

Supporting Weirdo role into a record contract and world-

touring career takes a little something extra. A hustlers’ 

instinct. A real asshole of a monkey on your back. A 

shrewd sense of your own currency and how and where 

WR�VSHQG�LW��$�ÁDLU�IRU�WKH�RULJLQDO�DQG�DXWKHQWLF��+DUG�

work. Who knows? Maybe even some talent. JUKE 

VSHQW�VL[�PRQWKV�WU\LQJ�WR�ÀJXUH�%URRNH�&DQG\�RXW��

We’re not even close.

:LWK�RXU�VKRRWV�ÀQDOO\�ZUDSSHG�DIWHU�PRQWKV�RI�EDFN�

and-forth communication, during which Brooke’s solo 

rap career eclipsed her previous web walk-on role, 

we prepared for Brooke’s arrival on UK tarmac. Our 

interview coincided with her European debut - and the 

profound impression that she was being groomed for 

photo opportunities by inherently boring people wasn’t 

lost in translation as the ether crackled with inane 

fashion hashtags. $IWHU�PRQWKV�RI�RQOLQH�&DQG\�FDUSHW�

bombing where this ratchet strippogram cipher ruled the 

blogosphere, we got to spend some face time with the 

3D Brooke: a birdlike 23 year-old and recovering heroin 

addict, who had never seen snow.

[  J & A  ]

ok, so since pictures say 1000 words and all 
that, can you talk us through your tattoos?
All of my tattoos are black ink tattoos. I’m personally 

not obsessed with tattoos that have a lot of meaning. 

Although I’m sure I’ll probably get a few that do. I mean, 

some of mine now have meaning that didn’t have any 

meaning in the beginning.

like that sofa? bet you haven’t spent any 
quality time on the couch for a while.
+DKD��<HDK��6R�P\�ZHHG�OHDI�LV�MXVW«�,�OLNH�WR�VPRNH�

ZHHG��,�JRW�LW�RQ�P\�DVV��¶FRV�,�WKRXJKW�LW·G�EH�IXQQ\��

When I lived in San Francisco, I got a tattoo on my 

ORZHU�EDFN�WKDW�VD\V�¶WUDPS�VWDPS·���DQG�WKDW·V�ZULWWHQ�

LQ�FXP«

wow. ,W·V�MXVW�UHDOO\�VH[XDO�DQG�IXQQ\��,�PHDQ��LW·V�D�
MRNH��7KHQ�,�KDYH�D�WDWWRR�RQ�P\�XSSHU�ULJKW�EDFN�WKDW·V�

OLNH�D�¶KDQJ�ORRVH·�KDQG�V\PERO�ZLWK��OLNH��ORQJ�KRRG�

nails? Which is like my philosophy in life, which is like, 

WR�EH�FKLOO���DQG�DOVR�KDYH�QLFH�QDLOV��7KH�WDWWRRV�RQ�

P\�ÀQJHUV�VD\�¶WUXH·�DQG�¶UHDO·��ZKLFK�DUH�LQVSLUHG�E\�

DQ�2�'�%�IUHHVW\OH��+H·V�GUXQN�DV�IXFN�DQG�\RX�FDQ·W�

understand one thing he’s saying. Like literally [does 

JDUEOHG�LPSUHVVLRQ@�DQG�DW�WKH�YHU\�HQG��KH�JRHV�¶,�

wanna be true and real’ and he’s honestly one of my 

IDYRXULWH�UDSSHUV�EHFDXVH�RI�KLV�VW\OH��+H�RULJLQDWHG�WKLV�

weird voice where he would like change voices and he 

would be like really bipolar with his raps, which is like 

ZKDW�1LFNL�0LQDM�GRHV�QRZ��,�WKLQN�2�'�%��,�IHHO�LV�WKH�

original. So that inspired that. I have like 3 dots on my 

PLGGOH�ÀQJHU�WKDW·V�OLNH�mi vida loca - my crazy life. 

,W·V�RQ�P\�PLGGOH�IXFNLQJ�ÀQJHU��VR�LW·V�P\�IXFN�\RX�

ÀQJHUV��¶FRV�,·P�D�FUD]\�ELWFK��:KDW�HOVH�GR�,�KDYH"�

,�KDYH�DQ�XSVLGH�GRZQ�FURVV�EHKLQG�P\�HDU�¶FRV�,·P�

dark side. Not. I believe in a lot of the things that Satanic 

teachings teach; I don’t believe in Satan or Jesus. 

But Satanism, if you’ve read into it - it makes sense. 

Some of it; not all of it.

like most big ideas�([DFWO\��2K��,�KDYH�WKLV���+RZ�
many is that now? I haven’t been keeping count? 1, 2, 

���������������7KLV�LV�P\�GRJ�ZKR�,�KDG�WR�JLYH�DZD\��,�

named him Gotti, after my favourite person John Gotti, 

the infamous mobster. I’m Italian, so I have you know...

love for the mob. So yeah, I got that. In a heart. In a 

place where I’d see it. Even though I had him for maybe 

six months, I felt the strongest connection to this dog 

that I’ve ever felt to anything in my whole entire fucking 

life. It was so intense for me. I’ve never felt so much 

love for something. So when I had to give it away. I was 

OLNH«�LW�EURNH�PH�

any other tattoos? ,�DOVR�KDYH�D�+DL�RQ�WKH�EDFN�RI�
P\�QHFN��ZKLFK�LV�OLNH�D�-HZLVK��XK�+HEUHZ��V\PERO�IRU�

life. Because I’m Jewish. Ź
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cool - jewish…. italian… Jewish Italian.

that’s a whole lotta roots >6QDSV�ÀQJHUV@

we’ve touched on one of your heroes, o.d.b. 
– but you’ve also talked about your love for 
amy winehouse and lil kim. it’s interesting 
you’ve chosen these two women. they’re both 
pretty dark – and they both started out very 
confidently and kind of wholesomely before
developing pretty serious body issues… 
I wouldn’t say Lil Kim has body issues....

but she’s addicted to surgery! But I don’t think 

ZKHQ�VKH�VWDUWHG�¶FRV�VKH�ZDV�VR�RSHQ�DERXW�EHLQJ�

naked, which is how I am. Who’s to say, you know, 

what I’m gonna do in the future? She also had a lot of 

FUD]\�FKDQJHV�JRLQJ�RQ���VKH�ZHQW�WR�MDLO�IRU�D�ORQJ�WLPH�

- a lot of things happened to her that could’ve fucked 

with her head.

can you see - having had the amount of hype 
you’ve had in the last couple of months -
how that could happen to someone though?
Oh yeah, totally. I feel like it’s very easy to be broken in 

this industry. As a woman especially.

that’s why you need gays around you? Exactly. 

,W·V�YHU\�WUXH��7KH\�XSOLIW�\RX��,�PHDQ��LI�LW�ZDVQ·W�IRU�

every - I mean, I’m gay - if it wasn’t for every gay man 

who tells me that I have great tits and that I have an 

amazing body. Even if I don’t and they’re fucking lying to 

me, they tell me so often that I believe them and I show 

LW��7KH\·YH�HPSRZHUHG�PH�WR�MXVW�IHHO�ULJKW��,�PHDQ��WKDW�

DQG�VWULSSLQJ��7KH\�HQFRXUDJH�PH�WR�IHHO�IUHH�

so your ‘fagmob’ is almost like the antidote 
to the stripping? you can get naked and be 
sexual without anyone expecting anything 
from you or judging you for it.�7RWDOO\«

so stripping – the places i’ve been to, it’s 
like, just these stereotypes that middle 
management dudes in suits can understand, 
like the ‘fiery latina’ or the preppy 
cheerleader type, or whatever. what kind 
of strip joint did you work in where these 
estate agent dudes could handle you? I worked 

at a totally normal strip club, where every girl looked like 

Kim Kardashian.

wow. I mean, I worked at an upscale strip club, so 

every girl looked like a knock-off Kim Kardashian and 

HYHU\�WLPH�,�ZRXOG�VWULS��,�KDG�FRORXUHG�EUDLGV��7KHUH�

ZHUH�DOZD\V�FXVWRPHUV�ZKR�OLNHG�LW��7KH\�OLNHG�WKH�IDFW�

that I stood out and I was different. <RX�NQRZ��ZKHQ�\RX�

walk into a strip club, there’s typically a different girl for 

every kind of person. It’s like a fanny Baskin-Robbins.

for our shoot, we saw another side to you, 
like this glamorous hollywood icon thing 
as well as this hood side. that was a while 
back and your image has changed a lot, 
have you felt like that was a self-fulfilling 
prophecy at all, like as your image evolved, 
you’ve started really making it?�7RWDOO\��7KDW�
was actually the start of it too, which is really amazing. 

But yeah, I never wanted to be pigeonholed – like, “Oh, 

that’s her one look”. Even though Amy Winehouse had 

RQH�ORRN��VKH�KDG�VXFK�D�SRZHUIXO�VLJQLQJ�92,&(�\RX�

know? Which is like a gift. I do something way different 

to her. I do something that doesn’t appeal to as many 

people. So, as far as my looks go, I didn’t want to be 

“Oh, the bitch with the braids, the fucking chick with 

the braids, oh, the weirdo with the stack shoes and the 

braids”. Like while I do still do that, I do still wanna be 

versatile. I wanna appeal to many people. It’s not the 

only thing I like. I have a lot of different interests and a 

lot of different aesthetic styles that I’m into. I need to 

get out everything that’s in my head. I’m too crazy and, 

like, bored to stick with one thing for too long. I have to 

switch it up otherwise I’ll go fucking mad.

we wanted to show you without the braids 
and you were concerned at first. do you 
find the braids to be not just good for 
performance and as a visual aid, but like 
a security blanket in a way so it’s scary 
to strip back totally?�7KH\�ZHUHQ·W�D�VHFXULW\�
EODQNHW�VR�PXFK�DV�WKH\�MXVW�KHOS�ZLWK�P\�SHUIRUPDQFH�

because I don’t have long hair and, um, it’s more that I 

OLYH�ZLWK�D�EXQFK�RI�ZLWFK\�SHRSOH«

i can’t believe you live with ariel [pink]… 
that’s so weird…�>/DXJKV@�<HDK��$QG�WKH\�ZHUH�

telling me that an old form of witchcraft - like hypnotism 

- is hair swinging. So, not only is it badass, but also 

cool that it has some fucking meaning. So it was a way 

IRU�PH�WR�KDYH�ORQJ�KDLU�DQG�WKH�LQVWDQW�JUDWLÀFDWLRQ��

And I could look different and do that ritualistic shit

on stage.

you must have so many ideas for tour 
performance and stage shows and all that 
shit. Oh my god, you have NO IDEA. Once I have 

ELJJHU�EXGJHWV��VKLW�LV�JRQQD�EH�'21(�IRU�RWKHU�ELWFKHV�

1DK��,·P�NLGGLQJ��7KHUH·V�URRP�IRU�HYHU\RQH��%87�

[adopts dreamy husky starlet voice and almost English 

accent] I’m going to do amazing things.

backup dancers? pyro? <HV��EXW�WKH\·UH�JRQQD�
EH�277��7KHUH·V�DOZD\V�JRLQJ�WR�EH�D�ZHLUG�RGH�WR�

my stripping. Although I want people to understand, it 

ZDV�D�IXFNLQJ�-2%��,�KDG�DQ�LGHD�WR�KDYH�VWULSSHU�SROHV�

and have a choreographed stripping routine and be 

hanging upside down while I’m rapping, with like two 

male strippers next to me and I’m naked or whatever. 

We have a lot of odd ideas. Different, not your normal 

everyday. I wanna do the same things pop stars do, 

but in a really fucked up, dark way.

it’s almost like you pulled everyone in with 
this brash persona and the sex - and then
you flipped the script with a positive 
message about being a woman and not taking 
any shit.�<RX·UH�TXLWH�VPDUW�LQ�IDFW���WKHVH�KDYH�EHHQ�
WKH�EHVW�TXHVWLRQV�VR�IDU��<RX·YH�WKRXJKW�DERXW�LW��<RX

don’t know, like they all ask me the same things like 

¶ZKDW·V�WXPEOU"·

but while all these tumblr rappers are still 
talking about weed, how does it feel to be
speaking out loud for people who...it’s 
almost like with mykki (blanco) and the new 
york scene and even rappers�/(,)«

but also like, kendrick, sweatshirt, the 
a$ap mob with their fashion shit, it’s like 
it’s uncool to be a macho homophobic thug 
now. so where would you place yourself in 
the rap game? it’s like its time. it’s never 
been so ready.�,�ZRXOG�GHÀQLWHO\�VD\�,·P�RQH�RI�WKH�
people that’s like...hardcore. I wouldn’t class myself in 

WKH�VDPH�FDWHJRU\�DV�OLNH�$6$3�MXVW�EHFDXVH��,�PHDQ��

if you read his press and shit, he makes homophobic 

remarks.

more just this metrosexual thing they’ve 
got going on�<HDK���EXW�KH·OO�OLNH�VD\�KRZ�KH�GRHVQ·W�
give a fuck and that gay people should be able to do 

ZKDWHYHU�WKH�IXFN�WKH\�ZDQW�DQG�WKHQ�KH·OO�ÁLS�LW�DQG�

say something really homophobic. I feel like I’m [starts 

speaking slowly with determination] vocalising and really 

VWDQGLQJ�XS�IRU�WKLV�VKLW��%HFDXVH�,·YH�EHHQ�$))(&7('�

by this shit. For real. And I don’t know how much these 

RWKHU�SHRSOH�KDYH��RU�KRZ�PXFK�LW·V�MXVW�D�WUHQG�IRU�

WKHP"�$QG�WKH\·UH�MXPSLQJ�RQWR�VRPHWKLQJ�WKDW�WKH\�VHH�

LV�MXVW�KDSSHQLQJ�DQG�LW·V�MXVW�SURJUHVVLRQ�DQG�WKLV�LV�D�

ÀQDO�IURQWLHU�DJDLQVW�SUHMXGLFH��But if you haven’t been 

thrown out of your house for being gay and you haven’t 

EHHQ«�725785('«�DQG�\RX�KDYHQ·W�KDG�DQ\�EXOO\LQJ��

or any beating or that, then what the fuck do you know 

about it? And why you gonna pretend that you’re a part 

of it? So I feel like I’m speaking out of authenticity and 

I’m on the forefront and will continue to be.

well, bullying’s so awesome because it makes 
really strong people. it’s a huge problem 
but...�7KDW·V�VR�WUXH��,�DOZD\V�VD\�WKDW�WRR��,W·V�D�+8*(�
PROBLEM. But life is fucking hard. If you go through 

your life and everything’s peachy keen your whole 

fucking childhood and you get everything you want, 

chances are when you are 18, 20, 25, 30 - who knows, 

maybe you will have a perfect life - but chances are you 

won’t and when something bad happens, you’re not 

gonna know how to fucking handle it. I’ve been dealing 

with shit since I’ve been 8 years old [she speaks Ź
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slowly, stressing key words with handclaps]. Like, I 

understand torture and horrifying shit. And I understand 

being hated for what I am and what I can’t help. So 

,·P�MXVW�GRLQJ�VRPHWKLQJ�WKDW�IHHOV�QDWXUDO��EHFDXVH�

it’s made me a stronger person. And I’m trying to help 

RWKHU�SHRSOH�¶FRV�,�GRQ·W�ZDQW�DQ\RQH�WR�KDYH�>KHU�

voice cracks] to experience what I’ve had to experience. 

Fucking heartbreaking.

when you’re around the people you care 
about or playing with your dog or 
whatever, how far away are you from brooke 
candy, the persona? It’s really not a persona. I 

mean, it’s my real name. It’s who I am.. I wouldn’t

HYHQ�FODVVLI\�LW�DV�D�SHUVRQD��%XW�,�GR�IHHO«��,�PHDQ�WKH�

one thing that is different about what people think is - I 

mean, I’m shy. I’m really shy.

really? <HDK��,·P�VK\«�WR�D�IDXOW��7R�D�IDXOW��And 

,·P����NLQG��0RVW�SHRSOH���,�JHW�D�ORW�RI�OLNH��¶<RX�VHHP�

really scary and I’m afraid of you’ and I mean, I’m so 

nice. I treat everyone the same. Everyone deserves the 

VDPH�DPRXQW�RI�5(63(&7��'RHVQ·W�PDWWHU�ZKDW�WKH�

fuck you do. If you’re the President of the United States, 

RU�\RX�&/($1�72,/(76��\RX�GHVHUYH�WKH�VDPH�DPRXQW�

of respect. Like everyone on our trip - this trip - we 

DUH�MXVW�VR�WKDQNIXO��,�PHDQ��,�KDYH�QHYHU�WUDYHOOHG�WKH�

world. I have never left Los Angeles. I don’t have the 

money. I’ve fucking never seen snow. It’s like that kind 

of shit. So it’s like everything that’s happening I see as 

a blessing and every person I meet, I don’t care what 

they’re doing - if they’re cleaning the room, or driving 

me, or they’re doing something for me - I ask them what 

their name is, what they do, where they’re from, how 

they are. I wanna make friends with everyone. I feel like 

it’s so unfortunate when people don’t have that mindset. 

,·P�QRW�DERYH�DQ\RQH��,�MXVW�KDSSHQ�WR�EH�OXFN\���

some people can’t wait to be treating people 
like shit!�7KRVH�DUH�WKH�SHRSOH�ZKR�GRQ·W�XQGHUVWDQG�
how to appreciate life in general.

so you don’t really drink or take drugs… 
i mean you obviously smoke weed - but drugs 
arent a big deal for you. is that a work 
ethic thing, like a donald trump thing, 
or have you had experiences that made 
you this way? It’s a combination of both. Like, I 

VWDUWHG�DEXVLQJ�GUXJV�ZKHQ�,�ZDV�����$QG�WKHQ�LW�MXVW�

escalated, so like my whole middle school and high 

school, I was fucked up. And it was all to hide certain 

WKLQJV�WKDW�ZHUH�JRLQJ�RQ«�MXVW���,�ZDVQ·W�KDSS\�ZLWK�

P\VHOI��:KHQ�,�ZDV�D�OLWWOH�ELW�ROGHU�������«�,�ZDV�

addicted to other like...heroin, you know, opiates.... 

>/RQJ�SDXVH@��7KDW�FKDQJHG�P\�OLIH�LQ�D�ZD\�WKDW�SXW�

me into the darkest rabbithole you can possibly imagine. 

/LNH��OLWHUDOO\��,�QHYHU�OHIW�WKH�KRXVH��7KHUH�ZHUH�OLNH�

ZHHNV���:((((.6�ZHQW�E\��:KHUH�,�GLGQ·W�OHDYH�D�

5220��,�6$7��2Q�D�EHG��RU�RQ�D�FRXFK��IRU�D�:((.�DW�

a time, with the blinds drawn. I had a weird realisation 

ZKHUH�,�ZDV�OLNH��WKLV�LV�QRW�OLIH��7KLV�LV�QRW�UHDOLW\��7KLV�

is...bullshit. I’m numbing myself for

reasons that... Because I wasn’t happy.

$QG�,�KDGQ·W�FRPH�RXW��,�KDGQ·W�OLNH����,�MXVW�ZDVQ·W�EHLQJ�

honest. 6R��,�MXVW�KDG�D�ZHLUG�PRPHQW��ZKHUH�,�ZRNH�

up one day and I was living in San Francisco and I was 

GRLQJ�MXVW���WKH�ZRUVW�VKLW���DQG�,�PRYHG�EDFN�KRPH��,�

JRW�RII�HYHU\WKLQJ��,�ZDV�P\VHOI��,�ÀQDOO\�IRXQG�P\VHOI� 

Finally found people who loved me for who I was. 

$QG�WKHQ�,�VWDUWHG�ZRUNLQJ�RQ�WKLV�SURMHFW�DQG�²�LW·V�D�

combination of me not wanting to ever go back to that 

lifestyle, because I was literally so goddamn suicidal, 

there was nothing for me to live for. And now I feel like 

I have something to live for. So it’s a combination of 

QHYHU�ZDQWLQJ�WR�JR�EDFN�DQG�DOVR�MXVW�ZDQWLQJ�WR�ZRUN�

KDUG�DQG�HOHYDWH�P\�FDUHHU�DQG�MXVW�EH�WKH�EHVW�WKDW�,�

can possibly be.

that must feel like a zillion miles away 
right now. that life?�7RWDOO\��,�OLWHUDOO\�FDQ·W�
IDWKRP�:+<��:K\��ZK\��ZK\"�,�PHDQ«,�NQRZ�ZK\�

I did it. But it’s like so crazy to think, that I literally didn’t 

leave a room. I swear, swear, swear - on my eyesight 

- I did not leave a room. I shared a room with my 

%2<)5,(1'�>VSHDNV�ZLWK�UHYXOVLRQ@�DW�WKH�WLPH���

I mean, I’m not, not normally, into guys. Shared a room 

ZLWK�P\�%2<)5,(1'��:LWK�WKH�EOLQGV�GUDZQ��(YHU\�

morning, I would wake up, he would go bike, get us 

drugs, bring it back. I wouldn’t leave the room. I never 

spoke to any human being. I never fucking [voice 

EUHDNV@�VDZ�VXQOLJKW��,�MXVW�OLNH��ZKDW�LV�WKH�SRLQW�RI�

being alive, you know? Now I have a reason to live, 

so I need to take advantage of it and be as clear- 

headed as I possibly can.

Have you found it interesting, interacting 
with more mainstream people, who haven’t
seen shit, as opposed to the kind of 
subcultures and eccentric people that you 
were hanging out with before?�<HDK��,�PHDQ�
I’ve BEEN in the underground scene and that’s my home 

and that’s my everything. So to break the mainstream 

as an underground artist and keep that underground 

sensibility would be sick, because I don’t feel like 

any one mainstream artist has done that yet. I feel 

like mainstream artists, if they have any underground 

LQÁXHQFHV��WKH\·UH�EHLQJ�VWROHQ��WDNHQ� I mean, they 

have teams of people that go in to clubs that we would 

IUHTXHQW��EHFDXVH�RXU�IULHQGV�WKURZ�WKHP�DQG�LW·V�OLNH�

a bunch of weirdos and faggots and people doing their 

thing and they have their teams go in and literally take 

photos of everyone and write down what’s going on. 

7KHQ�\RX·OO�VHH�WZR�ZHHNV�ODWHU�WKDW�DUWLVW�OLNH�ZHDULQJ�

all this shit. It’s a lifestyle for us, so I want break through 

DQG�,�ZDQW�WR�EH�WKH�ÀUVW�SHUVRQ�WR�OLYH�WKDW�OLIHVW\OH�DQG�

maintain it as a mainstream artist.

do you worry about people being 
shorthanded or lazy about you, or 

appropriating a crappy, lazy facsimile of 
you?�+RQHVWO\��,�GRQ·W�ZRUU\�DERXW�WKDW��EHFDXVH�,�IHHO�
like I’m such a creative person. I don’t like the idea, 

of people taking things from cultures that they don’t 

XQGHUVWDQG��/LNH��,·P�LQ�WKH�KRRG��OLNH�LQ�&RPSWRQ��HYHU\�

other day. I don’t take from anyone that I don’t feel like 

I relate to. I don’t wear a bikini for no other reason than 

I was a fucking stripper, you know what I mean? Do I 

do feel like it’s disrespectful if people take from me, but 

,�GRQ·W�FDUH��EHFDXVH�,�IHHO�FRQÀGHQW�HQRXJK�ZLWK�P\�

FUHDWLYLW\�WKDW�,·OO�MXVW�FRPH�XS�ZLWK�D�QHZ�LGHD�

you’ve been really open and honest and i 
really appreciate that, but people kinda 
mentioned that your dad was quite an 
interesting dude and that he had all like the 
paraphernalia of a healthy sex life around 
and he was quite open about it. he must be 
proud of you right now.�+H·V�QRW�

he’s not? No. In fact. People are getting it mixed up. 

+H·V�QRW�RSHQ�DERXW�KLV�VH[�OLIH�DW�DOO��,Q�IDFW�P\�GDG�

DQG�PRP�KDYH�D�KRUULEOH�UHODWLRQVKLS��7KH\�GLYRUFHG�

when I was like 8. But my dad works for Larry Flynt, 

+XVWOHU��,·P�FORVH�ZLWK�P\�GDG�LQ�D�ZD\��%XW�QRW�UHDOO\��

0\�IULHQGV�DUH�P\�IDPLO\��7KDW·V�ZKR�VXSSRUWV�PH��,�

was homeless. I had two parents and I was homeless. 

Jesse took me in because they didn’t wanna love me. 

I had kicked...I was living with my mom when I was 

coming off of heroin and then - I told her...I came out - 

and then she kicked me out.

so like heroin’s ok, but your sexuality’s 
not?�<HDK��/LNH�,�WU\�DQG�XQGHUVWDQG�WKHLU�PHQWDOLW\�
WKH�ZKROH�WLPH��DQG�,�FDQ·W�ÀJXUH�LW�RXW��0\�GDG�GRHVQ·W�

EHOLHYH�ZKDW�,�GR��+H�GRHVQ·W�DJUHH�ZLWK�LW��+H�WKLQNV�LW·V�

GLVJXVWLQJ���KH�ZRQ·W�ZDWFK�LW��<HW��ZKHQ�,�ZDV�\RXQJHU�

and I went with him to work, he had boxes as tall as 

me of dildoes and stacks of porn magazines. I mean 

he was working behind the scenes - he wasn’t like a 

porn photographer or anything like that, but it’s very 

hypocritical in a sense, that I was raised around that and 

now, I’m doing this and you can’t watch it and you don’t 

accept me for it, you dont believe me. It’s very odd and 

it makes me feel disconnected and sad.

so, about your music: your first album. are 
you scared about that? No.

is there anything else you want to say? I think 

-8.(�LV�IXFNLQJ�WLJKW��<RX�JX\V�DUH�IXFNLQJ�FRRO��7KLV�LV�

my favourite interview I’ve ever done. I hate interviews. 

7KH\�DOZD\V�DVN�PH�WKH�VDPH�JRGGDPQ�TXHVWLRQV��6R�

WKHVH�KDYH�EHHQ�FRRO�DV�VKLW��<RXU�WHDP�WKDW�GLG�P\�

VKRRW�ZDV�GRSH��7KH�PDJD]LQH�LV�DPD]LQJ��,·P�UHDOO\�

happy to be a part of that.

anything else? I’m a nasty bitch?

i don’t know about that... [Laughs] Ŷ
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JACUZZI 
BOYS GET 

POPPED
by arielle castillo

photos kubiat nnamdie

there was a time, several years ago, when 
iggy pop - perpetually shirtless, perma-
tanned godfather of proto-punk - seemed 
down on the very genre he helped pioneer. 
if iggy – real name, james osterberg - helped 
create a signature loose, loud and, yes, 
raw power sound with the stooges, his 2009 
solo album,‘préliminaires’, sounded light 
years away from those groin- churning 
beginnings. a sober collection of jazz and 
lounge-inflected crooning, it came on the 
heels of a string of interviews where iggy 
proclaimed he was over rock-and-roll.
 

Not too long after that, however, he met Jacuzzi Boys, 

WKH�ÀQHVW�URFN�H[SRUWV�KLV�DGRSWHG�KRPHWRZQ�RI�0LDPL�

KDV�VSDZQHG�LQ�\HDUV��7KH�%R\V���ZKR�UHOHDVHG�WKHLU�

third LP, Glazin’�RQ�6XE�3RS�VXEVLGLDU\��+DUGO\�$UW�²�DUH�

EXLOW�WR�FKDUP��VWUDGGOLQJ�EXEEOHJXP�SRZHU�SRS��7�5H[�

glam, garage, and, yes, Stooges, frayed-at-the-edges 

SXQN�URFN��7KHLU�OLYH�VKRZV�UDUHO\�ODVW����PLQXWHV��7KHLU�

purposefully dumb, but fun name alone was enough to 

SLTXH�,JJ\·V�LQWHUHVW��

7KXV�EHJDQ�D�VHYHUDO�\HDUV�UXQQLQJ�PXWXDO�DSSUHFLDWLRQ�

society, with Iggy shouting out Jacuzzi Boys in interviews 

and, this April, spinning their song “Island Ave.” on 

Australian radio. It might be pushing it to credit the 

friendship with renewing Iggy’s love of searing guitars, 

but his new album with the Stooges, Ready to Die, blows 

away much of his 2009-era rock naysaying.

We had to get them together in person and absorb the 

bromantic nuances of the musical cross-pollination in the 

ORXFKH�VXUURXQGLQJV�RI�,JJ\·V�FULE��6R��MXVW�GD\V�EHIRUH

Ready to Die’s release date, JUKE crashed casa Iggy with 

the Jacuzzi Boys - singer/guitarist Gabriel Alcala, bassist 

Danny Gonzalez and drummer Diego Monasteri. Iggy’s 

Miami “clubhouse,” is the smaller of of two homes he 

owns in the city. It’s a private spot on tropical grounds, 

bordering a small river and overrun with tropical lizards. 

It’s where he goes to write music and relax. When we

arrived, we found him sunbathing on a lawn chair. 

�<HV��ZLWKRXW�D�VKLUW���Ź
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of Man�LQ�WKH�0XVpH�G·2UVD\�LQ�3DULV��DQG�D�ÀOP�GLUHFWRU�

VQXFN�LQ�WKHUH�DQG�MXVW�GLG�D�FORVH�XS�RQ�WKH�SXVV\��,W�ZDV�

a big thing, because you’re not supposed to take a picture 

RI�WKDW�

DANNY: [laughs] When did you get this place?

IGGY: About 2004. I spend the night here, about twice 

D�PRQWK��,·P�LQ�WKH�¶EXUEV�ZLWK�WKH�FKLFN�DQG�DOO�WKDW�VKLW��

ULJKW"�7KH�ZKROH�SURJUDPPH��,�XVHG�WR�JR�WR�%LOO�%DJJV�

State Park a lot, and somebody told me you guys practise 

WKHUH"�7KDW�PXVW�EH�IXQ�

DANNY:�<HDK��,�XVHG�WR�OLYH�WKHUH��0\�IDPLO\�UXQV�WKH�
restaurants that are in there.

IGGY:�2K��VR�WKDW·V�UHDOO\�WUXH��2N��FRRO��7KRVH�DUH�QLFH�
restaurants. I’ve eaten there before.

DANNY:�7KHUH�DUH�VHYHQ�IDPLOLHV�ZKR�OLYH�LQ�WKHUH��
mostly park rangers. So I lived in a trailer there with my 

family. It was pretty neat; there were no complaints 

ZKHQ�ZH�WULHG�WR�SUDFWLVH�

IGGY: A lot of European people go there in the summer, 

because they have good taste, and they’re all organized, 

DQG�LW·V�ZULWWHQ�XS�LQ�(XURSH��´'RQ·W�JR�WR�0LDPL�%HDFK�

Go there.”

GABRIEL:�7KDW�WDEOH�RYHU�WKHUH��,�VDZ�\RX�GULOO�D�FRFRQXW�
WKHUH�LQ�D�YLGHR��:H�WKRXJKW�LW�ZDV�DPD]LQJ��:H�MXVW�

FDPH�DFURVV�LW�RQ�<RX7XEH�

IGGY:�<HDK��LW�ZDV�IRU�WKH�%%&�RU�VRPHWKLQJ��WDONLQJ�
about The Idiot. People come down here and they want 

WR�GR�WKLQJV��:KHQ�,�ÀUVW�PRYHG�KHUH�WKRXJK��,�ZDV�OLYLQJ�

LQ�0LDPL�%HDFK��,�WKLQN�LW�ZDV�¶����:KHQ�,�ÀUVW�FDPH��,�

owned a condo in the Versailles, you know that building? 

I was with all the Mariel people and all the bad 

&RORPELDQV��DOO�FRRNLQJ�RQ�WKH�VO\�DQG�DOO�WKHLU�QR�JRRG�

kids. I had that for three years and I was still living in 

1HZ�<RUN��:KHQ�,�ÀUVW�FDPH�KHUH��,�WKRXJKW�VRPHERG\�

might shoot me or something, because everybody told 

me Miami had a bad rap. It used to be really bad, the 

reputation of this town. I actually got my condo here from 

D�ZHLUG�JX\�ZKR�KDG�-RKQ�:D\QH�*DF\�DQG�&KDUOHV

Manson paintings. And Manson would be yelling stuff, 

like, “Promote this shit, motherfucker, or when I get out of 

KHUH��,·OO�NLOO�\RX�µ

DANNY: Actually, some of Manson’s music isn’t that bad.

IGGY: I know and I tried to play some of it in Australia, but 

WKH\�ZRXOGQ·W�OHW�PH��0\�RULJLQDO�SLFNV�ZHUH�´&ODQJ�%DQJ�

%DQJµ�E\�&KDUOHV�0DQVRQ��WKHQ�\RX�JX\V��7KHQ�WKHUH·V

D�FXW�E\�-RKQ�&DJH�FDOOHG�´�·��·µ��ZKHUH�D�JX\�VLWV�GRZQ�

DQG�MXVW�GRHVQ·W�SOD\�IRU�IRXU�PLQXWHV�DQG����VHFRQGV��6R�

,�WKRXJKW��´,I�,�SOD\�WKDW��WKH\·OO�ORVH�WKHLU�OLFHQVH�µ�6R�,

had that and some other really, truly good things. And 

they were ok with you and ok with a song by Iceage, but 

not the rest of it. I thought the Iceage cut sounded good. I

didn’t know about them, but then I read a review of them 

in the New York Times. What I liked about it was that it 

said they only play 20 minutes and that’s what I used to 

do when I started. So I was curious: how long do you 

play? Like 30, 40 minutes now?

GABRIEL: About 30.

DIEGO MONASTERI: All the songs are much faster 

live, too.

DANNY: Sometimes it’s hard to go back after that 

and listen to the recordings because it’s like, what 

ZHUH�ZH�GRLQJ"�

IGGY: Well, did you smoke dope?

DANNY: While recording? 

IGGY: No, before you play. It really helps you slow things 

GRZQ��%XW�DQ\ZD\V��,�KDG�WKDW�FRQGR��DQG�HYHU\WKLQJ�ZDV�

FRRO�GRZQ�KHUH��DQG�QRERG\�ERWKHUHG�PH��VR�,�ÀJXUHG��

,·P�JRLQJ�WR�JHW�D�KRXVH��6R�,�JRW�D�KRXVH�RQ�WKH�EHDFK�

right by Mt. Sinai hospital, and I was living there and that 

ZDV�JUHDW�IRU�D�ZKLOH��7KHQ�LW�ZDV�OLNH��,�JRW�D�UHDOO\�VWHDG\

girlfriend who I met here. Miami Beach isn’t a couples 

OLIHVW\OH��NQRZ�ZKDW�,�PHDQ"�7KHQ�HYHU\WKLQJ�VWDUWHG�

getting more criminal, and then the house started falling 

apart, because it was an old house.

DANNY: What brought you down to Miami to begin with?

IGGY:�,�KDG�YLVLWHG�EHIRUH��7KH�ÀUVW�WLPH�,�FDPH�KHUH�ZDV�
LQ������DQG�P\�H\HV�MXVW�FURVVHG��7KH\�KDG�GURSSHG�PH�

at Elektra, or had said, “We don’t want to do anything Ź

[  J & A  ]

DANNY GONZALEZ: +H\��VR�WKDQNV�IRU�SOD\LQJ�XV�RQ�
WKDW�$XVWUDOLDQ�UDGLR�VKRZ�

IGGY POP: No problem. Well, they put me on the spot 

DQG�LW�ZDV�VR�FRUQ\��´3OD\�VRPH�SXQN��UHFRUGV�µ�%XW�

\HDK��,�SOD\HG�WKHP�´,VODQG�$YH�µ�7KDW·V�P\�IDYRXULWH�

song by you guys and I love the video. Did you do the 

video yourselves?

GABRIEL ALCALA: No, a friend of ours did it, who lives

LQ�&KLFDJR��<RX·YH�JRW�WR�FKHFN�RXW�DQRWKHU�YLGHR�ZH�KDYH�

IGGY: 2.��:KLFK�RQH"

GABRIEL: It’s the video for our song “Glazin.’” It’s 

basically vaginas dressed up as puppets, lip-synching 

the song.

IGGY: Oh wow, I’ve got a vagina video, too. It’s called 

“Pussy Walk.”�7KHUH·V�D�IDPRXV�SDLQWLQJ�FDOOHG�The Origin 
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XQWLO�\RX�FOHDQ�XS�RU�ZKDWHYHU�µ�7KHUH�ZDV�D�PDQDJHU�

who managed the Winter Brothers - Edgar and Johnny 

Winter - and there was an Edgar Winter concert, so he

VDLG��´&RPH�GRZQµ��6R�,�FDPH�GRZQ�IRU�WKDW�DQG�LW�ZDV�

so great, and I thought, “God, I’d love to be there.” When I 

ÀUVW�KDG�WKH�KRXVH��,�KDG�DQ�ROGHU�)HUUDUL��$QG�LI�,·G�KDYH

tension, I would get in the Ferrari, right by Mt. Sinai, and 

,·G�ÁRRU�LW�DFURVV�WKH�WXQQHO��EHFDXVH�WKHUH�ZRXOG�QHYHU�

EH�DQ\�WUDIÀF�LQ�WKH�GD\WLPH��7KHQ�,·G�WDNH�,����VRXWK�DQG

go to Gonzalez Fish Market on Watson Island. It was 

like Flipper�RYHU�WKHUH��<RX�FRXOG�EX\�IUHVK�ÀVK��DQG�

everything was low-key and rural and there were pelicans 

DQG�ROG�JX\V�VLWWLQJ�LQ�WKHLU�FDU�DQG�GULQNLQJ�PDOW�OLTXRU��

But now that’s all gone, eh? Like, where I had my house 

in Miami Beach, that’s right across the street from where 

[disgraced baseballer] A-Rod’s house is now. It got all 

party-hearty, too. I mean I like to play music, but I’m not 

out all the time.

DANNY: Our new rehearsal space is actually right by 

-DFNVRQ�0HPRULDO�+RVSLWDO��ZKHUH�DOO�WKH�SURGXFH�

warehouses are. We practice right there among all 

the fruit trucks.

IGGY:�2K�\HDK��,�MXVW�GLG�D�6SDQLVK�ODQJXDJH�DGYHUW�IRU�
Schweppes, and they had me down there. I love it down 

there; the street life is not like America, at all. It’s a lot 

better. And people there dress with no money, but lots 

RI�LPDJLQDWLRQ��&DQ�\RX�JX\V�SOD\�DURXQG�PXFK�KHUH"

DANNY: :H�VWLOO�PDLQO\�SOD\�DW�&KXUFKLOO·V�3XE�>LQ�/LWWOH�
+DLWL@��7KHUH�DUH�RWKHU�SODFHV�ZKHUH�ZH�NLQG�RI�HQG�XS�

SOD\LQJ��EXW�&KXUFKLOO·V�LV�LW�

GABRIEL:�7KDW·V�ZKHUH�ZH�VWDUWHG�DQG�WKDW·V�RXU�KRPH�

IGGY: Do you go on late when you play there? 

Everything there is at like 1 or 2 A.M.

DANNY: +DK��\HDK�

IGGY: ,�NQRZ��,�NQRZ��7KH�ODVW�WLPH�,�ZHQW�WKHUH��,�WRRN�
Danger Mouse with me and we went around 10. By 

�������,�ZDV�OLNH��´&RPH�RQ��JR�RQ�DOUHDG\�µ�0\�EHG�WLPH�

WKHVH�GD\V�LV�XVXDOO\�DURXQG���3�0«

JUKE: ,JJ\��KRZ�GLG�\RX�ÀUVW�ÀQG�RXW�DERXW�-DFX]]L�
Boys? Did you see them play, or did you hear their 

music?

IGGY: I heard their name - and I’m really, really oriented 

towards names and lyrics and stuff. I thought, “What a 

JUHDW��JUHDW�IXFNLQJ�QDPH�µ�%XW�WKHQ�WKHUH�ZDV�WKLV�RQH

thing that Lauren Reskin, the owner of Sweat Records, 

dragged me to. I think she asked me who I wanted to play 

DQG�,�VDLG��´,�ZDQW�WKH�-DFX]]L�%R\V�µ�,�WKLQN�,�*RRJOHG

them, and I heard “Island Ave.” and a couple others. I 

think I might have heard about you guys before that, too, 

though I can’t remember where. It might have been one of

the local papers I read, like the Biscayne Times or

Miami New Times.

JUKE: Did you meet in person then?

IGGY:�,�WKLQN�,�PHW�WKHP�DW�WKDW�VKRZ�DQG�,�ZDV�HQMR\LQJ�
WKH�PXVLF��7KH�VKRZ�KDG�D�QLFH�YLEH��EXW�,�OHIW�ZKHQ�WKH�

owners of the warehouse, where the show was, got too

annoying about trying to make a deal with me about 

PLQHUDO�PRQH\��RU�VRPH�NLQG�RI�VKLW�OLNH�WKDW�

JUKE: 7KH�WKLQJ�,�UHPHPEHU�DURXQG�WKDW�WLPH��ZKHQ�\RXU�
last record came out, was that you were really down on 

URFN�DQG�UROO��HVSHFLDOO\�QHZ�EDQGV�SOD\LQJ�LW��7KHQ�\RX

KHDUG�WKHVH�JX\V«�

IGGY: Well yeah. I mean, I like the way they play, because 

their sound’s LOOSE - not like it’s all a big fucking deal. 

7KH�VWXII�,�GR�IRU�WKH�6WRRJHV�²�KRQHVWO\��ZH�MXVW�PDGH�D�

record, and it’s a good fucking record - but it’s like doing

community service for me. It’s so hard. And it’s a good 

album, but it’s hard to be in a rock band. Jacuzzi Boys are 

younger. When you get older, everyone gets so tough to

deal with.

GABRIEL: We almost fell out of our chair at the promo 

clip for the album, though.

IGGY: 2K�\HDK��VKRRWLQJ�WKH�SURPR�ZDV�P\�IDYRULWH�SDUW��
7KH�VHFRQG�KDOI�ZDV�VKRW�KHUH�DQG�WKH�ÀUVW�KDOI�ZDV�DW�

that place on Biscayne and 80-something - the glass

KRXVH�WKHUH��7KDW�ZDV�SUHWW\�LQWHUHVWLQJ��7KH\�VDLG��´'R�

you have any ideas?” So I wrote down all these ideas, 

like, “I want to be a homeless scarecrow, or, I want to be 

a menial worker.” So they took it and made it into a script.

7KH�GLUHFWRU�RI�LW�LV�JUHDW��+H·V�D�JRRG��\RXQJ�ÀOPPDNHU�

DQG�KH�PDGH�D�JUHDW�ÀOP�FDOOHG�Compliance��7KHUH·V�

one more promo clip for my album that’s going to come 

out, where I went around to fortune tellers asking if we’re 

JRLQJ�WR�VHOO�DQ\�UHFRUGV��7ZR�RI�WKHP�FDPH�KHUH�DQG�

then we went down Fourth Avenue and Southwest 

7ZHOIWK�6WUHHW��:H�ZHQW�WR�D�6DQWHULD�JX\�DQG�KH�

threw the bones and all that.

DANNY: Were they all positive?

IGGY: <HDK���ZHOO��WKH\�ZHUH�DOO�SDLG�WR�EH�SRVLWLYH��
It was all phony.

JUKE: +RZ�GLG�WKH\�IHHO�²�HWKLFDOO\���DERXW�WKDW"�

IGGY: ,W·V�LQWHUHVWLQJ��7KH\�ZHUH�DOO�YHU\��YHU\�
serious about it and they would only go so far with the 

GHDO��<RX�KDG�WR�UHVSHFW�WKH�ZD\�WKH\�GLG�WKLQJV���DQG�

there

was a certain way you had to handle the money and a 

certain thing they had to go through. Each of them also 

DVNHG�DQG�WROG�PH�WKLQJV�WKDW�ZHUH�RII�VXEMHFW��%XW

HDFK�RQH�DJUHHG�WKDW�DV�D�VFULSW��,�FRXOG�DVN�WKHP��´+H\��

is my record going to sell?” Actually, one of the ladies told 

PH�,�ZDV�JRLQJ�WR�OLYH�WR�����,�VDLG��´<HDK��FRRO��EXW�,�RQO\�

EXGJHWHG�IRU����µ I never thought about that shit until I 

ZDV�D�FHUWDLQ�DJH��Ŷ
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BLACK 
DAVE 
GETS 

SPIKED
with lucy stehlik

photos alex de mora, melisa fernandez 

unless you’re a blind inuit tribesman, 
confined to the ice-flecked wolfskins of 
your igloo’s corner sofa, you know spike 
jonze is responsible for twenty years of 
mould-obliterating celluloid.
 

Spike’s sweetly weird touch is unmistakable, whether 

KH·V�PDNLQJ�PXVLF�YLGHRV�IRU�6RQLF�<RXWK�RU�.DQ\H�:HVW��

VRXQGWUDFNLQJ�WKH�NLFNÁLSV�RI�LFRQLF�VNDWH�YLGHRV�ZLWK�

MD]]��PDNLQJ�D�PDMRU�PRYLH�OLNH�Where the Wild Things 

Are or Being John Malkovich�RU�ÁH[LQJ�D�SHUVRQD�LQ�DQ�

acting role (one alter ego, Richard Koufey, is the dorky 

dance group leader in his proto-viral video for Fatboy 

6OLP·V�´3UDLVH�<RXµ���

Finding a young admirer to parley with Spike Jonze 

ZDVQ·W�H[DFWO\�WRXJK���+RZHYHU��RXU�GHGLFDWLRQ�WR�ULJRURXV�

PDWFKPDNLQJ�KDG�RXU�KHDUWV�VHW�RQ�1HZ�<RUN·V�%ODFN�

Dave, who’s as comfortable shredding on skateboard, 

as on a verse. We got the pro skater and rapper chatting 

to Spike about big ideas and their transition from 

braincream to big screen.

[  J & A  ]

BLACK DAVE: Spike how’s it going man? It’s really 

a great pleasure to talk to you man.

SPIKE JONZE: 7KDQN�\RX��QLFH�WR�PHHW�\RX��7KH\�
VHQW�PH�D�YLGHR�RI�\RX�VNDWLQJ�URXQG�1HZ�<RUN�DQG�

doing a show downtown - it was awesome.

BD:�7KDQNV�PDQ��,�ZDV�WDONLQJ�WR�-8.(�SULRU�WR�WKLV��
saying how - y’know - growing up, I would honestly 

watch Yeah Right and the Beastie Boys’ “Sabotage” every 

single day. But when you’re a kid, you don’t realise that 

\RX·UH�JURZLQJ�DQ�DWWDFKPHQW�WR�WKH�SURGXFWLRQ��QRW�MXVW�

the music, but what’s behind it. And when I got older, I 

UHDOLVHG�OLNH��´<R��WKLV�LV�DOO�6SLNH·V�ZRUN�µ��,�ZRQGHUHG�

ZK\�,�ORYHG�LW��,�ZRQGHUHG�ZK\�,�ZDV�VR�DWWDFKHG�WR�LW�

SJ:�&RRO��WKDQNV��7KDW·V�UHDOO\�DZHVRPH�WR�KHDU��,·YH�EHHQ�
on the other side of that relationship so much with the 

people and things that have inspired me. It’s nice to hear 

that I’m at the other side now – I really appreciate it. 

BD: :KDW�ÀUVW�LQÁXHQFHG�\RX�WR�VWDUW�ZRUNLQJ�ZLWK�
skateboarding? I’ve seen all your videos from years 

prior - Girl Yeah Right, Blind Video Days, 

Fully Flared«�

SJ: With Yeah Right, we’d already been doing Girl 

[Skateboards] for about ten years, and before that, I grew 

XS�VNDWLQJ��,�PRYHG�XS�WR�&DOLIRUQLD�WR�ZRUN�DW�D�%0;�

magazine, but also was skating a lot - shooting photos 

and skating. I was doing some ads for World Industries - 

you know that company? 

BD:�<HDK��GHÀQLWHO\��,�PHDQ��\HDUV�EDFN��WKHLU�VWXII�
ZDV�DPD]LQJ�

SJ:�<HDK��VR�,�ZRUNHG�WKHUH�DQG�GLG�DGV�²�LW�ZDV�D�UHDOO\�
VPDOO�FRPSDQ\�DW�WKH�WLPH��MXVW�D�IHZ�SHRSOH���DQG�WKLV�

guy, Steve Rocco, who owned it, I asked him one day if 

KH�ZDV�JRQQD�GR�YLGHRV��+H�VDLG�KH�ZDQWHG�WR��EXW�KH�

didn’t have any time and if I wanted to, I could. I’d always 

liked making little videos with friends, but I had never done 

anything really. So he gave me the company credit card 

and I bought a camera and a little edit system and started 

PDNLQJ�WKHLU�YLGHRV��0\�ÀUVW�RQH�ZDV�Rubbish Heap, my 

second one was Blind Video Days, with Mark Gonzales 

and Jason Lee.

BD:�:RZ��<RX�NQRZ��DOO�WKRVH�DUH�VR�PRQXPHQWDO��
At the time, they really set that bar. I mean, Video Days 

really set the standard for every video after. And that was 

Guy [Mariano]’s best part. I wanted to say: what would 

you say are the big similarities between hip-hop culture 

and skateboarding culture? Not only today, but back 

WKHQ��ZKHQ�\RX�ÀUVW�ZHUH�JHWWLQJ�LQWR�LW"

SJ: /HW·V�VHH«�ZHOO��,·YH�QHYHU�UHDOO\�EHHQ�D�KXJH�SDUW�

of the hip-hop culture, but I’ve worked a lot with it, like 

ZLWK�WKH�3KDUF\GH�DQG�WKH�%HDVWLH�%R\V�LQ�WKH�¶��V��$QG�

I’ve worked a lot with Kanye West in the last seven, eight 

years. So I have certain friends who I’m really close to 

in the hip-hop world. But I’d say with all three of those 

- Pharcyde, the Beastie Boys and Kanye – there’s a real 

dedication to the creative and to making it their own, Ź�

67,//��Fully Flared [Lakai, 2007]
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WKH\�ZHUH�GRLQJ��6RPHRQH�MXVW�HPDLOHG�WKLV�UHFRUG���LW·V�

SUHWW\�VLFN��IURP�&RQQDQ�0RFNDVLQ���\RX�HYHU�KHDUG�RI�

KLP"�<HDK��,·G�QHYHU�KHDUG�LW�HLWKHU��EXW�WKH\·YH�GRQH�D�

video for their record called “Forever Dolphin Love”. I 

watched it really late at night when I was half asleep, but 

LW�GHÀQLWHO\�KDG�D�UHDO�K\SQRWLF�HIIHFW�RQ�PH�DQG�LW�ORRNHG�

like it had no budget. 6R�,�WKLQN�LW�DOO�MXVW�FRPHV�GRZQ�WR�

the idea. It always has and it always will, and somebody 

with the best idea will always rise to the top.

JUKE: Sorry to bust in here Spike, but I had to ask you 

DERXW�WKH�%M|UN�YLGHR�>IRU�´7ULXPSK�RI�D�+HDUWµ@�\RX�GLG�

with the cat that was her boyfriend - that’s my favourite 

video of all time.

SJ:�2K�WKDQNV��:K\�LV�WKDW�\RXU�IDYRXULWH�YLGHR�
of all time?

JUKE: Well, I’m a bit of a cat freak and the whole package 

ZDV�MXVW�LQVDQH��,·YH�ZDWFKHG�LW�DERXW�RQFH�D�ZHHN�IRU�WKH�

SDVW�WHQ�\HDUV��+RZ·G�\RX�JHW�WKH�LGHD�IRU�WKDW"�

SJ: Actually, the idea started with making this video - 

it was the year she was on tour and it was right around 

the record “Medulla”. And I went to see her in LA and 

after her LA show, we had a dance party - this big 

drunken messy dance party, where we ended up falling 

RQ�WKH�JURXQG���MXVW�D�ORW�RI�GDQFLQJ�DQG�IDOOLQJ�DOO�RYHU�

HDFK�RWKHU��7KHQ��OLNH�D�PRQWK�ODWHU��ZH�ZHQW�RQ�WRXU�

and there were like 18 of us in two vans and we went 

to Boston and then we went to the show and it was 

amazing - and afterwards we went backstage to say 

KHOOR��%M|UN�ZDV�OLNH�DOPRVW�JHWWLQJ�VLFN���VKH�ZDV�OLNH��

“I’ve probably got to get some rest for the next tour”, 

but her friends started playing music and we started 

drinking and then four hours later, we’re in the middle 

of another messy dance party, falling all over each other. 

6R�DQ\ZD\��ZKHQ�%M|UN�ZDV�ÀQLVKLQJ�WKH�QH[W�UHFRUG��ZH�

were saying we would do a messy dance party video. So 

it started with that, and I sat down and she sent me the 

VRQJ�DQG«��,�GRQ·W�NQRZ�ZKHUH�WKH�UHVW�RI�LW�FDPH�IURP��

Because I was really intending to do a drunken dance 

YLGHR�DQG�WKHQ�WKH�UHVW�RI�LW�MXVW�FDPH�RXW�DV�,�VDW�GRZQ�WR�

ZULWH��DQG�LW�VHHPHG�OLNH�%M|UN·V�ER\IULHQG�VKRXOG�EH�D�FDW�

DQG�WKH\�VKRXOG�JHW�LQ�D�ÀJKW�DQG�VKH�VKRXOG�JR�JHW�GUXQN�

with her friends.

JUKE: 2.���,·OO�EXPS�RXW�QRZ���MXVW�KDG�WR�JHW�WKDW�RXW�
of the way.

whether it’s music, album covers, the videos, working

RQ�WKH�WRXU��7KHUH·V�D�UHDO�LQGLYLGXDO�FUHDWLYH�EHQW�DQG�

I think that it’s similar to skating in that it’s competitive, 

EXW�LW·V�QRW�UHDOO\�FRPSHWLWLYH��<RX�NQRZ��\RX�JR�VNDWLQJ�

and it feels more like you’re competing with yourself. 

Either you’re with your friends and it’s really individual 

and you’re trying to land a trick you haven’t done, or skate 

in a spot you’ve never skated before, but you’re with your 

friends and you’re pushing each other, supporting each 

RWKHU��,�WKLQN�KLS�KRS·V�WKH�VDPH�ZD\��<RX�NQRZ��WKH�ZD\�

,�WKLQN�DERXW�DQ\�RI�WKHVH«��like the Beastie Boys, when 

we went to shoot “Sabotage” , or any of these videos, 

actually: it always felt like we were going out skating 

ZLWK�RXU�IULHQGV��EHFDXVH�ZH�ZHUH�MXVW�UXQQLQJ�DURXQG��

and cracking each other up in a van, with a bunch of 

PRXVWDFKHV�DQG�ZLJV��<RX�NQRZ��KLWWLQJ�GLIIHUHQW�VSRWV�

and getting shots.�7KHUH·V�D�VLPLODU�VRUW�RI�JURXS�VXSSRUW��

so I guess there’s some similarity between skating with 

your friends and making music with your friends. 

BD: I feel the exact same way. I’m 21 now and I’ve 

probably been skating for like 11 years. So I grew up 

VNDWLQJ��$QG�JURZLQJ�XS�LQVLGH�1HZ�<RUN�&LW\�DQG�VHHLQJ�

HYHU\WKLQJ�IURP�D�ERDUG��LW·V�VXFK�D�GLYHUVH�WKLQJ��<RX�

don’t have a certain group - it’s not like, “Oh, I have 

to skate with the white kids; he’s with the black kids.” 

(YHU\RQH�MXVW�ZDQWV�WR�EH�DURXQG�HDFK�RWKHU�DQG�KDYH�

D�JRRG�WLPH��$QG��ZKHQ�,�MXPSHG�WR�WKH�PXVLF�JDPH�

about two years ago, I see the same thing. Like you 

said, it’s a competition with yourself: that’s exactly right, 

EHFDXVH�\RX�MXVW�ZDQW�WR�NHHS�JHWWLQJ�EHWWHU��6DPH�WKLQJ�

ZLWK�VNDWLQJ��OLNH��RQFH�\RX�GRQ·W�ODQG�D�WULFN��\RX�MXVW�

wanna keep on. Every time I hit the stage, or I’m in the 

VWXGLR��,�MXVW�ZDQQD�NHHS�JHWWLQJ�EHWWHU��VR�,�JXHVV�\RX�

see that connection with both. 

SJ:�&RRO�

BD: I wanted to ask you, coming from an era where 

WKH�YLGHRV�ZHUH�MXVW�VR«�FLQHPDWLF«�DQG�PRYLH�OLNH��

to nowadays where there’s such a high demand for, like, 

internet videos - how do you feel about that? Like, there’s 

such a high demand for lower budget videos. 

SJ: I guess there’s not the budgets there were back 

then, but I still think it all comes down to the idea and the 

execution. Even with the low budget – like, I watched this 

video, and it looked like it had no budget, but between the 

PXVLF�DQG�WKH�YLVXDOV��LW�FUHDWHG�D�PRRG��7KH\�NQHZ�ZKDW�

BD: Spike, would you say there’s a connection between 

all of your videos? I mean, you worked with such a 

EURDG�URVWHU��JRLQJ�WKURXJK�6RQLF�<RXWK��WR�:HH]HU��

DQG�DOO�WKH�ZD\�RYHU�WR�WKH�1RWRULRXV�%�,�*���7HQDFLRXV�'��

Fatboy Slim. I mean, you can’t really compare anyone’s 

roster with that. It’s so varied. Would you say there’s 

a connection between the artists you worked with and 

the videos? Like, what draws you to want to work with 

VRPHRQH�DQG�PDNH�WKHLU�SURMHFWV�DV�SRZHUIXO�DV�DOO�WKH�

videos you’ve made? 

SJ:�,�PHDQ�LW�GHÀQLWHO\�VWDUWV�ZLWK�WKH�VRQJ���LI�,�ORYH�WKH�
song and I love the artist. If the artist is exciting to me 

and inspiring to me and the song is inspiring. I guess, 

looking back on it, almost all of the artists - not Notorious 

B.I.G, because he’d already passed away when I did that 

video [for “Sky’s the Limit”], so I sadly didn’t get to meet 

him – but, all the other artists: even though they’re so 

varied, there’s like, a shared sensibility. :KHWKHU�LW·V�%M|UN��

or Weezer, or the Beastie Boys, or Fatboy Slim, or the 

Pharcyde, or Kanye, there’s like a real shared sensibility 

It’s like making something that’s for us - that’s going to 

EH�H[FLWLQJ�IRU�XV��QRW�MXVW�PDNLQJ�D�SURGXFW��1RW�MXVW�

making something to sell, but really making something 

that is going to excite us. And you know, loads of other 

artists that I wrote treatments for, that they didn’t like 

the treatments, and I didn’t work with - it’s sort of meant 

to be that I used the artists that I connected with and 

who connected with what I was trying to do. It’s almost 

like there’s a natural selection to the people you end up 

working with, because you’re inspired by each other or 

excited by each other. 

BD:�([DFWO\��7KDW·V�VRPHWKLQJ�,·YH�QRWLFHG�LQ�\RXU�YLGHRV��
whether it’s a lower budget video, like “What’s Up 

)DWOLS"µ��RU�>)DW�%R\�6OLP·V@´3UDLVH�<RXµ��RU�\·NQRZ�OLNH�

“Sabotage” where there was more money, they all kind 

RI�KDYH�WKDW�FRPIRUWDEOH�IHHOLQJ�RI�FRQÀGHQFH��$QG�LW·V�

IRU�WKH�YLHZHU��7KDW�GHÀQLWHO\�WUDQVODWHV�LQ�DOO�RI�\RXU�ZRUN��

even your skate videos, y’know?

SJ:�7KDQNV��,�PHDQ��,�GHÀQLWHO\�ZRUN�ZLWK�SHRSOH�WKDW���

in the case of the Beastie Boys, people I love and I know 

really intimately - and we come up with ideas together. 

And it really is like making stuff with your friends. 

Shooting shit and cracking each other up. In the skating 

and with everything, I’m working with people I love. On 

the movies I’ve done I’m working with actors I love and 

cinematographers I love. On the skate videos I’m working 
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GHFLGLQJ�ZKDW�WKH�ÀOP�VKRXOG�ORRN�OLNH�DQG�IHHO�OLNH��ZKDW�

the music should be and who the actors should be, and 

it comes down to who the characters are. With every 

movie, it’s trying to make it feel like the characters made 

the movie, or the movie made itself.�<RX�NQRZ��ZKDW�WKH�

movie is really about, and to me, every decision comes 

RXW�RI�WKDW��7KHUH·V�D�WKRXVDQG�GHFLVLRQV�D�GD\�RQ�D�

PRYLH��EXW�LI�\RX�NQRZ�ZKDW�WKH�PRYLH�LV�DERXW«�<RX�

know, with Where the Wild Things Are, the movie was 

about being nine years old. So the way it was shot, the 

way it looked, Where the Wild Things Are tried to serve 

that theme. We wanted to make it feel like the movie was 

making itself - that Max, the character, was making the 

PRYLH��QRW�ÀOPPDNHUV�RXWVLGH�GRLQJ�ÀOPPDNLQJ���DQG�WKDW�

there was a danger to it that represented Max feeling in 

danger and at risk. Both from stuff at home and stuff on 

the island. So I guess I approach it that way.

BD:�2.��6LQFH�\RX�KDYH�DOO�WKHVH�JUHDW�SURMHFWV�XQGHU�
your belt, what would you say is up next for you? 

SJ:�,·YH�EHHQ�HGLWLQJ�D�ÀOP�ZH�VKRW�ODVW�\HDU��LW·V�FDOOHG�
Her. We’re in the process. We edit our movies for a long 

WLPH��WU\LQJ�WR�VRUW�RI�¶ÀQG·�WKHP��ÀQG�ZKDW�LW�LV�DQG�ÀQG�

ZKDW�LW�LVQ·W��+RSHIXOO\�LW·OO�EH�GRQH�DQG�LW·OO�FRPH�RXW�ODWHU�

this year. 

BD:�,�FDQ·W�ZDLW�WR�VHH�LW��PDQ��&RXOG�\RX�VSHDN�RQ�WKDW��
or are you trying to keep it under wraps?

SJ:�,W·V�D�ORYH�VWRU\�VHW�LQ�WKH�IXWXUH�DQG�LW�VWDUV�-RDTXLQ�
3KRHQL[��$P\�$GDPV�DQG�5RRQH\�0DUD��<HDK��,�KDYHQ·W�

really talked about it too much, at this point, it’s still in our 

EXEEOH��DV�ZH·UH�WU\LQJ�WR�ÀJXUH�LW�RXW��

BD:�<HDK��,·P�ORRNLQJ�IRUZDUG�WR�LW�PDQ�

SJ:��7KDQNV��:HOO�FRRO��WKLV�ZDV�D�UHDOO\�QLFH�WDON�ZLWK�
you and it’s awesome to see what you’re doing and I 

appreciate you reaching out to do this.

BD:�<HDK�PDQ��WKLV�KDV�EHHQ�D�EOHVVLQJ��,�PHDQ��OLNH�

I said, I really look up to you with everything I do. 

%XW�GHÀQLWHO\��WKLV�KDV�EHHQ�D�JUHDW�RSSRUWXQLW\��'HÀQLWHO\�

RQH�RI�WKH�KLJKHVW�SRLQWV�RI�P\�FDUHHU�VR�IDU���DQG�,�MXVW�

VWDUWHG�VR«

SJ: 7KDQNV�'DYH��WKDW�PHDQV�D�ORW�WR�PH��,�ORRN�IRUZDUG�

with my oldest friends. I’ve known Guy since he was Ź
14; I’ve known Mark Johnson now for about 10 or 11 

\HDUV���DQG�,�ORYH�WKHP��7\�(YDQV�VWDUWHG�ZRUNLQJ�ZLWK�

us on Yeah Right, and there’s that thing - and I’m sure 

you’d know it too - your friends that you work with, you’re 

excited to hear what their ideas are and it makes you 

EHWWHU��,W�PDNHV�<28�FRPH�XS�ZLWK�EHWWHU�LGHDV�

BD: And you’re more welcoming to their ideas too, 

because that’s your homies. It’s not someone in a suit 

WHOOLQJ�\RX��´+H\�ZH�JRWWD�GR�WKLVµ��<RX·UH�JRQQD�UHDOO\�

welcome in every piece of advice.

SJ:�<HDK��H[DFWO\�

BD: I think that’s what’s gonna make for a great product. 

Do you have any advice for someone like myself who’s 

young and in hip-hop and the skateboarding world, 

trying to direct their own videos? And you know, I take 

inspiration from what you do. Like I said, I told JUKE that 

I’m a huge fan of your work, always have been, but do 

you have any advice for someone like myself, who’s in 

WKH�ÀHOG�DQG�ZDQWV�WR�JHW�WKHLU�VWXII�KHDUG�DQG�YLHZHG"

SJ:�7KDQN�\RX�IRU�WKDW�²�LW�IHHOV�OLNH��IURP�ZKDW�,�NQRZ�
DERXW�\RX��\RX·UH�DOUHDG\�GRLQJ�LW��0\�DGYLFH�LV�MXVW�

WR�DOZD\V�PDNH�VWXII��7KDW·V�DOO�,�NQRZ�LV�DOZD\V�EH�

making stuff. �)RU�PH��WKDW·V�KRZ�,�OHDUQHG��<RX�NQRZ��

\RX�PDNH�JRRG�VWXII��\RX�PDNH�EDG�VWXII��\RX�ÀJXUH�

out why it was bad. Sometimes you make stuff for the 

ZURQJ�UHDVRQV��<RX�PDNH�VWXII�EHFDXVH�\RX·UH�QRW�

connected to the idea, but you think it’d be cool to work 

ZLWK�WKLV�SHUVRQ«�WKHQ�ZKDW�FRPHV�RXW��PD\EH�LW·V�

QRW�WKH�JUHDWHVW�LGHD«��EXW�LW�ZDV�FRRO�WR�ZRUN�ZLWK�

WKDW�SHUVRQ��<RX�MXVW�NHHS�OHDUQLQJ���NHHS�OHDUQLQJ�ZK\�

something works, why you did something, why you 

want to do something. Also, I think working with other 

people that are really creative and inspiring - talking 

about cameraman and editors - I’ve worked with people 

that I’ve learned a lot from.

BD:�2.��WKDQNV��7KH�PRYLHV�WKDW�\RX·YH�PDGH�KDYH�EHHQ�

monumental, Being John Malkovich, Adaptation, Where 

the Wild Things Are, but they’re all very different in their 

own ways. What’s your thought process going into 

GLUHFWLQJ�DQG�FUHDWLQJ�WKHVH�ÀOPV"

SJ: ,W·V�VR�FRPSOLFDWHG�EHFDXVH�ÀOPV�DUH�VR�FRPSOLFDWHG��
But I think it comes down to the decision process of 

to seeing what you’re up to. Ŷ

67,//��Fully Flared [Lakai, 2007]
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new LP So It Goes��HQJLQHHUHG�E\�<RXQJ�*XUX��WKH�PDQ�

behind Jay Z’s The Blueprint and The Black Album��RYHU�

a plate of chicken tikka masala.

[  J & A  ]

what’s good wiki? you just finished up your 
tour recently with the gza, what have you
been up to since then? Wiki: We had a show 

RQ�)ULGD\�DW�VRPH�IHVWLYDO�FDOOHG�&XOWXUH�6KRFN��

And on Sunday I had surgery. I got some stitches 

LQ�P\�PRXWK��VR�IRU�WKH�SDVW�FRXSOH�GD\V�,·YH�MXVW�

been chillin’ in the crib.

what exactly happened with your teeth?
Basically, I won’t go into detail but some dude on 

the street punched me out.

shit - has that affected your rapping at all? 
i mean in your video for ‘wikispeaks’ you’ve 
still got your grill intact and all.
1DK��,�PHDQ�,�PLJKW�KDYH�D�OLWWOH�ELW�PRUH�RI�D�OLVS�

so rapping was a big part of your not-so-
distant childhood. was it always just for the
love of making music or did you think you’d be 
making it into a career?�,W�ZDV�GHÀQLWHO\�WKH�ORYH�RI�

LW�WKDW�JRW�PH�WR�UDS�LQ�WKH�ÀUVW�SODFH�DQG�WR�NHHS�ZRUNLQJ��

I want Ratking to pop off so kids can listen to our shit and 

EH�OLNH�¶'DPQ�WKLV�LV�VR�LOO·�RU�ROGHU�SHRSOH�ZKR�JUHZ�XS�

RQ�KLS�KRS�FDQ�VD\�¶'DPQ�WKLV�LV�VRPHWKLQJ�QHZ·��,�IHHO�

like when OGs listen to us they think this is totally what 

hip-hop’s about, but it’s pushing it forward. It’s refreshing, 

but it’s not rehashing the same old styles.

yeah, you guys definitely have a progressive 
sound. how would you say ratking is
redefining hip-hop in 2013? When Wiki ‘93 came 

RXW�ZH�ZHUH�LQÁXHQFHG�D�ORW�E\�WKH�¶��V��DQG�ZH�UHDOO\

ZHUH�SXVKLQJ�LW�IRUZDUG�DV�PXFK�DV�ZH�FRXOG��%XW�MXVW�

in the last year and a half, we’ve been absorbing different 

types of music and being exposed to different cultures. I 

remember going to London and staying with King Krule 

for a little bit. When I was out there, it was mad different.

7KH\�SXW�PH�RQWR�VR�PXFK�VKLW�DQG�,�SXW�WKHP�RQWR�VWXII��

,W�VHHPHG�OLNH«GDPQ�WKLV�LV�WKH�JURXS�,�EHORQJ�ZLWK��WKLV�

group is pushing it forward.

(ULF�DQG�+DN�KDYH�>DOVR�KDG@�D�KXJH�LQÁXHQFH�RQ�PH��

Eric grew up with hip-hop, so he knows everything about 

it. But because of that, Eric also really wants to push it 

IRUZDUG�DQG�KH·V�LQÁXHQFHG�E\�VR�PDQ\�WKLQJV��+H·OO�EH�

ZRUNLQJ�RQ�D�EHDW��DQG�,·OO�WKLQN�WR�P\VHOI�²�-HVXV�&KULVW�

��DQG�,·OO�MXVW�EH�WU\LQJ�WR�ÀJXUH�RXW�KRZ�,·P�JRQQD�UDS��Ź

BRATKING:
HIP-HOP 
ON SOME 

NEXT SHIT
by reuben rodriguez-robbins

photos harry harvey

ok, i’ve tried to play it off like ratking 
wasn’t shit and that, if i wasn’t up on it, 
it wasn’t worth my time. that was my first 
mistake. my second was thinking their name 
was a reference to master splinter from the 
ninja turtles. ratking, however, is not your 
saturday morning cartoon special. they are 
the latest hip-hop trio out of money makin’ 
manhattan to have re-instated the age-old ny 
credo of being – we said it - original.
 

A rat king is a phenomenon in which a bunch of tangled 

rats’ tails bonds together, forever, by an appetizing shit, 

blood, ice and dirt concoction. I didn’t get the metaphor 

until I saw them live, opening for GZA in Providence. Wiki 

cast his abrasive, but versatile delivery over SportingLife’s

genre-bending samples and sporadic drum patterns, while 

+DN�VSOLFHG�UHJJDH�PHORGLHV�ZLWK�RULJLQDO�SRHPV�DQG�

literary shout-outs. After a couple of years of homogenous 

&ODPV�&DVLQR�SURGXFWLRQ�GRPLQDWLQJ�WKH�SXUSOH�KLS�KRS�

underground, it felt good to be confused and amused

by hip-hop again.

JUKE caught up with Eric SportingLife and self-proclaimed 

ULFK�NLG�3DWULFN�¶:LNL·�0RUDOHV�DW�D�3DNLVWDQL�7HD�+RXVH�LQ�

7ULEHFD��+DNHHP�VKRZHG�XS�VRPHWLPH�DIWHU�RXU�LQWHUYLHZ��

We discussed their backgrounds, their mission and their 
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you guys make it clear that you are a hip-
hop band as opposed to a group - and the 
defining factor there is that you all play 
a role. do you feel like being in a band and 
being so tight-knit doesn’t leave a lot of 
room for collaboration or features? On our 

new album, we collaborate with a lot of people actually, 

EXW�ZH�MXVW�ZDQQD�PDNH�VXUH�DOO�RXU�FROODERUDWLRQV�

sound natural. We have DJ Dog Dick, King Krule, our 

friend Wavy Spice [see p.146] and another rapper, 

6DORPRQ�)D\H��:H�MXVW�ZDQQD�PDNH�VXUH�WKDW�DOO�RXU�

FROODERUDWLRQV�PDNH�VHQVH��DQG�ZH�DUHQ·W�MXVW�HPDLOLQJ�

SHRSOH�WR�MXPS�RQ�D�WUDFN�IRU�WKH�K\SH�RI�LW��Each 

one of those features on that album, it’s like they are 

characters in our world. But it’s like each one of those 

characters has their own ill story. Like how you see in 

a Fantastic Four comic, Spider Man pops up: it’s sorta 

like that.

you and hak describe yourselves as mutts… 
<HDK��\RX�FDQ�UHODWH�WKDW�LQ�PDG�GLIIHUHQW�ZD\V��$OO�RI�

RXU�LQÁXHQFHV�DUH�DQ�LOO�PL[WXUH��DQG�LW�FDQ�HYHQ�EH�

related to the city itself because it’s the melting pot. 

,�PHDQ��,·P�3XHUWR�5LFDQ�DQG�,ULVK��+DN�LV�KDOI�EODFN�

and half white, and Eric’s dad is Nigerian and his mom 

is a black lady from the South. But we are all mutts in 

different ways. Our race is not even the half of it; it’s in 

the music itself.

yeah, considering you are from manhattan 
and you are surrounded by some of the 
richest people in the world, how has this 
shaped your perception of what it means to 
be successful? On our new album, I reference being 

D�1HZ�<RUN�*LDQW��,�WRRN�>WKDW@�IURP�WKLV�(��%��:KLWH�>FR�

DXWKRU�RI�ZULWHU·V�ELEOH�¶7KH�(OHPHQWV�2I�6W\OH·@�HVVD\�

FDOOHG�¶+HUH�LV�1HZ�<RUN·��%XW�LW·V�QRW�HYHQ�WKH�PRQH\�

��QR�PDWWHU�ZKDW�\RX�GR��EHLQJ�IURP�1HZ�<RUN��ZH·UH�

DOO�1HZ�<RUN�*LDQWV��/LNH�LI�\RX·UH�D�MRXUQDOLVW���WKH�LOOHVW�

MRXUQDOLVWV�LQ�WKH�ZRUOG�DUH�ULJKW�KHUH�LQ�IURQW�RI�\RX��

<RX�FDQ�VHH�WKHP�ZDONLQJ�GRZQ�WKH�VWUHHW��)RU�PH�LW·V�

like the illest rappers are right there and I realize what I 

can achieve, and it makes it that much more tangible. It 

shows us what kind of work it takes to get there. Ź

RQ�LW��<RX�FDQ�KHDU�WKDW�D�ORW�RQ�WKH�SURGXFWLRQ�RI�WKH�

QHZ�DOEXP��7KH�LQWUR·V�D�MXQJOH�EHDW��EXW�,·P�DOPRVW�

ÁRZLQJ�RQ�LW�VORZ��OLNH�RQ�VRPH�)UHHZD\�VKLW��$QG�

+DN�EULQJV�VR�PXFK�WR�WKH�WDEOH�ZLWK�WKH�SRHWU\��KH·V�

MXVW�LQÁXHQFHG�E\�D�ORW�RI�ZULWLQJ��In the same way a 

SURGXFHU�ZRXOG�VDPSOH�WKLQJV��+DN�ZLOO�MXVW�UHDG�ERRNV��

underline shit and formulate verses based on that 

that’s what i think is most impressive about 
you guys, is you’re really educating hip-hop 
heads on some shit we’re just not up on - but 
not in a pretentious way. it’s a lot more 
subtle than that, you gotta dig through it 
to really understand it. is that a calculated 
effort on your part? It’s somewhat calculated 

in the sense that we are always trying to insert some 

LOO�TXRWHV�LQ�WKH�EDFNGURS�RI�ZKDW�ZH�GR��%XW�D�ORW�RI�LW�

comes from what we are into at the time. And I agree 

ZLWK�\RX�VD\LQJ�ZH�DUHQ·W�SUHWHQWLRXV�DERXW�LW«,�PHDQ��

,·P�QRW�DQ�H[SHUW�RQ�D�ORW�RI�WKH�VWXII�WKDW�ZH�DUH�LQWR��

I’m not even an expert on hip-hop. But so many things 

WKDW�(ULF�EULQJV�WR�WKH�WDEOH�,·P�MXVW�UXQQLQJ�ZLWK�LW��OLNH�,�

GRQ·W�NQRZ�WKDW�PXFK�DERXW�GUXP�¶Q�EDVV��EXW�,·P�LQWR�

it. And I’m hype to learn.
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so as you guys progress, how do you think 
you’ll view ‘93’ down the line? it almost 
seems to me that its the blueprint of what’s 
to come - and not in a bad way - but in the 
sense that it really only explores a portion of 
your potential.�<HDK��,·P�DOZD\V�JRQQD�EH�SURXG�RI�
Wiki93, and I’m telling you those verses on there haven’t 

even been fully tapped into. I was rappin’ those verses to 

myself the other day and there’s so many lines in there 

and people have no idea. But that’s good, because it gives 

people time to come back and listen to them and be like, 

´2K�VKLWµ��%XW�,�GHÀQLWHO\�IHHO�OLNH�WKDW�ZDV�D�URXJK�GUDIW��

we did that and now that we’ve gotten that out of the way, 

ZH·UH�UHDG\�WR�PRYH�IRUZDUG��,·YH�VLPSOLÀHG�P\�YHUVHV�

- not in the sense that I’ve dumbed down my lyrics - but 

in the sense that I get to the point. For us, the key to our 

ORQJHYLW\�LV�MXVW�VWD\LQJ�ZKR�ZH�DUH��DQG�GHYHORSLQJ�ZKR�

we are as artists. If we put in the work and have the ideas 

on paper to execute it, it will come across eventually. So, 

at a certain point, people can’t deny we’re ill.

[  J & A  ]

a lot of critics want to reference punk when 
they talk about your music - i don’t think 
that’s something that is totally obvious in 
your sound - maybe more so in your aesthetic. 
how would you say the diy culture of punk 
has influenced your creative approach to 
producing?�,W�MXVW�PHDQV�WKHUH·V�QR�´ULJKWµ�ZD\�WR�GR�
DQ\WKLQJ��<RX�MXVW�KDYH�WR�VWDUW�DQG�GR�LW�D�ORW��Like, what 

a lot of people don’t realize is that I mixed Wiki93 on iPod 

VSHDNHUV��1RZ�ZH�KDYH�<RXQJ�*XUX�HQJLQHHULQJ�RXU�QH[W�

album.  In reality, people haven’t heard Wiki’s voice yet.

you guys have really made a point of 
improving what it means to perform hip-
hop live. your use of effects pedals in your 
performances, in many ways, is a head nod to
noise. in what way would you say noise has 
influenced your production? Going to Black 

Dice shows, or seeing Panda Bear play live is really 

LQVSLUDWLRQDO�IRU�XV��7KHQ�RQFH�\RX·UH�RSHQ�WR�LW�\RX�VWDUW�

to see the noise where you hadn’t seen it before - like in 

5=$·V�ZRUN��RU�ZLWK�7LPEDODQG�

it’s interesting to me that you guys have been 
able to find commonalities between things 
that people don’t often associate. do you 
feel open-mindedness enables you to reach an 
audience that doesn’t typically listen to hip-
hop? It’s like if you’re playing basketball and you dunk on 

somebody, you’re energized even more when the crowd 

reacts to the dunk. But you don’t practice thinking about 

what that reaction will be. I want the reaction the crowd 

KDG�ZKHQ�9LQFH�&DUWHU�SXW�KLV�HOERZ�LQ�WKH�KRRS��SOHDVDQW

FRQIXVLRQ��7KH�FURZG�ZDV�VLOHQW�ZKHQ�9LQFH�GLG�WKDW��

7KH\�GLGQ·W�NQRZ�ZKDW�WR�PDNH�RI�LW�

damn, i’d say ‘pleasant confusion’ describes 
‘wiki93’ perfectly. It was a good  way to break 

the ice. It makes people have to have an opinion. It’s a 

lighthouse for some people and kryptonite for others. Ŷ

sportinglife
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here in la - a would-be semi-captivating 
city, if it weren’t for its disreputable 
celebutantes and excruciating 45-minute 
drives to get just about anywhere - there is
one place that might just be worth the drive: 
topanga canyon. apparently, that’s where
exceptional rock legends, turned film 
composers live. we were making the trip to 
see a couple of these wild creatures: cliff 
martinez (a rock ‘n roll hall of famer known 
for his work with red hot chili peppers, the 
weirdos, captain beefheart and the dickies,
as well as his film scores for ‘sex, lies, and 
videotape’,‘solaris’, ‘drive’, ‘contagion’ and 
‘spring breakers’ and charlie clouser (known 
for his work with nine inch nails, marilyn
manson, helmet and white zombie [see p.189], 
as well as film scores for ‘natural born 
killers’,‘the matrix’, every last ‘saw’ movie 
and the killer theme song for ‘american 
horror story’ - again a shortlist.)

7KH\�OLYH�MXVW�D�IHZ�EORFNV�DZD\�IURP�HDFK�RWKHU�DQG�

ORYH�LW�RXW�WKHUH�DV�LW·V�´MXVW�IDU�HQRXJK�DZD\�WR�GLVVXDGH�

people from casually dropping in,” – a too-little, too-late 

hint from our hosts. Myself and the photographer knock 

RQ�WKH�GRRU�WR�&OLII�0DUWLQH]·V�FDQ\RQ�FULE��+H�DQVZHUV��

H[SODLQLQJ�WKDW�&KDUOLH�KDV�MXVW�DUULYHG�DQG�WKDW�WKHUH�DUH

“cheeses and crackers and narcotics” in the kitchen. 

:H�VRRQ�UHDOL]H�KH·V�MXVW�MRNLQJ��+H�WKHQ�RIIHUV�XV�

VRPH�WHTXLOD��´WKH�JRRG�VWXIIµ��<HW�DJDLQ��PXFK�WR�RXU�

GLVDSSRLQWPHQW��QR�VRFLDO�OXEULFDQWV�PDWHULDOLVH��&OLII�

points out that this is the breakfast show and he’s not 

TXLWH�UHDG\�WR�JR�LQ��,W�LV��30�²�\HV��,�PDNH�WKDW�EUHDNIDVW�

time - but we’d encountered a cocktail of pharmaceuticals 

on the ride, so all was well.

cliff 
HANGERs

by miles lozano
photos nathanael turner

I should mention that by “kitchen”, we’re actually talking 

FRXQWHU��VWRYH��IULGJH��PDVVLYH�VWHHO�GUXPV�IURP�7ULQLGDG��

acoustic panels lining the walls and the most beautiful

LQVWUXPHQW�,�KDYH�HYHU�VHHQ���WKH�&ULVWDO�%DVFKHW���D�

musical instrument composed of 54 chromatically-tuned 

glass rods.�:KHQ�UXEEHG�ZLWK�PRLVWHQHG�ÀQJHUV�WKHVH�

cylinders produce vibrations, which are passed to a heavy 

EORFN�RI�PHWDO�E\�D�PHWDO�VWHP��ZKLFK�LV�WKHQ�DPSOLÀHG�

E\�ÀEUHJODVV�DQG�RU�VWHHO�FRQHV�À[HG�LQ�D�ZRRG�IUDPH��

It is simply gorgeous, producing indescribably beautiful 

VRXQGV��7KHUH�DUH�RQO\�WZR�RI�WKHP�LQ�WKH�8QLWHG�6WDWHV«�

DQG�&OLII�KDV�RQH�LQ�KLV�TXDVL�GLQLQJ�URRP�

&KDUOLH�EHJLQV�WKH�´KDOI�DVVHG�WRXUµ�RI�WKH�KRXVH�E\�

VOLSSLQJ�DZD\�WR�DQ�DGMDFHQW�URRP�DQG�EDQJLQJ�DZD\�RQ�

D�FXVWRP�VHW�RI�VWHHO�GUXPV��&OLII�PHQWLRQV�WKLV�LV�´6WXGLR

D, where the sausages are made” and that the drums 

&KDUOLH·V�SOD\LQJ�DUH�PDGH�E\�WKHVH�SURSHOOHUKHDGV�LQ�

Akron, Ohio, who fabricate the drums themselves for 

LGHDO�IUHTXHQFLHV��7KH\�DUH�YHU\�VHULRXV�DERXW�LW�DQG�VHOO�

WKHP�WR�KLJK�VFKRROV��$OO�WKH�ZKLOH�&KDUOLH�LV�QRGGLQJ�KLV�

KHDG�DQG�&OLII�DVNV�KLP��´'LG�\RX�JR�WR�KLJK�VFKRRO"µ�

Actually yes, he did, where he was, “A marching band 

JHHN��IXOO\�HTXLSSHG�ZLWK�D�F\OLQGULFDO�IHDWKHU�VWUHZQ�

hat, carrying a rack of four toms with a big harness 

XQLW�WKDW�\RX�VWUDS�RQµ��´+RZ�PDQO\�µ�&OLII�SXQFWXDWHV��

:HOO��\HDK��&KDUOLH�ZHQW�WR�VFKRRO�LQ�D�VWHHO�PLOO�WRZQ�LQ�

Pennsylvania, where “It’s football and steel mill workers 

and badass marching bands.”

&OLII·V�KLJK�VFKRRO�H[SHULHQFH�ZDV�D�OLWWOH�GLIIHUHQW��+H�

explains that there were only three drum parts to nine 

GUXPPHUV��VR�HVVHQWLDOO\�WKHUH�ZHUH�VL[�GHOLQTXHQWV�

PHVVLQJ�DURXQG�DW�DOO�WLPHV��$FWXDOO\��PDNH�WKDW�ÀYH�

GHOLQTXHQWV�DQG�RQH�ORZOLIH��ODZOHVV�SXQN�URFN�KRROLJDQ��

ZKR�QR�RQH�JXHVVHG�ZRXOG�EHFRPH�WKH�OHJHQGDU\�&OLII�

Martinez. After a number of incidents, hiding away drum

cases and yelling about “bonerettes”, the band teacher 

JLQJHUO\�DVNHG�&OLII�WR�OHDYH��´0DUWLQH]��<RX�DUH�RXW��'2�

127�&20(�%$&.�µ

'HVSLWH�&OLII�ZRUNLQJ�ZLWK�6NULOOH[�WR�FR�VFRUH�+DUPRQ\�

Korine’s Springbreakers��&KDUOLH�DQG�&OLII�ERWK�FRPH�

clean that they can’t exactly tell one dubstep song from 

DQRWKHU�DQG�FDQ·W�VHHP�WR�FRQMXUH�XS�WKH�VDPH�W\SH�Ź 
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RI�HQWKXVLDVP�WKH\�KDYH�IRU�7DONLQJ�+HDGV��.UDIWZHUN��

+HQGUL[��RU�%ODFN�6DEEDWK��$V�ZH·UH�ZDQGHULQJ�WKURXJK�

&OLII·V�LQVDQH�KRXVH��I’m reminded of the Italian musical 

)XWXULVWV�5XVVROR�DQG�3UDWHOOD��ZKR�FODVVLÀHG�VL[�VRXQG�

groups: roars, whistling, whispers, screeches, bangs and 

YRLFHV��´7KDW�SUHWW\�PXFK�VXPV�XS�P\�HQWLUH�OLEUDU\�µ

VD\V�&KDUOLH�and if you listen to the American Horror Story

theme, you know what he means: the art of noises. Sound 

design.

&KDUOLH�WRRN�SLDQR�OHVVRQV�IRU�DURXQG�D�\HDU��7KHQ�

FODULQHW��7KHQ�JXLWDU��7KHQ�GUXPV��1RZ�KH�VSHQGV�KRXUV�

recording 16-bar loops of superballs bouncing around 

SLDQRV�DQG�VFUDSLQJ�VKHHW�PHWDO�DQG�VXFK��+H�WKHQ�PDSV�

the sounds across his sampler and pitches them down, 

RU�XS��WKURXJK�DQDORJXH�'LJL7HFK�SHGDOV��7KLV�NLQG�RI�

of happy-accidental musical experimentation is where 

KLV�SDVVLRQ�OLHV���DQG�ZK\�KH�VZLWFKHG�IURP�1,1�WR�ÀOP�

scoring. Maximum lab time.

&OLII�VKDUHV�WKH�VHQWLPHQW��+H�MRLQHG�5HG�+RW�&KLOL�

Peppers when he was 29 and, having achieved the 

romanticised rockstar lifestyle, he realized he didn’t like 

it that much (hard to imagine, but I suppose musical 

JHQLXVHV�OLNH�&OLII�DQG�&KDUOLH�WKULYH�RQ�PDNLQJ�PXVLF

QRW�SHUIRUPLQJ�LW���&KDUOLH�FKLPHV�LQ��´%DQGV�DUH�IRU�

VXFNHUV�µ��&OLII�UHVSRQGV�´$QG�MXQNLHV��3OXV��ZKR�ZDQWV�

to be 50, wearing a sock around their dick?”

Extremely understandable.

We stumble onto a conversation about DJs and the art of 

VHOHFWLRQ��YHUVXV�EXWWRQ�SXVKLQJ��%RWK�&OLII�DQG�&KDUOLH�

agree that the future of composition is selection, that

LW·V�D�PDWWHU�RI�WDVWH��&OLII�ZLOO�VLIW�WKURXJK�WKRXVDQGV�RI�

presets and twist knobs and change sound waves, while 

&KDUOLH�KDV�D�VOLJKWO\�PRUH�RUJDQL]HG�PHWKRG��FKRRVLQJ

KLV�IDYRULWH�����RXW�RI�������ZKLOH�WKH�ÀUVW�EOXVK�RI�

romance is still running rampant. After one embarrassing 

PRPHQW��ZKHUH�&OLII�KHDUG�D�FXH�IURP�7UDIÀF in a car 

commercial and another in a porno, he decided it was 

high time he made sure each molecule of sound was 

hand-rolled, hence the shitload of weird instruments 

scattered through the house. Robbing cues is less of a 

SUREOHP�IRU�&KDUOLH��QRW�PDQ\�FDU�EUDQGV�ÀQG�KLV�WRUWXUHG

organic screeches, howls and scrapes appealing for 

mass consumption (and it would have to be a seriously 

IXFNHG�XS�SRUQR��

$IWHU�WKH�FKHHVHV�DQG�FUDFNHUV�DUH�GHPROLVKHG��&OLII�

awards us with a breathtaking performance on his prized 

&ULVWDO�%DVFKHW��:H·UH�VSHHFKOHVV�²�LW·V�LPSRVVLEOH�WR�

describe the aural pleasure and pure emotion that JUKE 

was afforded that day. Oh, and as this is the Alter Ego 

LVVXH��,�GLG�FRQMXUH�XS�WKH�VWUHQJWK�WR�DVN�LI�HLWKHU�&OLII�RU�

&KDUOLH�ZRXOG�VFRUH�D�6XSHUKHUR�PRYLH��WR�ZKLFK�WKH\�

both promptly replied, “No”. Well, yeah: they’re

clearly more badass, than Kickass. Ŷ
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a peek at wavy spice’s boudoir reveals a 
carpet-bomber’s approach to girliness - 
pastel pinks, lilacs, my little pony, barbie. 
you know, like a meth-fuelled fourth date 
between a unicorn and a care bear. so we’d 
had her pegged as kind of chola bratz doll/
shoshanna-from-’girls’ combo. turns out 
she’s more akin to a slightly-feminised, 
rap game danny trejo. sure, she looks sweet 
enough to ice a diabetic, but don’t be fooled 
by the simpering harajuku girl exterior. this 
bitch is tough. (and also, a little bit mental).

&KULVWHQHG�¶:DY\�6SLFH·�E\�WKDW�VSRW�IDFHG�PXK�IXK��

$�$3�<DPV��WKH�+DUOHP�GLYD�EOHZ�XS�OLNH�D�WXPEOU�

VXSHUQRYD�ODVW�\HDU��)LUVW��ZLWK�¶'HVWLQ\·��D�YHOYHW\�

VPRRWK�¶��V�UDS�FXW��WKHQ�ZLWK�¶%LWFK�,·P�3RVK·��DQRWKHU�

¶��V�FHQWULF��IRXU�WR�WKH�ÁRRU�MDP�WKDW�ZRXOG�PDNH�'DQQ\�

5DPSOLQJ�EUHDN�RXW�LQ�WKLUG�GHJUHH�JXUQV��&KDPSLRQHG�E\�

5LQVH�)0��VKH�UHFHQWO\�SOD\HG�KHU�ÀUVW�/RQGRQ�VKRZ�DQG�

LQWHQGV�WR�VSHQG������VSLFLQJ�XS�\RXU�OLIH��+HU�VHHPLQJO\�

schizophrenic tastes and eccentric spirituality make her 

a bit of an enigma; so we thought we’d try to get to the 

bottom of the age-old brainscratcher: who the hell is 

Wavy Spice?

[  J & A  ]

you’ve have a real tomb raider vibe going 
on in our shoot. from what we know about 
you, lara croft sounds like the kind of girl 
you would’ve looked up to as a kid, right? 
&RPSOHWHO\��7KHUH·V�D�SOHWKRUD�RI�UHDOO\�VWURQJ��ZDUULRU�

ZRPHQ�WKDW�KDYH�LQVSLUHG�PH��/DUD�&URIW��7DQN�*LUO��

&RORPELDQ�JXHUULOOD�ZDUIDUH�ZRPHQ��ZRPHQ�ZKR�IRXJKW�

IRU�WKHLU�IXFNLQ·�ULJKWV���WKHVH�EDGDVV�ZRPHQ�ZKR�MXVW�

take the reins, not giving a fuck.

who are some of your heroes?
+HURHV�RU�VXSHU�KHURHV"

either/or… For superheroes I love Rainbow Brite: 

VKH·V�WKLV�FDUWRRQ�IURP�WKH�¶��V�DQG�KHU�PDLQ�JRDO�LQ�OLIH�

ZDV�WR�LQVWLO�FRORXU�EDFN�LQ�WKH�ZRUOG��7KHUH�ZHUH�WKHVH�

two people, Murky and Lurky, who were always trying to 

PDNH�WKH�ZRUOG�JUH\��6KH�ZRXOG�MXVW�SXW�FRORXU�DQG�OLJKW�

and vivaciousness to the planet. As for heroes: I like any 

girl with a gun who’s not afraid to kill a man.

to kill a man!? <HDK�

are you a bit of a man-eater then? I am certainly 

D�PDQ�HDWHU��,�HDW�¶HP�XS�IRU�EUHDNIDVW�DQG�VSLW�¶HP�RXW«�

LQ�WKH�VLQN�

it all adds up now! is your cute exterior - 
your bright colours and your girliness - all 
a way of making people underestimate you, 
pulling guys in so you can chew them up?
No, I think it’s initially meant for the ethereal, child-like 

spirit that I embody. I think men are very receptive to both 

sides that I inhabit, being very childlike, very celestial, very 

sweet, but I’m also very tough and I don’t take no shit,

,�VXSSRUW�P\VHOI�FRPSOHWHO\«�LW·V�D�GRXEOH�HGJHG�VZRUG��

men are really, really turned on by it, then by the end 

they’re really intimidated.

is intimidating men one of your superpowers?
1RRRR«�LW·V�MXVW�VRPHWKLQJ�WKDW�KDSSHQV��,W·V�DOZD\V�

KDSSHQHG�VLQFH�,�ZDV�OLWWOH«

what are your superpowers then? I bring light into 

the world, I bring colour into the world. I feel like I bring

SHRSOH·V�YLEUDWLRQV�KLJKHU�WKDQ�WKH\�QDWXUDOO\�DUH��7KH�

world exists on a 3D vibration and I think my superpower 

is that when I talk to people, interact with people, love 

anyone, that their vibration becomes higher and they exist 

on a more ethereal plane.

you’re talking in very cosmic terms…. do you 
feel like the music that you’re making is for 
some greater cosmic purpose?�2K��&203/(7/<��

I knew ever since I was a child it was my purpose in life 

to spread art and bring people together, to contribute 

DUW�LQ�D�YHU\�PHWDSK\VLFDO�ZD\��,�WKLQN�,·P�MXVW�D�SRVW�

adolescent, cheeky teenage girl, but I also feel like I am 

this very special creature that wants to contribute love, 

colour and art to any kind of spectrum of people.

i’m tearing up here!  so what’s your 
weakness, your kryptonite that fucks with 
you like no other?�8*+��0\�ZHDNQHVV�LV�PHQ��
Ever since I was a child I dealt with men in the way that 

men would deal with women. Men are my inspiration, 

they’re my muses at the same time but they’re also my 

downfall. I’m a feminist, I’m very empowered but I am 

very much intrigued by the masculine spirit and very 

much connected into it, oddly. I love hanging out with 

my special little sweethearts here and there because 

,·P�D�SDSL�FKXOR�>SUHWW\�ER\@� My father always said he 

had a son, not a daughter, because I would always have 

boys the way a cheeky son would have girls calling, or 

girls knocking on the door, or girls crying over them. It 

ZDV�OLNH�WKDW�¶FHSW�,·P�WKH�VRQ��H[FHSW�WKDW�,·P�D�ZRPDQ�

DQG�KDYH�ER\V�JRLQJ�FUD]\�RYHU�PH�

you’ve got this real, um, duality going on 
about you… I feel being an alpha woman doesn’t 

have to take away from your femininity whatsoever. 

7KHUH·V�WKLV�ELJ�PLVFRQFHSWLRQ�DERXW�IHPLQLVP�DQG�

female empowerment and I think that everybody expects 

IHPLQLVWV�RU�DGYRFDWHV�RI�IHPDOH�HPSRZHUPHQW�WR�ÀW�

into this stereotype of a butch dyke who hates men, 

that isn’t very feminine. A feminist is an advocate of 

their own rights. Women weren’t even allowed to vote 

80 years ago and suffer direct misogynistic oppression 

WR�WKLV�GD\��<RX�FDQ�ZHDU�D�GUHVV�DQG�EH�PDUULHG�DQG�

call yourself Little Suzie Sue, but you can still be the 

biggest feminist. It’s all about perception and I think that 

I have studied my principles and my ideals very well 

and I think that I have a proper hold on what it is to be 

an advocate of feminism and be an extreme beacon of 

femininity. Ź
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welfare and even though that’s beautiful, there are other 

things in the world that are attainable and achievable and I 

ZDQW�WR�KDYH�WKDW«�VR�WKDW�ZDV�P\�VSLQ�RQ�LW�²�´%LWFK�,·P�

SRVKµ���MXVW�VKLW�OLNH�WKDW��EHLQJ�FKHHN\�

uh, right. so you mentioned elegance just 
now, but you’ve also talked about being very 
tough - how would you respond if people were 
to start throwing shade your way? I’m going 

to take the elegant route and be all manners. Until I really 

feel like I have to say something - until I feel personally 

offended - then yeah, I’ll have an exchange of words. 

No one will ever walk away if they tell me something I 

don’t know. I’m a huge bitch –let’s not get it twisted. But I 

am elegant to the very bone. 

so you won’t bite into the negativity? 
No, never. But if somebody comes up into my face, I will 

punch somebody in the face. 

ok. so talking about your environment, 
harlem’s a real hotbed for talent at the 
moment… what is it about your hood that’s 
breeding this creativity?�,�MXVW�WKLQN�SHRSOH�IURP�
+DUOHP��ZH·UH�YHU\�LQQRYDWLYH��:H·YH�JRW�D�YHU\�KLJK�

fashion way as you can see with the diplomats. I’ve really 

studied my neighbourhood and my peoples. I’ve grown 

up here my entire life and I feel that +DUOHP·V�DOZD\V�EHHQ�

three steps ahead in everything: in music, in culture, in 

VW\OH��LQ�SURJUHVVLRQ��,�MXVW�WKLQN�+DUOHP�SHRSOH«�WKH\·UH�

Á\��WKH\·UH�MLJJ\��WKH\·UH�YLYDFLRXV� We don’t take style 

IURP�DQ\ZKHUH�HOVH�UHDOO\��$OO�WKH�Á\HVW�PHQ�IURP�+DUOHP��

you see a group of street thugs on the corner - they’re all 

GRZQ��,W·V�DOO�PLOLWDQW��LW·V�DOO�FRORXUIXO��LW·V�DOO�SURSHU��7KH�

JLUOV�DOO�UXQ�LQ�SDFNV�DQG�WKH\�DOO�ORRN�Á\�DQG�FRPSOLPHQW�

HDFK�RWKHU��<RX�GRQ·W�VHH�WKDW�LQ�VXFK�D�JUDQG��YLYDFLRXV�

way  anywhere else. Everyone takes inspiration from 

+DUOHP��,W�RQO\�PDNHV�VHQVH�WKDW�DUWLVWV�IURP�+DUOHP�

right now are being celebrated. As you can see, all these 

people getting mentioned, we’ve all share a similar kind 

of aesthetic. We’re very, very street-oriented but we’re 

deeply innovative.

who’s your nemesis? 7KH�GHYLO�

the devil? +H·V�QRW�HYHQ�P\�QHPHVLV��,�ZRXOGQ·W�HYHQ�
say the devil. My nemesis is the evil.

what separates the devil from the evil? apart 
from the ‘d’? Life force, baby: that’s my only nemesis. 

7KDW·V�KRZ�,�NQRZ�,·P�VR�VHSDUDWHG�IURP�HYLO�EHFDXVH�,�

have no ill intention in my heart. My only enemy is evil, 

evil past and evil intention. I’m not a snaky person, I’m 

not malicious. I can be a huge bitch; I can be a huge cunt: 

EXW�WKDW·V�MXVW�EHFDXVH�,·P�D�JLUO�DQG�,·YH�EHHQ�LQ�WKH�JD\�

scene since I was a child so that kind of subculture falls 

with me.

okaaaaaaaay. let’s throw up a hypothetical 
situation since you’re wavy spice. the spice 
girls have reformed and they want you to 
join, but it means one of the old ones is going 
to get the boot and it’s down to you –
who’s getting the chop?�2K�P\�*RG«�,�FRXOGQ·W�
take the role. I’d refuse. I couldn’t do that. I love the Spice

Girls so much and if I was put in that position I’d be like 

´SLFN�DQRWKHU�JLUO�¶FDXVH�,�DLQ·W�JRQQD�EH�WKLV�FXFNROG�

so you’d choose self-sacrifice? impressive.
&RPSOHWHO\��,·P�YHU\�KXPEOH��,·G�EH�OLNH�´,I�\RX�JLUOV�ZDQW�

to add me to the group, that’s cute but I’m not trying to 

UHSODFH�DQ\ERG\��<RX�JX\V�DUH�LFRQV�µ

who’s your favourite then? I think Scary Spice was 

DOZD\V�P\�IDYRXULWH�EHFDXVH�VKH�ZDV�MXVW�DZHVRPH�DQG

her Leeds accent was so rough. She’s so fucking funny. 

%XW�OLNH�LW�VRUW�RI�FKDQJHG�RYHU�WKH�\HDUV��DW�ÀUVW�LW�ZDV�

between Scary and Baby, only because Scary was

the black girl - I live for my black girls - and Baby was like 

the one with the swing and slide. She was more child-

appropriate in my head at the time, but growing up I kinda 

IHOO�LQ�ORYH�ZLWK�3RVK�6SLFH��MXVW�EHFDXVH�VKH�LV�WKDW�ELWFK��

6KH�LV�HYHU\WKLQJ��VKH·V�VXFK�D�GLYD��,�OLNHG�WKDW�WKLQJ�KRZ�

she had a runway on her tour bus in the movie and I was 

OLNH��¶7KDW�LV�WKH�PRVW�FXQW�WKLQJ�,·YH�HYHU�VHHQ�LQ�P\

entire life’. 3RVK�LV�DOZD\V�JLYLQJ�1DRPL�&DPSEHOO�

VKH�GRHVQ·W�VPLOH��ZKLOH�DOO�WKH�RWKHU�JLUOV�DUH�MRNLQJ�

DURXQG��VKH·V�MXVW�DGMXVWLQJ�KHU�*XFFL�GUHVV�OLNH�

“Mmmhmmm, I ain’t trying to get this motherfucker dirty.”

is that where the posh thing comes from?
1R��QRW�DW�DOO��7KH�ZKROH�SRVK�WKLQJ�FDPH�DERXW�IURP�

ZKHQ�,�ZDV�ZRUNLQJ�ZLWK�WKLV�ER\�ZKR�GLG�¶%LWFK�,·P�

Posh’ and he has a group called Posh Gang. I’m not

really associated that group - but we were doing a song 

WRJHWKHU�VR�LW�ZDV�MXVW�OLNH�´VSHDN�LQWR�WKH�PLF��VD\�

´%LWFK�,·P�SRVK·µ�DQG�,·G�VD\�´%LWFK�,·P�SRVK«�µ�6R�

we made this song off of that and being like we’re Posh 

Gang - they’re like from Miami - they know about that 

kind of lifestyle. For me, I grew up in a very open-minded, 

cultured family where I was exposed to really posh, 

like, artistic things that always stuck with me into my 

adulthood and, y’know, I was raised very right with proper 

HWLTXHWWH��,�ZDV�YHU\�HORTXHQW�DV�D�FKLOG��DV�D�3XHUWR�

5LFDQ�IURP�6SDQLVK�+DUOHP��,�KDG�EHHQ�WR�6ZLW]HUODQG�

EHIRUH��,�ZDV�JRLQJ�WR�&DUQHJLH�+DOO��0\�JUDQGPRWKHU�

was a big advocate of the arts, so I know what it’s like to 

be posh. For me, being posh isn’t about having a lot of 

money, or being snobby. It was about being in tune with 

the arts and culture and good manners. It represented a 

YHU\�HOHJDQW��YHU\�HORTXHQW��YHU\�VWUXFWXUHG��YHU\�EHDXWLIXO�

woman with lifestyle and that’s what I represent with my 

life. I think that being a posh woman as a Puerto-Rican 

woman, I have broken the chains of my environment. I

have stepped outside the box and have dipped my toes 

into something that is not expected of me. Puerto-Rican 

women are supposed to be beautiful and pregnant and on 

well we’re out of questi–
&DQ�,�WDON�DERXW�P\�PL[WDSH"

oh, sure, go ahead. I’m dropping this really, really, 

UHDOO\�WHHQDJH��FRQFHSWXDO�SURMHFW�FDOOHG�Schoolgirl 

Kingpin’. It’s a double-sided mixtape and I’ve kind of been 

reclusing for the past year, I’ve been doing a lot of shows 

and they’ve been wonderful but I’ve really been reclusing 

IRU�WKLV�SURMHFW��,W·V�YHU\�UHÁHFWLYH�RI�WKH�DQRPDO\�WKDW�,�

embody and there’s going to be a side A and side B. Side 

A is the schoolgirl side, side B is the kingpin. Side 

A is going to be a collection of dance, electronica, trance, 

ambient music that’s very inspired by my metaphysical 

DQG�FKLOG�OLNH�GHPHDQRXU�DQG�VHOI�LGHQWLÀFDWLRQ��.LQJSLQ�

is a completely hardcore female rap collective that’s an 

DXWRELRJUDSKLFDO�UHÁHFWLRQ�RI�VWUHHW�OLIH�DV�D�ZRPDQ�RI�

colour in the hood and I think it’s going to be very, very 

beautiful. I’m hoping to drop two videos that day as well, 

from both sides so they’re going to be very different 

from each other but because I’m embodying something 

I’ve embodied all my life – it’s not marketing, it’s not 

something I’ve picked up in the last couple of years – 

I think people will really perceive it and come to 

understand what Wavy Spice really is.

that would be cool. we’ll keep an ear out for 
it. thanks destiny…uh, wavy! Ŷ

marijuana leaf swimsuit 
by gerlan jeans

black suede lace up skirt 
by bess nyc

orange socks by american apparel
liberty print shoes by dr. marten’s
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soul songwriter, purveyor of the deep city 
records sound, possibly the world’s first
rapper - blowfly’s layman self, clarence reid, 
has a long backstory. reid is the peter parker 
to blowfly’s spiderman, a well-groomed, 
smooth-talking counterpart to the sequined 
southern rapper with the world’s quickest 
(and foulest) tongue.

Reid, now well into his seventies, seems to have taken 

RQ�WKH�FKDUDFWHULVWLFV�RI�KLV�TXLFN�UDSSLQJ�DOWHU�HJR��

switching from waxing poetic about his time as a 

songwriter, to lewd, mile-a-minute rhymes about putting 

it in your butt. Blame it on a brain filled with too many 

TXLSV�DQG�PHPRULHV�WR�NHHS�LW�DOO�VWUDLJKW��KH�VZLWFKHV�

from crude antihero to everyman so often, there’s hardly 

a distinction. But despite the dirty lyrics, Blowfly doesn’t 

seem like a genuine sex maniac: it’s almost innocent 

��OLNH�D�OLWWOH�NLG�ZKR�KDV�MXVW�REWDLQHG�D�UDXQFK\�

vocabulary to gross you out.

%RUQ�RQ�9DOHQWLQH·V�'D\��������LQ�&RFKUDQ��*HRUJLD��

¶%ORZIO\·�ILUVW�DSSHDUHG�WR�FKDUP�LQYDULDEO\�UDFLVW�

townsfolk with filthy renditions of popular songs. Reid 

later relocated to Miami and teamed up with producer 

+HQU\�6WRQH��EHIRUH�EHFRPLQJ�SDUW�RI�WKH�'HHS�&LW\�

Records scene, writing tracks for local and national stars 

ZLWK�ODEHO�IRXQGHUV�:LOOLH�&ODUNH�DQG�-RKQQ\�3HDUVDOO��$V�

ZHOO�DV�IURQWLQJ�KLV�RZQ�VRXO�RXWILW���&ODUHQFH�5HLG�DQG

7KH�'HOPLUDV���KH·V�UHVSRQVLEOH�IRU�KLWV�E\�.&�DQG�WKH�

6XQVKLQH�%DQG��*ZHQ�0F&UDH��'HOOD�+XPSKUH\�DQG�

Betty Wright.

In 1971, still in the midst of his songwriting career, 

he released “Rapp Dirty”, donned a glittery cape, and 

started writing songs of a much freakier nature - this 

time, for himself. +H�FHPHQWHG�KLV�UHSXWDWLRQ�DV�DQ�

underground weirdo-hero - an idol for everyone from 

Snoop, to IDM guru Otto von Schirach (he makes a 

cameo in von Schirach’s film Supermeng), to Dead 

Kennedys’ Jello Biafra (in 2005, Blowfly signed with 

%LDIUD·V�$OWHUQDWLYH�7HQWDFOHV�ODEHO���7KH�PDQ�LV�

D�IXQNGLILHG�JHQLXV��LQFLWLQJ�HTXDO�SDUWV�GLVJXVW��

controversy and hyperbole. Stanley Adams, the 

SUHVLGHQW�RI�SHUIRUPLQJ�ULJKWV�RUJDQLVDWLRQ�$6&$3��

sued Blowfly for his take on “What a Diff’rence a Day 

0DNHVµ��´:KDW�D�'LIIHUHQFH�D�/D\�0DNHVµ��

:H�PHW�KLP�DW�0LDPL·V�-DL�$ODL�&DVLQR��D�JUH\�ZDOOHG��

faintly smelly Miami institution, where old-timers make 

bets and the waitresses don shiny bandage dresses with 

tactically-placed holes for maximum cleavage exposure. 

Blowfly’s a regular here - patrons and employees alike 

warned us, with varying degrees of good humour. 

Seems you either love or hate the guy. We know what 

team we’re on.

[  J & A  ]

>6SHDNLQJ�WR�UHFRUGLQJ�HTXLSPHQW@

I’ve got the curse on you. No matter what she says 

to you, you’re going to come out saying, “Whoopi 

*ROGEHUJ·V�SDQW\�FUXVW�GLVFKDUJH�µ�<RXU�PDPD·V�JRQQD�

say, “What did he do to your computer?”

okay! i want to know: what kind of music 
did you listen to when you were little? I’m 

glad you asked me that, because my grandma would 

FDOO�PH�ZHLUG��,Q�&RFKUDQH��*HRUJLD��LQ�WKH�.X�.OX[�.ODQ�

era: if you were black, you had to listen to B.B. King, 

Muddy Waters - all the blues. I didn’t like that. I listened 

WR�DOO�WKH�KLOOELOO\�UHFRUGV��OLNH�(UQHVW�7XEE��,·G�EH�VLQJLQJ�

his songs and white people would come over. I did it to 

SLVV�WKHP�RII��EXW�LW�EDFNILUHG��7KH\�OLNHG�LW� 7KH\·G�VD\��

´:KDW·V�KH�GRLQJ"�+H·V�DQ�DVVKROH��EXW�IXFN�LW��:H�OLNH�

him.” Back in the late 1950s/ early 1960s in West Palm 

Beach, Elvis came to a hotel, and people couldn’t know 

he was there because everyone would’ve wanted his 

DXWRJUDSK��%XW�,�WROG�VRPHRQH��´+H\��(OYLV�ZDQWHG�PH�

to sing this song to you: Suck me tender/ suck me soft/ 

help my big dick to shoot off/ bitch, don’t bite it like old 

Jack Frostµ��7KHQ�VRPHRQH�ZKR�KHDUG�LW�JDYH�PH�WKLV�

pouch and said, “People can’t know Elvis is here, but 

that’s from him.” I looked in there and there was about 

HLJKW�KXQGUHG�GROODUV�

elvis gave you eight hundred bucks? <HDK��KH�
couldn’t be involved, or let anyone know, but he loved 

it. James Brown was from Macon, Georgia and I would 

PHVV�ZLWK�KLP��WRR��+H�KDG�D�UHFRUG�RXW�EDFN�WKHQ

FDOOHG�´7KH�%LJ�3D\EDFNµ��,�VDLG��´:KHQ�DUH�\RX�JRLQJ�

WR�VLQJ�WKH�ULJKW�O\ULFV�WR�WKDW"µ�,�VDQJ�LW�´7KH�%LJ�*D\�

&ULSHµ�

did he get mad? Nope. James Brown gave me 

money, too; they were all rolling on the floor.

people say you invented rap… 7KH�ODWH��JUHDW�
'LFN�&ODUN�KDG�6XJDUKLOO�*DQJ�RQ�KLV�VKRZ��ZLWK�.XUWLV

%ORZ���,�FDOO�KLP�.XUWLV�%ORZMRE���DQG�WKH\�VWDUWHG�

rapping in the mid’70s. 'LFN�&ODUN�VDLG��´7KHUH·V�

VRPHWKLQJ�,�GRQ·W�XQGHUVWDQG��JX\V��<RX·YH�JRW�DQ�

DZDUG�IRU�FUHDWLQJ�UDS��<RX�VHH�WKLV"�7KDW·V�D���µ�E\

Blowfly and it’s called “Rapp Dirty” and it’s older.”

what did you listen to growing up that made 
you want to rap? +LOOELOOLHV�XVHG�WR�WDON�OLNH�>VWDUWV�

tapping a steady beat on the table]: “Bring your rich-

living, ticket-giving, crime-fighting, citation-writing, 

FULPLQDO�ORRWLQJ��QR�VKRRWLQ·��QR�VLQJLQ·«µ�<RX�ZRXOG�

GR�VRPHWKLQJ�OLNH�WKDW�DQG�WKH\·G�JLYH�\RX�D�EHDW��7KLV�

ZDV�EDFN�LQ�WKH�HDUO\�·��V��:H�GLGQ·W�FDOO�LW�¶UDS·�WKHQ��

ZH�FDOOHG�LW�¶VRXO�WDONLQJ�·�$�ORW�RI�WKLQJV�WKH\�FDOO�¶UDS·�

QRZ³LW�DLQ·W�UDS��,W·V�VRXO�WDONLQJ��5DS�PXVLF�LV«�

imagine this: Jamaicans were over there hating the 

Jews; the Jews were hating the blacks. I said to myself, 

“Why don’t you talk to them about the hate crimes?” I’d 

VD\��´,�GRQ·W�NQRZ�ZK\�\·DOO�KDWH�HDFK�RWKHU�µ�7KH\·G�

VD\��´<RX�VWD\�RXW�RI�WKLV��ZH�DLQ·W�WDONLQJ�WR�\RX�µ�,�

said, “Everybody that has shit, shot off, discharged—it 

all goes in the ground. And all food comes out of the 

ground. When you eat food from planet earth, you’re 

HDWLQJ�UHF\FOHG�VKLW�µ�7KH\�VDLG��´<RX�ZDWFK�\RXU�Ź 

PRETTY 
FLY

FOR AN 
OLD GUY

photos and words: 
monica uszerowicz
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PRXWK�µ�%XW�LW·V�WUXH� Imagine you’re in the bathroom, 

you take a shit, you flush the toilet, and you hear a voice 

VD\��´<R��ER\��/RRN�LQ�WKH�VWHZ��IRRO�µ <RX�ORRN�DQG�VD\��

“Oh my God; shit don’t talk.” But the turd says, “I do/I’ve 

been around since life began/I’ve been in the ass of 

everybody, true/women and men/I’m totally committed/I 

was born when Adam and Eve were shitting/I’m the iris 

virus and computer spam/y’all say I ain’t shit/but that’s 

exactly what I am/I’m brown/I’m gold/come from deeper 

than everybody’s asshole/I’m on the ground beneath 

your feet/I’m up in all that bullshit you eat/I’m not talking 

shit/I’m shit talking/pass the word, I’m a rapping turd/

your ass is doomed/take a look at that food/ you’re 

about to consume/it’s drawn from the path/it comes out 

of Mary Magdalene and John the Baptist’s ass/you buy

food, you think you’re cool/you go to the stew and take 

a shit/think that’s it/you flush it down the drain, the same 

old thing/it’s in the ground, you clown/then summer rolls

around/once again, shit is meat/shit is drugs/shit is 

vegetation/shit is medicine/shit controls the entire 

nation/the next time you get ready to sit down to eat/

look to the ground beneath your feet/and ask yourself 

this/as your heart starts beatin’/yo God, whose shit am I 

HDWLQ·"µ�$QG�WKH\�ZHUH�DOO�FUDFNLQJ�XS�

well…what happened when you moved to 
miami? Before I moved to Miami, people told me I 

QHHGHG�WR�PHHW�XS�ZLWK�+HQU\�6WRQH��+H�ZDV�FRQQHFWHG�

with James Brown and I knew James from back in 

*HRUJLD��+H�WROG�PH�,�FRXOG�GR�VRPH�VRQJZULWLQJ�ZLWK�

KLP��7KHQ�,�VWDUWHG�ZRUNLQJ�ZLWK�:LOOLH�&ODUN�DQG�-RKQQ\

3HDUVDOO�>RI�'HHS�&LW\�5HFRUGV@��,�FRXOGQ·W�XVH�P\�QDPH�

RQ�D�ORW�RI�WKH�UHFRUGV��EHFDXVH�,�ZDV�ZLWK�+HQU\�DQG�

FRXOG�JHW�LQ�WURXEOH��OHJDOO\��<RX�ZRQ·W�EHOLHYH�VRPH�RI�

the songs I’ve written that my name isn’t on.

was clarence reid and the delmiras that the 
first thing you did in miami? No, I had been 

UHFRUGLQJ�ZLWK�+HQU\�6WRQH�EHIRUH��+H�KHOSHG�D�ORW�

RI�EODFN�SHRSOH��OLNH�-DPHV�%URZQ��5D\�&KDUOHV��Ray 

&KDUOHV�RQFH�VDLG��´:K\�GRQ·W�\RX�GR�VRPHWKLQJ�ZLWK�

P\�VRQJ"µ�,�VDLG��´7KH�RWKHU�QLJKW�ZKLOH�,�OD\�VOHHSLQJ�,�

GUHDPHG�,�PDVWXUEDWHG�DOO�RYHU�\RXU�IDFH�µ�+H�VDLG��

´1RW�WKDW�µ Etta James, too. She had that big song, “At 

Last.” She came by one day, upset because she’d had 

a death in her family. So I sang my version of the song: 

´7KDW�DVV�LV�ILQDOO\�FRPLQJ�KRPH�P\�PDVWXUEDWLQJ�GD\V�

are over/once I get my hands on that ass.” She cracked 

up and thanked me. It would take most artists weeks or 

days to do that; I could do that in a matter of seconds.

that’s amazing. when did you meet willie 
clarke, from deep city records? how’d you 
get involved with that? +H�ZDV�GRZQ�KHUH�DQG�,�

GLG�%HWW\�:ULJKW·V�´*LUOV�&DQ·W�'R�:KDW�7KH�*X\V�&DQ�

'R��DQG�6WLOO�EH�D�/DG\��µ�,�FRXOGQ·W�XQGHUVWDQG�LW��,I�JX\V�

GLG�D�EXQFK�RI�VKLW��WKH\�ZHUH�&DVDQRYDV��%XW�LI�\RX�

dated two guys, people would say, “She’s a ho.”

that’s a very good point. Let me tell you about the 

VWRU\�DERXW�WKH�VRQJ�´&OHDQ�8S�:RPDQ�µ�WKH�RQH�,�ZURWH�

for Betty Wright. I used to go to the beach and help 

KRPHOHVV�SHRSOH�RXW�RYHU�WKHUH��7KHUH�ZDV�WKLV�ROG�ODG\�

DQG�,·G�WHOO�KHU��´*HW�XS��,W·V�IUHH]LQJ�RXW�KHUH�µ�,·G�JLYH�

her money. It turned out she was married to [American 

comic actor] Jackie Gleason’s friend. She would stay 

gone all the time and a young black girl would stay and 

take care of her kids. So the kids went to the dad and 

asked him, “Why can’t the clean-up woman be our

mom?” And the dad liked the black girl anyway, so he 

divorced the white woman (who slept with a lot of guys 

EHKLQG�KLV�EDFN��DQG�WRRN�WKH�NLGV��PDUULHG�WKH�EODFN�

girl, and moved to Mexico. And that’s why the song 

JRHV��´7KH�FOHDQ�XS�ZRPDQ�GLGQ·W�WDNH�\RXU�PDQ��\RX�

gave him away.” I talked to her and helped her and that’s 

how I came up with that song. And of course, I wrote for 

*ZHQ�0F&UDH��WRR��KHU�VRQJ��´5RFNLQ·�&KDLU�µ

how did you meet her? I met her up in West Palm 

Beach. She was married to [disco legend] George 

0F&UDH�DQG�,�PHW�KLP�ILUVW��+H�ZRXOG�DVN�PH��´:K\�

does your mom keep saying you don’t get enough 

FUHGLW"µ�*HRUJH�ZURWH�´5RFN�<RXU�%DE\µ�IRU�&DVH\�

>+DUU\�:D\QH�&DVH\�RI�.&�DQG�WKH�6XQVKLQH�%DQG@��

&DVH\�ZDV�D�JD\�JX\��KH�DFWHG�OLNH�KH�OLNHG�JLUOV��EXW�KH�

liked boys. Nobody would give him a chance. So this 

SDUW�QLJJD��SDUW�*HUPDQ��SDUW�6LRX[�,QGLDQ���WKDW·V�PH��

- I was the first one to give him a chance. I recorded on 

´6RXQG�<RXU�)XQN\�+RUQ�µ�%HIRUH�WKDW��KH�FRXOGQ·W�JHW�

no break. After that, everyone started to work with him. 

$QG�*ZHQ·V�´5RFNLQ·�&KDLUµ�EHFDPH�D�WRS�WHQ�UHFRUG�

too.

when obama got elected, people were talking 
about abortion and a lot of other women’s 
issues. how do you feel about women’s 
rights? ,�ZLVK�+LOODU\�&OLQWRQ�KDG�ZRQ��6KH�ZRXOG·YH�

PDGH�D�JRRG�3UHVLGHQW��<RX�QHYHU�KHDUG�DERXW�WKH�

real first black President. [Blowfly released “First Black 

3UHVLGHQWµ�LQ�����@��,·P�PDG�DW�2EDPD��+H�DLQ·W�WKH�ILUVW�

EODFN�SUHVLGHQW��,�ZDV�WKH�ILUVW�RQH�

tell us about your alter ego: blowfly.
My Grandma Sidney would say, “Where’d you get all 

this money from?” She would beat my butt and the 

white people would say, “What are you doing? We gave

him that money because he sings all the dirty songs.” 

When they left, she told me, “I’m sorry I beat you, but 

you’re a disgrace to the black race. And you ain’t no 

better than a blowfly.”

so the reason she said that is much more 
complicated than her thinking your songs 
were gross. 7KHUH�ZDV�D�ZKLWH�JLUO�PXFK�ROGHU�
than me and she told me blowflies lay eggs on dead 

things and the eggs turn into maggots. I started crying. 

´7KHUH·V�D�JRRG�VLGH�µ�VKH�VDLG��´:KHQ�FRPHWV�VWUXFN�

the earth and killed the dinosaurs, human life could’ve 

never evolved, but blowflies lay eggs that turned into 

maggots and ate all the germs.” I went home and told 

P\�JUDQGPD��´<RX·UH�ULJKW��IURP�QRZ�RQ��,·P�%ORZIO\�µ�

6KH�VDLG��´<RX�QHHG�WR�FKDQJH�WKDW�WR�+R�IO\�µ

why did you give blowfly a superhero 
costume? <RX�FRXOG�JR�WR�MDLO�IRU�WKDW�VKLW��7KHUH�ZHUH�
serious obscenity laws on the books then. Lenny Bruce 

JRW�EXVWHG�IRU�LW��7KDW�ZDV�RQO\�D�IHZ�\HDUV�EHIRUH�

Blowfly’s record in 1971 - all of those obscenity trials 

ZHUH�LQ�WKH�PLG�WR�ODWH�·��V��,�ZDV�%ORZIO\�DQG�&ODUHQFH

Reid back then, and couldn’t let anyone know my 

identity.

tell me more about blowfly, the superhero.
+H·V�´7KH�,QFUHGLEOH�)XON�µ�OLNH�KLV�VRQJ��6R�LI�\RX�FDOO�

him a “bastard,” his dick grows eighty feet. I’ve got a 

song about Superman. “Superman began with his big 

dick bobbin’/ he was getting ready to butt-fuck Batman 

DQG�5RELQ«µ

and what are you up to now? I have a new album 

called Black in the Sack��,�MXVW�ILQLVKHG�D�WRXU�DQG�ZH·UH�

JRLQJ�WR�SOD\�D�VKRZ�VRRQ��<RX�FDQ�FRPH�VHH�LW�DQG�

KHDU��´,W·V�EXUQLQ·�SXVV\�WLPH�µ��Ŷ
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GHOST
protocol

by sam diss
photos alex de mora

listening to rappers on records, it’s easy 
to forget they’re real. ghostface killah - 
wu-tang mvp and rap denizen, now forty-two 
years old - has some very real years behind 
him, despite being personally implicated
in two or three of the best rap albums of 
the last decade. rumoured bankruptcy, 
incarceration for armed robbery, a shitload 
of solo albums; the guy’s seen some heat, 
along with the hos. juke paid him a visit in 
his tiny, but swanky west london hotel room 
(filled to capacity with bleating industry 
types, not hos), and got real with dennis 
coles, aka ghostface killah, while he 
scarfed pesto linguine.

your schedule in london has been pretty 
hectic. ever think you’ll be like “fuck this” 
and quit music? Um, nah. I mean, I don’t think so, 

anyway. I love what I do. Even with these long press days 

and shit, you know... It’s not forever. It’s gonna be over.

over? can you really ever imagine stopping?
<HDK��,�PHDQ�OLNH����,·OO�MXVW�VWRS�RQH�GD\�DQG�JR�DURXQG�

the world - try and feed the children. Go feed the babies 

and all that shit, you know? Poor people and shit.

so what was it like making ‘twelve reasons to 
die’ with adrian younge? Oh yeah, that shit was 

hype.

how did you come up with that horror story 
concept? Oh, I didn’t come up with it.

who did? Man, that was all Adrian.

you were cool with that? you didn’t want any 
creative control?�7KDW�ZDV�KLV�SURMHFW��,W·V�$GULDQ�
<RXQJH��IHDWXULQJ�*KRVWIDFH�

did it piss you off that this was being billed 
as a proper ghostface release then? Oh nah, 

PDQ��,W�ZDV�MXVW�ZRUN�IRU�KLUH��QDK�PHDQ"�<RX�NQRZ��

they see the beauty of that shit coming into play and they 

MXVW�ZDQWHG�WR�JR�DKHDG�DQG�FRQQHFW�WKHP�IXFNLQJ�GRWV��

7KDW�ZDV�EDVLFDOO\�LW��,�PHDQ��RQH�WKLQJ�OHG�WR�DQRWKHU��

dude knew how to move it and he moved it, you know? 

Adrian put the people he wanted on it and that’s how he 

got that record.

[Our cameraman interjects as he directs the concurrent 

photo-shoot]

can you give me some like snarly, more badass 
faces? :KDW�WKH�IXFN"�1DK��PDQ��>/DXJKV@�Ź



S
O

U
N

D
S
 -

 S
C

E
N

E
 A

N
D

 H
E
A

R
D

  |  j
u

k
e

 . v
o

l.0
5

 . S
U

M
M

E
R

 2
0

1
3

1
6

0

S
O

U
N

D
S
 -

 S
C

E
N

E
 A

N
D

 H
E
A

R
D

  |  j
u

k
e

 . v
o

l.0
5

 . S
U

M
M

E
R

 2
0

1
3

1
6

1

so “supreme clientele 2” is coming out this 
year? ´%OXH�DQG�&UHDPµ���\HDK��PDQ�

what’s the status on that? is it finished?
$K�PDQ����/LNH��VHYHQW\�ÀYH��HLJKW\�SHUFHQW�GRQH��

7KLV�-XO\�

this july? isn’t that the same time as the 
new wu-tang album? is that gonna be a 
problem?�<HDK�PDQ��EXW�DLQ·W�JRQQD�EH�QR�SUREOHP�
�,�PHDQ��\RX�MXVW�JRWWD�IRFXV�RQ�JHWWLQJ�WKDW�:X�DOEXP�

100 % right.

how far along is that album? ‘cause that 
seemed to come out of nowhere... Man, we got 

verses laid down, but you gotta make sure those are 

WKH�UHDO�ULJKW�YHUVHV��\RX�NQRZ"�7KH\�JRWWD�EH�WKH�ULJKW�

UHFRUGV��,W·V�EHHQ�WZHQW\�\HDUV��PDQ��7ZHQW\�\HDUV��

3HRSOH�KDYH�EHHQ�ZDLWLQJ�D�ORQJ�WLPH�IRU�WKDW�VKLW��<RX�

MXVW�JRWWD�GR�PRUH�UHFRUGV��QDK�PHDQ"�'R�127�UXVK�

that. Never rush that. If it ends up coming out next 

\HDU��VXPPHUWLPH��RU�VRPHWLPH�QH[W�ÀUVW�TXDUWHU����

>VKUXJV@�7KDW·V�JRRG��QDK�PHDQ"�,I�\RX�FDQ·W�PDNH�

this year, don’t act like you have to make this year.

so when ‘36 chambers’ first came out - 
what are your most vivid memories of that 
time? Man, it was real fun.

great parties? >/DXJKV@�<HDK��%XW�QDK��MXVW�EHLQJ�
in the studio and everybody was there. I already knew 

everybody knew how to rhyme already and it was 

OLNH�EHLQJ�DURXQG�D�EXQFK�RI�PDVWHUV���DQG�QRW�MXVW�

even the artists. Everything that was around you at 

WKDW�WLPH���HYHU\WKLQJ�MXVW�IHOW�VR�ZDUP�DQG�VR�IUHVK"�

$OO�WKDW�VKLW�7KDW·V�ZKDW�PDGH�WKDW�VKLW�D�QLFH�IXFNLQJ�

album, man.

i think we know what you mean... ,W�ZDV�MXVW�
the fucking mood, man. Everything that was going on 

LQ�WKH�ZRUOG�DW�WKH�WLPH����7KDW·V�ZKDW�KHOSHG�PDNH�WKDW�

shit what it was...

so what happens when you go back and 
listen to ‘ironman’ and ‘supreme clientele’ 

- your first two solo albums?  Oh man, I 

DOZD\V�WKLQN�RI�ZKDW�,�FRXOG�KDYH�GRQH��7KDW·V�ZK\�

I can’t listen to my old shit. I always look at what I 

could’ve done better.

can you listen to any of your own stuff? 
must be a weird concept Nah man, I don’t listen 

WR�¶HP��,�GR�¶HP�DQG�,�NHHS�WKDW�VKLW�PRYLQJ�

so you’ve got a bunch of albums out this 
year. new wu, ‘blue & cream’, obviously wu-
block�<R��GRQ·W�IRUJHW�WKDW�'220�DOEXP��>5HIHUULQJ�
to the much-delayed Swift & Changeable]

yeah but is that actually coming this year? 
you’ve been saying that since ‘06!�<HDK�EXW�
WKLV�LV�LW�QRZ��PDQ��$URXQG�+DOORZHHQ���WKDW�GURSV�

what’s been the hold-up? '220�

just doom? ,W·V�MXVW�'220��PDQ��+H·V�WKH�KROG�XS��
,�GLG�DOO�WKH�IXFNLQ·�VRQJV�IRU�KLP��0DQ��VR�WKDW�VKRXOG�

KRSHIXOO\�EH�RXW�+DOORZHHQ�QRZ��+H·V�JRW�HYHU\WKLQJ��

But yeah, this year: that tape for Wu Block, new Wu-

7DQJ�DOEXP����,�JRW�OLNH�DQRWKHU�WKUHH�PRUH�DOEXPV�WR�

release.

ever worry that you’ll burn out? All the time. 

<HDK��$OO�WKH�WLPH��PDQ�

how do you keep it fresh then? ¶&DXVH�,�IXFNLQ·�
love what I do.

what would you being doing if it wasn’t 
for this? 3UREDEO\�LQ�MDLO��\RX�NQRZ"�'HDG��PD\EH��
,�GRQ·W�NQRZ��&RXOG�KDYH�EHHQ�SDUDO\VHG��RU�EDFN�RXW�

on them streets, you know? No one knows.

what do you think of the rap landscape 
now? what’s changed since ‘93? Just the 

PXVLF��PDQ��7KH�PXVLF�DQG�WKH�SHRSOH��7KH�ZRUOG��

7KH�FXOWXUH��7KHVH�SHRSOH�GRQ·W�GUHVV�WKH�VDPH��\RX�

NQRZ"�0RUH�GUXJV�RQ�WKH�VFHQH�QRZ��GHÀQLWHO\��7KHVH�

young teens be doing different drugs and shit, nah 

mean? A lot of things changed. People in hip-hop right 

now, they all aiming for the youth now, you know? 

7KDW·V�MXVW�KRZ�LW�LV�

you ever feel like your position in rap has 
changed? Nah, never that. I always know how to 

get busy in both ends, nah mean? If I wanna go do 

something that keeps my name relevant in that world 

then I’ll go in there when it suits me, you know? 

$Q\ZD\�IXFN�LW��0DMRULW\�RI�P\�IDQV�ORYH�PH�DQG�ORYH�

me for what I do, you know? I got a lotta loyal fans. I’ll 

always be alright. One way or another.

quick question – what happened to that 
gold eagle on your wrist? I still got that. We 

bringing it back out. We gonna bring it back out this 

June, probably – for that fucking Summer Jam [a hip-

hop festival in New Jersey], nah mean?

can’t wait to see that back out. when i was 
like eleven, that’s what i’d keep asking for 
for christmas.�<HDK��IRU�UHDO"

yeah, but your mum and dad can get a bit 
weary when you ask for a fucking massive 
golden eagle bangle. >/DXJKV@�<HDK��EHWWHU�
EHOLHYH�WKDW�

so you call yourself “tony starks” but the 
big question is: would you rather fuck 
pepper pots or black widow? What the fuck? 

Pepper who?

pots... pepper pots. ironman. i thought 
you were into that shit, man... gwyneth 
paltrow, from the movies? 2K�VKLW��\HDK��
3HSSHU�3RWV��1RZ�,�JHW�\RX��,�WKRXJKW�\RX�ZDV�DVNLQJ�

ZKR�,·G�UDWKHU�IXFN�IURP�6DOW�¶Q·�3HSD� [Laughs]

no, dude. so, from the movies i’m saying: do 
you choose gwyneth paltrow, or scarlett 
johansson? Oh shit, Scarlett all day. I’ve got a thing 

IRU�6FDUOHWW�-RKDQVVRQ��6KH·V�MXVW�OLNH��WKH�EHVW�RQH��

+HU�VPLOH�LV�MXVW����,W·V�MXVW�IXFNLQ·�ULGLFXORXV��PDQ��Ŷ



they just jelly. some people have suggested 
that you can shrug the haters off really easily 
because you don’t really take any of this 
seriously. are you trolling everyone? Um, no, 

,�GRQ·W�WKLQN�VR��7KHUH·V�GHÀQLWHO\�WLPHV�ZKHQ�,�GR�WUROO�

people but there are entire things I go on, like rants...

DERXW«�VWXII«�WR�WUROO�SHRSOH��But as a person, no 

I’m not engineered to be trolling hip-hop. I think I am 

by accident, but I think I have legitimate things to 

FRQWULEXWH«�KRSHIXOO\�

how many cock pictures have you gotten in 
your inbox over the past few months?
&RXQWOHVV��&RXQWOHVV�SLFWXUHV�RI�SHQLVHV�

people send you dick pics because they hate 
you? No, but they’ll send me lewd messages about how 

they’re going to kill me and rape me. People have written 

entire songs dedicated to how they’re going to kill me.

maybe they came from tyler, the creator? I 

ZLVK�

so you wouldn’t mind tyler threatening to 
rape you?�:HOO��,�PHDQ��KH�FDQ�VLQJ�DERXW�LW��,·G�
probably mind if he actually did it, but I know how

WKDW�VWXII�JRHV«�KH�GRHVQ·W�UHDOO\�PHDQ�LW�

i think this might be the start of your first 
beef…�2K�QR��7\OHU�NQRZV�HYHU\WKLQJ�,�VD\�LV�UHWDUGHG�

you’ve also said you’ve got a crush on justin 
bieber, how do you feel about his new bad boy 
image?�,�KDWH�LW��+H�ZDV�VR�FXWH��KH�ZDV�DQ�LQQRFHQW�
thing and it was nice because it was like, oh, people don’t 

have to be dangerous and edgy to be talented and stuff 

and now I think his image overshadows his talent and it 

VXFNV��%HIRUH�LW�ZDV�OLNH��´2K�KH·V�VR�FXWH��:H�FDQ

EH�IULHQGV�µ�EXW�QRZ�KH�VHHPV�OLNH�KH·G�EH�PHDQ�WR�PH�

what do you think has made him go down this 
route?�+H·V�SLVVHG�RII��,PDJLQH�WKH�DPRXQW�RI�WLPH�
he’s had to spend hiding from little girls. People who are 

intense fans treat you like crazy and no one has more

LQWHQVH�IDQV�WKDQ�-XVWLQ�%LHEHU��+H·V�OLNH�(OYLV��EXW�RQ�WKH�

,QWHUQHW��/LWWOH�JLUOV�DUH�UXWKOHVV�

are they worse than cock pics? I’m pretty sure he 

gets cock pics too.

truer words were never spoken. all right, 
that’s enough dick talk, thanks kitty! Ŷ

So for a while, whenever there were boys who liked me 

and stuff I’d be like “Oh yeah, cute”, but never really 

invested my time into them.

that’s some big pimpin’.�7KHUH�ZDV�RQH�JX\�ZKR
wrote very intense, Bukowski-style love poems about 

me and stuff and he would post them on his blog, 

which he clearly knew I was reading. I’d see them and 

WKLQN�´:RZ«�WKLV�LV«�FRRO«µ���DW�WKH�WLPH�,�ZDV�OLNH��

´:KDWHYHU�PDQ��WKDQNV�IRU�WKH�SRHP�µ��EXW�QRZ�WKDW�,�

WKLQN�DERXW�LW���LW�ZDV�UHDOO\�VZHHW�

So you’ve gotten a lot of heat from haters 
on the web, but you’ve been pretty gracious 
about it. Does that mean you refuse to engage 
in rap beefs?�1R��,�PHDQ�LI�WKHUH�ZDV�D�EHHI�WKDW«�
,�GXQQR«��,�FDQ·W�WKLQN�RI�RQH�WKDW·V�ZRUWK�LW�ULJKW�QRZ��

But, I think if there was a rap beef that was worth caring 

DERXW��,·G�EH�LQWR�LW��,�WKLQN�WKH�¶VPLOHGRJ�MSJ·�>.LWW\·V�QHZ�

song based on the smiledog web curse meme] message 

is more about how I don’t care. If people want to criticise 

my music, or me as a person, it’s like, whatever, that stuff 

doesn’t really bother me. But a rap beef, I think if a rapper 

was actually writing disses about me, I think I could get 

LQWR�WKDW�EHFDXVH�LW�VRXQGV�IXQ�

if you could beef anyone, who would it be? 

7KDW·V�D�GDQJHURXV�TXHVWLRQ��,·P�QRW�JRLQJ�WR�DQVZHU�WKDW�

RQH��+D�KD��6RPHRQH�HOVH�KDV�WR�WKURZ�WKH�ÀUVW�SXQFK�

is there anyone who’d really intimidate you? 
like i think i read drake gets into the most 
beefs, at least on twitter. I can’t even think of 

DQ\RQH«�LV�WKDW�VDG" I kind of feel like I’m the underdog 

in general, so I think that if anyone was trying to beef with 

PH�WKH\·G�GHÀQLWHO\�ZLQ«�HVSHFLDOO\�'UDNH�

do you fancy your chances against nicki 
minaj?2K�QR�ZD\��%XW�LI�1LFNL�KDG�DQ\WKLQJ�DJDLQVW�PH��
,·G�EH�GHYDVWDWHG��,W�ZRXOG�PDNH�PH�VR�VDG�

so if simon cowell created a rap beef-
oriented tv talent show, an ‘american idol’ 
of rap beefs, you’d be one of those ones who 
embarrass themselves in auditions? I’d be the 

:LOOLDP�+XQJ�RI�WKDW�VKRZ��7KHUH·G�EH�<RX7XEH�YLGHRV�

RI�PH��ZRUOG·V�ELJJHVW�)$,/�

well that’s the way to succeed these days: by 
going viral. in a way, that’s sort of the way 
you’ve come up - that whole novelty appeal of 
this underage girl rapper….[Long pause] Ouch.

i guess that was taken the wrong way.
1DK«�LW·V�SUHWW\�WUXH��,�JXHVV�\RX·UH�ULJKW«

what if you became known as the rap game 
william hung?�,�PHDQ«�WKDW·V�NLQG�RI�D�VWXSLG�
FRPSDULVRQ«�EXW«�ZKDWHYHU��,�IHHO�OLNH�VRPHRQH·V�

SUREDEO\�VDLG�WKDW�EHIRUH��:LOOLDP�+XQJ�SUREDEO\�KDV�D�ORW�

PRUH�PRQH\�DQG�ELJJHU�RSSRUWXQLWLHV�WKDQ�PRVW�SHRSOH«�

VR«

We still want to know:�LV�.LWW\�MXVW�DQ�HODERUDWH�RQH�OLQHU"�

Does tumblr-rap need to stop altogether so we don’t need 

to pass through eleven levels of meta-irony to decide 

if we hate someone or not? Why did she name herself 

DIWHU�D�0DUYHO�VXSKHUKHURLQH�DQG�WKHQ�GURS�WKH�¶3U\GH·�

altogether? We thought we’d hit her up for the lowdown, 

but as we soon found out, our emails kept getting buried 

XQGHU�D�PHDW\�GHOXJH�RI�FRFN�SLFV«

[  J & A  ]

so why’d you drop the ‘pryde’ from your name?
Well it was partly because it gets confusing in Google 

- I didn’t want to have to same name as a character 

anymore. I couldn’t license things with that name because 

0DUYHO�RZQV�LW��RU�ZKDWHYHU��,W�ZDV�MXVW�HDVLHU�DQG�,·G�

UDWKHU�MXVW�XVH�P\�UHDO�QDPH���WKHQ�LW�ZRQ·W�FRQIXVH�

anyone.

but won’t people just find cat videos when 
they google your name now? 7UXH��%XW�,�GXQQR��LW·V�
already gotten easier, I think people know what they’re 

looking for.

are you really into x-men? I mean, I was kind of 

into it. I haven’t read actual comics, but I was pretty into 

superheroes in general. Um, I always thought that female 

superheroes were pretty cool - kind of inspiring.

is kitty pryde your fave, then? I think she’s my 

favourite female superhero. She’s kind of young - and we 

have a lot in common, I guess.

so you identified with her?�<HDK��VRUW�RI��
DQG�ZH�KDYH�WKH�VDPH�QDPH�

logical. ok, so what are your superpowers? 

8PPP«��,�WKLQN�P\�VXSHUSRZHU�LV�ORRNLQJ�DW�WKH�EULJKW�

side of things. I’m a really endlessly positive person. 

People suddenly have really strong opinions of me and I 

can ignore that. 

you need the positivity on the internet - it’s 
like the most hateful place on earth. <HDK��LW�
FRPHV�LQ�KDQG\�

would you say you’re more kitty pryde 
or hello kitty? 'HÀQLWHO\�PRUH�.LWW\�3U\GH��,�SUREDEO\�
KDYH�PRUH�RI�D�+HOOR�.LWW\�DHVWKHWLF��EXW�GHÀQLWHO\�PRUH«�

,�GXQQR��,�KDYH�D�IHHOLQJ�+HOOR�.LWW\�PLJKW�OHW�SHRSOH�SXVK�

KHU�DURXQG�D�OLWWOH�ELW�DQG�,�GHÀQLWHO\�GRQ·W�GR�WKDW�

in ‘ok cupid’ you say you used to be a ‘pimp 
without emotion’. can you share some 
anecdotes from your pimp days with us?
I had a boyfriend who was a total butthead and after we 

broke up, I was really sad then one day I thought, “Why 

am I sad about another person? I am the most important 

SHUVRQ���WR�PH���DQG�,�QHHG�WR�JLYH�XS�RQ�WKDW�ZKROH«

,�GXQQR�µ�6R�,�MXVW�ZHQW�WKURXJK�WKLV�YHU\�HPSRZHUHG�

phase, where I would wear tiaras sometimes. I would 

have to wake up and remind myself: I am the princess. 

,�DP�WKH�TXHHQ�RI�WKH�ZRUOG��6R�GRQ·W�HYHQ�ERWKHU� 

C O C O / S E L E C T S

cash-for-gold your chains. 
set free your hos. hip-hop is over.

$FFRUGLQJ�WR�<RX7XEH�KDWHUV��.LWW\�3U\GH�LV�UXLQLQJ�

KLS�KRS��7KDW·V�ULJKW��LW�PLJKW�EH�MXVW�D�GLVWDQW�PHPRU\�

now, lost in the crack-fog of history along with with 

Flavor Flav’s credibility, but there was a time when you 

had to have above-average cadence skills and a rap 

VKHHW�ORQJHU�WKDQ�/H[LQJWRQ�6WHHOH·V�SDFNDJH�WR�MRLQ�WKH�

WKXJJHG�RXW�%XOOLQJGRQ�FOXE��+RZHYHU��these days, any 

EXP�RQ�7XPEOU�ZKR�ZULWHV�¶VZDJ·�ZLWK�D�GROODU�VLJQ�

can drop a mixtape to the symphonic fapping of music 

writers -  and it’s all Kitty’s fault.

Never mind that Flo-Rida still trolls the charts and Gucci 

0DQH�LV�PRUH�WKDQ�MXVW�D�VWRU\�\RX�WHOO�NLGV�WR�VFDUH�

WKHP�RXW�RI�KXIÀQJ�JOXH��KLS�KRS·V�IDOO�IURP�JUDFH�LV�

down to one scrawny white girl from Daytona Beach 

ZKR�UHFRUGV�UK\PHV�LQ�KHU�FORVHW��+HU�VKUXJ�RII"�7KH�

QRQFKDODQW�´7KLV�OLWWOH�ZKLWH�JLUO�LV�UXLQLQ·�KLS�KRS�,�VD\��

GDPQ�ULJKW��$V�,�VXFN�RQ�P\�ULQJ�SRSµ��6XUH��.LWW\�RZHV�

her appeal to the irony obsession that grips the post-

,QWHUQHW�JHQHUDWLRQ��EXW�QHZVÁDVK��WUROOV��KLS�KRS�ORVW�

its innocence to a pasty-white sacrilege called Vanilla 

Ice long ago.
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by aleks eror
photos rebecca lorrimer

styling coco cassibba
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[  J & A  ]

what were your early musical experiences 
growing up in philadelphia? you played with 
jazz great michael brecker, right? God rest 

Michael Brecker’s soul. A true musical genius. I met 

Michael when we were both very young. I was fresh 

RXW�RI�WKH�DUP\�DQG�KDG�MXVW�MRLQHG�6ZHHW�6WDYLQ�&KDLQ�

Blues Band in Philadelphia. We would headline shows 

in Philadelphia and open for anyone who came through. 

We opened for Buddy Guy, Junior Wells, Muddy Waters. 

We opened for BB King. We played the Electric Factory 

ZLWK�&RXQWU\�-RH�DQG�WKH�)LVK���,�NQRZ�,·P�GDWLQJ�P\VHOI�

KHUH��EXW�WKDW·V�WKH�IXFNLQJ�WUXWK��:H�RSHQHG�IRU�&UHDP�

DW�WKH�6SHFWUXP��6ZHHW�6WDYLQ�&KDLQ�KDG�TXLWH�WKH�WUDFN�

record and I was the harmonica player and singer in that 

EDQG��0LFKDHO�DQG�,�ERWK�PRYHG�WR�1HZ�<RUN�DQG�0LFKDHO�

EHFRPHV�WKLV�LQFUHGLEOH�MD]]�SOD\HU��+H�KDG�-XQLRU�:DONHU

DQG�.LQJ�&XUWLV�WRWDOO\�GRZQ�ZKHQ�,�PHW�KLP�DQG�WKDW·V�

ZKDW�ZH�ZHUH�DVNLQJ�KLP�WR�SOD\�¶FDXVH�ZH�ZHUH�D�EOXHV�

EDQG�DQG�WKDW·V�KRQN\�WRQN�EOXHV��PDQ��7KDW·V�WKH�EHVW�

- and Michael had thoroughly digested it and played the 

VKLW�RXW�RI�LW��7KHQ��DIWHU�KH�PRYHG�WR�1HZ�<RUN��KH�WRWDOO\�

GLJHVWHG�-RKQ�&ROWUDQH��2UQHWWH�&ROHPDQ��HWF��DQG�DOO�RI�

a sudden all of the fake books [a collection of musical 

lead sheets intended to help a performer learn new songs 

TXLFNO\@�ZHUH�IXOO�RI�0LFKDHO�%UHFNHU�VRQJV�DQG�5DQG\�

Brecker, his older brother’s songs. If you look at “Escher 

Sketch” in a fake book, it looks like somebody took a 

mouth full of India ink and sneezed on the music paper 

¶FDXVH�WKRVH�IXFNLQJ�EODFN�GRWV�DUH�IXFNLQJ�HYHU\ZKHUH��

PDQ��7KHUH·V�DOPRVW�QR�ZKLWH�VSDFH�RQ�WKDW�SDSHU��

7KHUH·V�VR�PDQ\�IXFNLQJ�QRWHV�DQG�UHVWV��DQG�DFFLGHQWDOV�

that ran on and fucking on.

and what brought you to la? [I] met my future 

H[�ZLIH�DQG�ZH�PRYHG�WR�&DOLIRUQLD�DQG�LQ�������,�VWDUWHG�

Fear. We played for Brendan Mullen - God rest his soul - 

LQ�+ROO\ZRRG�DW�0DVTXH��QRW�WKH�RULJLQDO�0DVTXH�EXW�DW�

RQH�RI�WKH�ÁRDWLQJ�0DVTXHV��%UHQGDQ�ZDV�DQ�HQWUHSUHQHXU�

impresario who put on punk rock shows like that in those 

GD\V��$QG�WKLV�ZDV�DW�WKH�/DUFKPRQW�+DOO��,W�ZDV�WKH�

Skulls, Dead Beats, Fear and F Word and that was

RXU�ÀUVW�VKRZ��7KH�IROORZLQJ�)ULGD\�ZH�RSHQHG�IRU�%ODFN�

5DQG\�DQG�WKH�0HWUR�6TXDG�DW�WKH�:KLVN\�D�*R�*R��Ź 

FEAR
FACTOR

with robert zardeneta
photos john kilar

i’ve heard lee ving described as one of 
the great american voices, a punk rock
icon, a rock-and-roll thespian (check 
him out in ‘flashdance’) - and a pussycat.
 

OK, they lost me at pussycat. Lee Ving could still beat 

the piss out of this 6’1”, 205-pound homeboy from East 

/$��$�EOXHV�DQG�MD]]�PDHVWUR�SOD\LQJ�VWDJHV�ZLWK�WKH�

likes of BB King, turned founder of seminal L.A. band, 

Fear, Lee represents the archetypal, abrasive punk rock 

IURQWPDQ��ZKR�PDGH�DOO�KLV�SHHUV�VHHP�OLNH�SXVVLHV��7KLV�

is the guy whose infamous onstage banter in punk rock 

documentary, The Decline of Western Civilization included 

JHPV�OLNH��´<RX�RQO\�VSLW�DV�JRRG�DV�\RX�VXFN��VKLWKHDG�µ�

and “Next time don’t bite so hard when I come”. 7KLV�

is the dude who brought slam-dancing and $20,000 

worth of damage to the set of Saturday Night Live, a slot 

secured at the personal order of superfan John Belushi 

ZKHUH�KH�VDQJ�RI�´&RFNURDFKHV�RQ�P\�ZDOOV��&UDEV�

crawling on my balls”. When I caught up with Lee over 

D�FXS�RI�:HVW�/$�MRH�RQ�D�6DWXUGD\�DIWHUQRRQ��,�ZDV�

JUHHWHG�E\�D�NLQGHU��JHQWOHU�HQWLW\��+RZHYHU��,�ZDV�VWLOO�

careful not to say anything that would spark a beating 

from my punk rock hero.
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$ERXW�WKUHH�PRQWKV�ODWHU��ZH�KLUHG�3KLOR�>&UDPHU@�DQG�

Spit [Stix] and played the Mabuhay Gardens, opening for 

the Dead Kennedys. Dead Kennedys don’t show up, we 

SOD\HG�WKH�KHDGOLQH�VSRW��JRW�LQ�ORWV�RI�ÀJKWV�DQG�ZH·UH�

a headline band in San Francisco from that day forward. 

$PHQ�%XEED�

most of the bands in the early 80’s la punk 
scene were really young… Really young and didn’t 

know anything at all about music. So, the listening

H[SHULHQFH�ZDV�IXFNLQJ�GLVJXVWLQJ��,�NHSW�VFUHDPLQJ��

´7DNH�IXFNLQJ�PXVLF�OHVVRQV�µ

what was it like coming into the scene as an 
adult? I had been playing music since I was four years 

old, so I was not a newcomer to playing music. So being 

asked to sit there and listen to people who don’t know

KRZ�WR�SOD\�DW�DOO�ZDV�RXW�RI�WKH�TXHVWLRQ��VRPHWKLQJ�

I was not interested in. Just because it’s called punk 

URFN��GRHVQ·W�PHDQ�LW�KDV�WR�EH�%$'��<RX�FDQ�SXW�DOO�WKH�

dynamics, all the accidentals, all the keys - anything

advanced you can think of - into any kind of music, 

including punk rock.�+RZHYHU��DIWHU�D�ORQJHU�SHULRG�RI�

WLPH��,�ZDV�DEOH�WR�ÀQG�VRPH�PXVLF�>LQ�SXQN�URFN@�DQG�

some people who could play.

care to share some early fear experiences?
In 1981, we played Saturday Night Live and Donald 

3OHDVHQFH�ZDV�KRVW��+H�LQWURGXFHG�XV�DQG�VDLG��´/DGLHV�

and Gentlemen, they seem a little bit dangerous, but, they 

DUH�DFWXDOO\�TXLWH�QLFH�IRONV��:LOO�\RX�JLYH�D�ZDUP�URXQG�RI�

DSSODXVH"�+HUH�WKH\�DUH��)HDU��Iee-yar���+H�ZDV�(QJOLVK���

KH�FRXOGQ·W�VD\�RXU�QDPH��,�NHSW�VD\LQJ�´'RQDOG��LW·V�)HDU�

$QG�KH�VDLG��´7KDW·V�ZKDW�,�VDLG�µ�´1R��QR�LW·V�OLNH�¶EHHU·�µ�

DQG�KH·V�VDLG��´<HV��%HH�\DU�µ

any others? Flea was our bass player for two years. 

We had the unbelievable astute, wisdom not to record 

DQ\WKLQJ�ZKLOH�)OHD�ZDV�ZLWK�XV«�

why?!�2XW�RI�KXPDQ�IRLEOH��2XW�RI�DOO�VKHHU�LJQRUDQFH�
DQG�PLVWDNH��+H�FDOOHG�DQG�JRW�P\�H[�ZLIH�RQ�WKH�SKRQH�

DQG�VDLG��´+L��,·P�)OHD��,·P�)HDU·V�QHZ�EDVV�SOD\HU�µ�:H�

set up the audition at Daymax, out in Van Nuys, where 

ZH�UHKHDUVHG��,�ÀJXUHG�ZH·G�JLYH�KLP�D�KDUG�VRQJ�WR�VWDUW�

ZLWK��´/HW·V�+DYH�D�:DUµ��:H�VWDUW�SOD\LQJ�DQG�,�IHHO�DOO

WKLV�ÁXWWHU�JRLQJ�RQ�EHKLQG�P\�KHDG��,�OHW�D�VHFRQG�RU�WZR�

go by and I can’t stand it anymore, I’ve got to turn around 

and see what’s going on. So I turn around to look at Flea 

DQG�,�VHH�)OHD·V�IHHW�DW�P\�H\H�OHYHO��+H·G�MXPSHG�XS�LQWR�

WKH�DLU�VR�IXFNLQJ�KLJK��+H�GLGQ·W�PLVV�D�QRWH��3OD\HG�KLV�

ass off. And our stuff is not easy, you know, and he

picked right up on it.

when was the last time you’ve gotten into an 
altercation with a fan onstage? When was 

WKH�ODVW�WLPH�ZH�ZHUH�RQ�WKH�URDG"��,W�ZDV�GXULQJ�RQH�

of those heartfelt very personal, warm and endearing 

performances. Now, I’m not 22 years-old anymore - most 

people get weaker as they get older - but my right cross 

KDV�JRWWHQ�VWURQJHU��6R�HYHU\WKLQJ�,�XVHG�WR�GR��,�FRQWLQXH�

to do now. Only better.

i was excited to see you featured in dave 
grohl’s documentary,“sound city”…�7KDQN�\RX��

,�ZDV�WRR��7KH�H[SHULHQFH�ZDV�JUHDW��%HIRUH�,�PHW�'DYH��

I’m watching Rock Docs��D�9+��VHULHV�DERXW�URFN�DQG�

UROO�GRFXPHQWDULHV��7KHUH·V�D�EDQG�DW�:HPEOH\�6WDGLXP��

WKH�)RR�)LJKWHUV��7KH\�DUH�SOD\LQJ�IRU�D�IXFNLQJ�RFHDQ�RI�

KXPDQLW\��<RX�FDQ·W�VHH�WKH�HQG�RI�WKH�FURZG��+H·V

SOD\LQJ�IRU�D�KXQGUHG�WKRXVDQG�SHRSOH��SOXV��7ZR�QLJKWV�

UXQQLQJ��VROG�RXW��+H�VD\V�´+RZ�GLG�WKLV�IXFNLQJ�EDQG��JHW�

WKLV�IXFNLQJ�ELJ"µ�>,�WKRXJKW@��´,�ZDQW�D�SLHFH�RI�WKDW�µ

About a month later, I see an email on my computer from 

'DYH�*URKO��,W·V�'DYH�IURP�WKH�)RR�)LJKWHUV��6R�KH�VHQGV�

me an email that says, “We’ve got this tune, and we have 

an idea about putting a group together of people who have 

UHFRUGHG�DW�6RXQG�&LW\��'R�\RX�ZDQW�LQ�RQ�LW"µ�,�VHQW�KLP�

EDFN�DQ�HPDLO�WKDW�VDLG��´<HDK��EXGG\��,·P�UHDG\��6HW�

PH�XS�D�WUDFN�µ�,�ORYH�WRH�WDSSHUV��YRFDOL]HV�WKH�ULII�IURP�

´<RXU�:LIH�LV�&DOOLQJµ���,�ZURWH�WKH�O\ULFV�DQG�WKH�PHORG\�

they had the music written out already. We played it in 

/RQGRQ��6XQGDQFH��/RV�$QJHOHV��7KH�-LPP\�.LPPHO�

6KRZ�DQG�1HZ�<RUN�&LW\��,�KRSH�WKHUH·OO�EH�PRUH�VKRZV�

¶FDXVH�LW�ZDV�D�VKHHU�MR\�

what was it like recording at sound city?
:H�UHFRUGHG�RXU�ÀUVW�UHFRUG�RQ�WKDW�1HYH�ERDUG�>DQDORJXH�

mixing console]. We came into Dave’s studio to do our 

JXLWDUV�IRU�WKLV�UHFRUG�ZH�MXVW�UHOHDVHG��WR�UH�UHFRUG�

all those same songs and we are doing it on the same 

IXFNLQJ�ERDUG��¶&DXVH�KH�ERXJKW�LW��,W·V�VR�IXFNLQJ�FRRO��

Unbelievable.

it was great seeing you once again on the 
silver screen. any new acting projects in the 
works? No, but in my heart of hearts I’d like to do much 

more. I’m not out there doing auditions with regularity like 

I did at one point, but I have a feeling something will

FRPH�XS�IRU�WKH�ROGHU�JX\�QRZ���PDÀD�GRQ��RU�VRPHWKLQJ�

,�NQRZ�D�ORW�DERXW��:H·OO�VHH�LI�ZH�FDQ�SXW�VRPHWKLQJ�

good together like that in times ahead.

we talked at length of your musical 
collaborations; any directors out there
you’d be interested in working with?
<HDK�PDQ��>OHJHQGDU\�:HVWHUQ�UHYLYDOLVW@�:DOWHU�+LOO·V�D�

great director. I loved working with him. Adrian Lyne [9 ½ 

Weeks, Indecent Proposal, Fatal Attraction director, with 

whom Ving worked on Flashdance@�LV�JUHDW��7KRVH�JX\V�

DUH�DOO�VPDUW�DQG�KDUG�ZRUNLQJ��WKH\�ZDQW�D�JRRG�SURMHFW�

and the best for the people that are working for them. 

6R��LW�ZDV�D�UHDO�MR\�WR�ZRUN�IRU�HYHU\�GLUHFWRU�,·YH�HYHU�

worked for.

any final thoughts for juke readers? I like 

Dave’s message in Studio City, which is do it yourself. 

7KDW·V�ZKDW�,·G�WHOO�\RXQJ�SOD\HUV��'RQ·W�ZDLW�IRU�&OLYH�

Davis to come knocking at your door. Make a record and 

pay for it. Write the songs yourself. Pay for the fucking 

record. Release it yourself. Play gigs yourself. Don’t wait 

for a booking agent. Don’t wait for anything. Play for a 

crowd, the faster you can get there the better. As soon as 

they start hearing your stuff, the better your shot at getting 

D�UHSXWDWLRQ��7KDW·V�ZKHUH�LW�DOO�VWDUWV�Ŷ
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riff
rider

by tania espat & juke
photos julian berman

jody christian, aka riff raff, aka jody 
highroller, codeine olajuwon, butterscotch 
boss, the neon icon and the rap game bon jovi, 
is hip-hop’s perfect storm.
 

0\�ÀUVW�EHPXVHG�VLJKWLQJ�RI��´079�5LII�5DIIµ���DV�KH�

ZDV�NQRZQ�EDFN�LQ��������ZDV�RQ�079�UHDOLW\�VKRZ��

From G’s to Gents, which featured misdirected young 

men trying to better themselves through various 

ÀQLVKLQJ�VFKRRO�RQ�EHQ]R�FKDOOHQJHV��

7KH�LV�KH�IRU�UHDO�OROO\JDJJLQJ�DW�KLV�EODFNOLW�EHGURRP��

impromptu freestyles, crispy dress sense and heartfelt 

revelations about his life with an addict mom and an 

absent dad made him by far the most memorable cast 

PHPEHU��HYHQ�WKRXJK�VFUHHQ�WLPH�ZDV�PLQLPDO��+H�JRW�

the boot on episode two, despite seeming genuinely 

hungry for the gentlemanly Promised Land - and took 

WKH�EUXWDO�UHMHFWLRQ�EDGO\��

A couple of years passed until my next encounter of 

WKH�5LII�NLQG�²�DW�WKH�/RFDO�7RXULVW�VKRS�LQ�'RZQWRZQ�

/�$��7KHUH�KH�ZDV���WKLV�WDOO�+RXVWRQ�UDSSHU�ZLWK�WKH�

079�QHFN�WDWWRR���URFNLQJ�HQRXJK�LFH�WR�ÁRDW�D�SRODU�

EHDU�IDPLO\��+LV�SHUIRUPDQFH�WKDW�QLJKW�DOPRVW�VKXW�

down the venue.

/LNH�VRPH�VRUW�RI�RSSRVLWHV�GD\�QLQMD��ZKRVH�JUHDWHVW�

skill is getting attention, Riff Raff has ramped up a mostly 

LURQLF�IROORZLQJ�WR�D�QRZ�XELTXLWRXV�DQG�SRZHUIXO�RQOLQH�

presence, thanks to offerings like the straight-to-viral 

´7LPHµ�YLGHR��LQ�ZKLFK�KH�WZDQJV�VLQFHUH�XQGHUGRJ�

laments, while a honey massages his face with her toes 

and garnishes his naked torso methodically with Pringles. 

<RX�FDQ·W�XQ�VHH�5LII�5DII���DQG�ZK\�ZRXOG�\RX�ZDQW�WR"�

/LNH�KH�VD\V�RQ�ODVW�\HDU·V�´-RVH�&DQVHFRµ��´,�VZDQJ�

ZLWKRXW�ZDUQLQJ��*HW�XS�LQ�\RXU�DVV�OLNH�WKDW�&KDUPLQ�µ

Whether hip-hop’s grown a sense of humour, or the 

appeal of idiosyncratic rappers like Action Bronson and 

/LO�%�KDV�ÀQDOO\�IRUFHG�LW�WR�JHW�D�ODXJK��5LII·V�FRPLF�

timing couldn’t be better. Since a deliciously beefy split 

IURP�62'0*��LQ�ZKLFK�5LII·V�7ZLWWHU�GLVV�PDVWHUFODVV�

VFKRROHG�6RXOMD�%R\�LQWR�QH[W�ZHHN��KH·V�QRZ�VLJQHG�WR�

Diplo’s Mad Decent for an eight album deal.

:KHQ�+DUPRQ\�.RULQH·V�Springbreakers styled 

James Franco uncannily close to Riff Raff, the rapper 

completed his transition from coked-up chuckle brother, 

to pop culture icon. Riff ran with it, dubbing himself 

¶7KH�5DS�*DPH�-DPHV�)UDQFR·�DQG�DOOXGLQJ�WR�FUHDWLYH�

EURPDQFHV�ZLWK�KLV�LPSHUVRQDWRU��+RZHYHU��WKH�

DVVRFLDWLRQ�ZDV�RIÀFLDOO\�GHQLHG�DQG�SLQQHG�RQ�UHODWLYHO\�

unknown Southern rapper, Dangeruss. Never one to 

let an opportunity for some limelight fade away, Riff 

responded by insisting the role was meant for him and 

DSSHDULQJ��DV�D�WZLVWHG�DUW�GHDOHU�QDPHG�¶-DPLH�)UDQNR·�

on One Life to Live.

7KHUH�DUH�VR�PDQ\�UHDVRQV�WR�ORYH�5LII�5DII�WKDW�RXU�

KHDUWV�ZRXOG�JR�RQ�OLNH�&HOLQH�'LRQ��HYHQ�LI�WKH�PDQ�

QHYHU�ODLG�GRZQ�D�GHFHQW�UDS��+RZHYHU��UHFHQW�MXPS�

RQV�ZLWK�$FWLRQ�%URQVRQ��(DUO�6ZHDWVKLUW��&KLHI�.HHI�

and most recently his unsolicited verse on a remix of 

´%XJDWWLµ�ZLWK�KHDY\ZHLJKWV��7�,���:L]�.KDOLID��)XWXUH����

&KDLQ]�DQG�0HHN�0LOO��LQ�ZKLFK�KH�FKULVWHQV�KLPVHOI�

¶7KH�:KLWH�7D\ORU�3HUU\·�ZKHUH�KLV�WUDGHPDUN�ÁRZ�VR�

weird, it’s wonderful takes centre stage, are pretty much 

VXEOLPH��7KH�VDPH�DGRUDEO\�ZDUSHG�PLQG�WKDW�FDPH�XS�

ZLWK�´<RX�GRQ·W�ZDQW�WR�IXFN�XS�9HUVDFH�JODVVHV��LW·V�OLNH�

a very fragile panda eggs” in a Nardwuar interview also 

brainpowers verses as weird as,

“Love me or hate me, I still got your attention

I’m your new principal, I’ll send you to detention

&KHVW�OLNH�DQ�LJORR��(DUULQJV�OLNH�DQ�LFH�KRXVH

Living room is spacious

Paul Mitchell facial

Wrist like a glacier

Arm like a spaceship

(\HV�OLNH�D�&KLQDPDQ

Shoulda brought the rice out”

7KH�ULFH�LV�D�5LII�5DII�WKHPH�UHODWLQJ�WR�KLV�VHOI�

proclaimed condiment of choice, blow. At gigs, fans pelt 

him with grains of rice in an in-the-know ritual. 

We were armed with mere bratwurst.

JUKE was meant to shoot Riff at the world’s gnarliest 

KRWGRJ�MRLQW��/�$·V�2NL�'RJ��:RXOG�KH�VWLOO�EH�WKH�JX\��

“With tactical airbrushed golden skin, unblemished Ź�
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SK\VLTXH���UDS�JDPH�'DZVRQ·V�&UHHN"µ�<HDK��PD\EH��

if Dawson was high on Joey’s stash.

We sat among LA’s great unporked waiting for a 

VWXSHQGRXVO\�KLJK��ULFH�ÁHFNHG�JUDQG�HQWUDQFH��VOLJKWO\�

XQQHUYHG�E\�KLV�SHRSOH·V�ODVW�PLQXWH�UHTXHVW�IRU�DQ�

on-site braid technician to attend to his locks. After some 

WLPH�DQG�D�GHÁHFWLRQ�RI�WKLV�FXUYHEDOO��KH�UROOHG�XS�LQ�D�

EODFNHG�RXW�3RUVFKH��7KDW�LV��KH�DUULYHG�LQ�D�3RUVFKH��

we were told by his manager to hang tight - and he left. 

After a while, we followed the pounding music to the 

SDUNLQJ�ORW��+H�KDG�SDUNHG�WKH�FDU�DFURVV�IRXU�VSDFHV�LQ�

the middle of the lot. When he eventually opened the car 

GRRU��(G�6KHHUDQ·V�´7KH�$�7HDPµ�EODVWHG�RXW�DQG�WKHUH�

was Riff Raff, wigging out to the folk troubador, while he 

changed his pants. 

:H�VKRRN�KDQGV��RU�UDWKHU��ZH�VKRRN�KLV�ÀVWIXO�RI�

KXQGUHGV��DQG�ÀQDOO\��ZH�JRW�D�IXOO�GRVH�RI�WKDW�+RXVWRQ�

twang. Did we get a lot of it? No. Was it still the most 

fun day we’ve ever had in a parking lot in downtown Los 

$QJHOHV"�<RX�NQRZ�LW�

[  J & A  ]

we were thinking inside oki dog because it’s 
a little weird and different…�,�MXVW�GRQ·W�ZDQW�

the wrong images. People always want to dress me up 

LQ�WKHVH�RXWÀWV�DQG�ZH�VSHQG�DOO�GD\�VKRRWLQJ�DQG�WKH\�

DOZD\V�SLFN�WKH�SLFWXUHV�WKDW�DUH�QRW�0(�µ

ok, we can shoot next to the car and then over 
by the nursery…?�>5,))�5$))�ORRNV�VKRFNHG��+LV�
manager Ron explains that the nursery is where they have 

SODQWV�DQG�ÁRZHUV��QRW�EDELHV��(YHU\RQH�FUDFNV�XS@

what advice would you give any upcoming 
artist to stay relevant? I don’t have any advice

 to give. I got nothing to tell anyone.

so… what have you been up to since you came 
up on ‘from g’s to gents?’ I don’t even remember 

what I did yesterday or last night. I don’t remember 

DERXW�7+$7�

you change your alter egos as often as you 
change your socks. what’s the difference 
between, say, riff raff and jody highroller? 

7KHUH�LV�QR�GLIIHUHQFH�EHWZHHQ�5,))�5$))�DQG�-RG\�

+LJKUROOHU��

how was it chilling with asap mob? It was cool. 

7KH\�FRRO�

james franco’s character in 
‘springbreakers’, which is apparently some 
other southern rapper: do you think it’s 
really you?�>6KRUW�SDXVH@�7KDW�LV�QRW�UHOHYDQW��,W·V�OLNH�
if I tell you [points to the tan interior of his Porsche] it’s 

WKLV�RWKHU�FRORXU��EXW�LW·V�WKLV�FRORXU��WKDW·V�MXVW�KRZ�LW�LV��

Let me give you an example. It’s like - the sun is out  - 

DQG�WKDW·V�D�IDFW«�WKDW�LW�LV�RXW��2N��ZKDW�FRORXU�LV�WKLV"�

[Points to the interior again]

purple [pause] WKHQ�\RX�PXVW�EH�MDPHV�IUDQFR·V�

IULHQG��WKHQ� [laughs]

do you really put seasoning sauce on 
everything, even pork chops? If  I had seasoning 

sauce, I would use it; but I don’t walk around with 

seasoning sauce, or salt with me at all times, [Short 

SDXVH@�2I�FRXUVH�QRW��%XW�LI�,�KDYH�LW��RU�LW�LV�WKHUH��

then I would use it.

so… if we have someone braid your hair, 
would you like that? it’d be good to talk some 
more… i heard that you wanted your hair 
braided for this shoot, but it didn’t happen. 
Who you know that braids hair? 

one of our friends, sharona.<HDK��,�ZRXOG�,�GRQ·W�
see why not.  But can you make fried chicken?

of course. and i make the mac-n cheese from 
scratch Don’t tell me you use Kraft cheese?  

6R��IURP�VFUDWFK"�<RX�PDNH�\RXU�RZQ�SDVWD"

not our own pasta…. Don’t tell me you use 

9HOYHHWD���,�KRSH�\RX�GRQ·W��EHFDXVH�WKDW�VKLW�LV�QDVW\��

,�PDNH�PDF�¶Q�FKHHVH��,�XVH�WKH�QDFKR�FKHHVH��

7KDW·V�IXFNLQJ�JRRG�DQG�\RX�WKURZ�LQ�VRPH�MDODSHQRV�

yuck!  not good man. Matter a fact, we’re going to 

have a cook-out to see who does it better. We will see 

who wins. If I win, you tell whoever you need to tell to 

put me in the cover of the magazine. I’m not even on the 

FRYHU���LVQ·W�WKDW�VRPH�VKLW"��:KR�RQ�WKH�FRYHU�DJDLQ"

ummm... So, go tell whoever it is to put me on the cover. 

>/RRNV�DW�-XOLDQ��SKRWRJUDSKHU��@�<RX�WKH�RQH�ZLWK�WKH�

VKRWV��VR�SXW�PH�RQ�WKH�FRYHU�

we didn’t put riff raff on the cover. maybe 
because the interview was more like a brief 
sous-chef interview for cracker barrel. Ŷ
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hip-hop, meet junglepussy: the rap game 
alter ego of brooklyn fashion maven and
student, shayna mchayle.

We’ve watched her morph into the love child of RuPaul 

and NeNe Leakes, spitting raunchy rhymes like she’s 

reading our generation’s diary out loud. Now, with all

H\HV�RQ�1<·V�¶IHPFHHV·�$]HDOLD��$QJHO�+D]H�DQG�*LWD��

you might think Junglepussy has some big heels 

WR�ÀOO��/D\�WKRVH�FRQFHUQV�WR�UHVW��WKH�RQO\�ÀOO�LQV�

Junglepussy’s

worried about are her nails.

Although Junglepussy may only be one outrageous 

side of the Shayna prism, her everyday wardrobe lives 

XS�WR�WKH�MDZ�GURSSLQJ�PRQLNHU��:H�KDG�WR�VHH�ZKDW�

lay beyond the 21-year-old’s wardrobe, so JUKE had 

the pleasure of spending one wild day with the roaring 

emcee, as she styled herself for this feature and tore up 

WKH�VWUHHWV�RI�%URRNO\Q��RQH�QLS�VOLS�DW�D�WLPH«

[  J & A  ]

before i ask you to introduce yourself to 
the world, what theme music should we be 
playing in our heads? '0;�IW��6LVTR�²�´:KDW�
7KHVH�%LWFKHV�:DQWµ�

we have a million questions on the name 
choice, but the main one is: why? It wasn’t 

supposed to be anything sexual, or raunchy. It was 

literally because all my clothes are animal print: my 

VKHHWV��P\�FXSV��P\�SODWHV«HYHU\WKLQJ��,�IHOW�OLNH�

D�MXQJOH�FDW��OLYLQJ�LQ�WKH�MXQJOH��VR�,�FDOOHG�P\VHOI�

-XQJOHSXVV\��7KHQ�,�PDGH�LW�P\�7ZLWWHU�QDPH��WKLQNLQJ�

it would be harmless, and ever since then, my life 

KDV�FKDQJHG�

so do you consider junglepussy your alter 
ego? :KHQ�,�ÀUVW�VWDUWHG�XVLQJ�WKH�QDPH��,�GLGQ·W�IHHO�
like it was an alter ego, but as it grew and people started 

JUNGLE
PUSSY 

GALORE
by jorge wright

photos olivia seally
styling junglepussy

KDYLQJ�FHUWDLQ�H[SHFWDWLRQV�RI�¶-XQJOHSXVV\·��,�QRWLFHG�

that it is. Like, I have a show later, so I’m about to get 

P\�KDLU�GRQH�DQG�,�KDYH�WR�SLFN�RXW�DQ�RXWÀW�DQG�JUHDVH�

XS�P\�ERG\�

when did you start rapping? ,�MXVW�VWDUWHG�PDNLQJ�
my own music last year; but, when I was in high school, 

I was in a rap group call P.R.I.M.P. It was myself and 

four other girls and we used to cut class in the science 

ODE�DQG�DOO�RI�XV�ZRXOG�EULQJ�LQ�&'V�ZLWK�LQVWUXPHQWDOV�

on them and we would freestyle, dance on the tables and 

record. Actually, my friend who directs my videos now 

used to record those back then too.

this sounds like an episode of [‘90s sitcom] 
“sister, sister” I’m thinking more Moesha [U.S. 

sitcom starring singer Brandi]

you’re still in school, right?
I’m in college and almost done...

do your professors know about your 
junglepussy alter ego? What was I suppose to 

GR"�%H�OLNH�´,W·V�-XQJOHSXVV\�LQ�WKH�KRXVH�µ�HYHU\�WLPH�

,�ZDONHG�LQ"�1R��,�MXVW�EH�LQ�FODVV�DQG�GR�P\�ZRUN�DQG�

look cute.

are there any male rappers you relate to?
Vybz Kartel is my alter ego.�7KDW�LV�PH��OLNH��WKDW·V�

my father. Ź
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isn’t he in jail though? <HDK��KH·V�GHÀQLWHO\�VWLOO�LQ�
MDLO��$FWXDOO\��,�KHDUG�KH�WZHHWHG�WKLV�ZHHN��6R�XK��,·P

JODG�WR�VHH�WKLQJV�DUH�VWLOO�ORRNLQJ�XS�RYHU�WKHUH���ODXJKV�

so i went to one of your performances at this 
former strip club turned nightclub a few 
months back… I remember... my mother was there 

that night.

yes, she was! how was it having your mom at 
your performance? i’m sure she’s not aware 
of junglepussy? No, my mother is very well aware. 

Within the past few years she’s done a real 180.

She’s all for it now. I feel like it’s because I’m still in 

VFKRRO��,�KDYH�QRWKLQJ�WR�ORVH��,I�VRPHWKLQJ�JRHV�ZURQJ�

ZLWK�-3��,·OO�MXVW�ÀQLVK�VFKRRO�DQG�EH�FRUQ\�

so what are you doing when you’re not 
pouring whipped cream on bitches’ titties 
at your performances? When I’m not pouring 

whipped cream, I’m pouring oxtail gravy on bitches’ 

WLWWLHV��>ODXJKV@

you’ve been hitting some shows with fellow 
juker wavy spice [see p.146] like, seriously, 
do all new york rappers know each other? I 

ZRXOG�VD\�WKDW�����RI�WKH�UDSSHUV�IURP�1<�NQRZ�HDFK�

other, but they act like they don’t.

so is there a jungledick in your life?��/DXJKV��
1R��WKHUH�DUHQ·W�DQ\��,·P�MXVW���\RX�NQRZ���,�ORYH�-HVXV�

&KULVW�

what’s your kryptonite? My kryptonite would 

GHÀQLWHO\�EH�PR]]DUHOOD�VWLFNV��%HFDXVH�,·P�ODFWRVH�

LQWROHUDQW��EXW�,�VWLOO�EH�HDWLQJ�WKRVH�WHQ�SDFNV�

so we got those two dope tracks and videos - 
but we’re getting a mixtape, right ?�<HV��P\�
mixtape Satisfaction Guaranteed, out this Summer.

ok, this is random, but close your eyes....
you’re stuck in an elevator for 24 hours with 
one person. who do you want in there?�6RXOMD�
Boy. Every time I’m in an elevator, I close my eyes and 

LPDJLQH�,·P�ZLWK�6RXOMD�%R\��Ŷ
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it’s a wednesday night in santa cruz, ca - a 
small, coastal surf haven and college town 
just outside the bay area - where 100s is 
opening for trinidad jame$. a promoter
offers the 19-year-old rapper some free 
snapbacks and t-shirts to wear during his 
set, but 100s declines. he has little use for 
whatever the latest streetwear trends may be,
bucking the hype in favor of loafers, slacks, 
a leather jacket and, of course, that perm.

It’s this carefully maintained, unlikely persona that helped 

make last year’s Ice Cold Perm one of the most criminally 

slept-on hip-hop debuts in recent memory. Produced 

DOPRVW�HQWLUHO\�E\�ORQJ�WLPH�IULHQG�DQG�IUHTXHQW�0DLQ�

Attraktionz collaborator Joe Wax, the free mixtape was 

met with critical praise. It eventually caught the ear of 

$�$3�<DPV��WKH�+DUOHP�UDS�JDPH�JXUX�FUHGLWHG�ZLWK�

launching A$AP Rocky and the rest of the mob, making 

���V�RQH�RI�WKH�HDUOLHVW�DIÀOLDWHV�RI�<DPV·�ODWHVW�SURMHFW��

<DPERUJKLQL�5HFRUGV��:KLOH�SURXG�WR�FODLP�%HUNHOH\��&$��

as his home, 100s is hesitant of being lumped into the 

notoriously insular Bay Area rap scene. Ice Cold Perm 

has all the low end thud the Bay is known for, but it also 

draws upon Mannie Fresh-style clap-and-roll, LA g-funk, 

contemporary cloud rap and even dancehall - to craft 

VRPHWKLQJ�VWULNLQJO\�PRGHUQ��ZKLOH�FODVVLFDOO\�&DOLIRUQLDQ�

7KH�:HVW�&RDVW�LV�HTXDOO\�UHSUHVHQWHG�LQ����V¶�O\ULFV�

which range from tales of the chill/rage dichotomy that 

GHÀQHV�&DOLIRUQLD�\RXWK��WR�VLQLVWHU�H[SORUDWLRQV�RI�SLPS�

SV\FKRORJ\��,Q����V·�ZRUOG��VXFFHVV�LV�QRW�GHÀQHG�E\

the labels on your clothes or the loudness of your weed. 

,Q�WKLV�ZRUOG��H[WUDYDJDQW�UDSSHU�ÁH[LQJ�LV�QRW�QHDUO\�DV�

satisfying as having a beautiful woman buy your meals, 

before begging for your manhood. We spoke to the 

teenaged rapper about his driving passion.

 

[  J & A  ] 

  

we heard you’re very serious in the studio. 
what’s your process from beat selection to 
laying it down?�<HDK��ZKHQ�,·P�LQ�WKH�VWXGLR��,·P�DOO�
business. I’m very picky when it comes to beats - like, 

I could hear a hard-ass beat, but if it doesn’t give that 

feeling, I won’t do it, even if I like it. I put the beat on 

repeat and do what I call my “Rain Man” - meaning I hum 

DQG�VWDUW�WR�ÀJXUH�RXW�ZKDW�ÁRZ��RU�ZKDW�PHORG\�,·PD�

come with.

how does [joe] wax fit into that? does he ever 
help you with your bars or concepts? or does 
he strictly stick to the score? Me and Joe are 

both perfectionists so if a bar doesn’t sound right we will 

do that motherfucker over and over until we get it right. 

Joe has very good ear for small imperfections, so he 

makes sure that every take is crisp. Sometimes, he helps 

me with how I will deliver certain lines and also tells me if 

one line is off, or not as hard as the rest of them, and if we 

both agree I rewrite and redo the line. I come up with the

concepts; he doesn’t really care what they are, as long as 

he fucks with them.

you’ve said you’re currently at work on a 
follow-up to “ice cold perm” called “sex 
symbol”. has the process changed at all the 
second time around? will this one be another 
freebie or are you looking to release it 
through a label? For Sex Symbol the process has 

slightly changed, because I’ve been co-producing some 

RI�WKH�EHDWV�IRU�LW��DV�RSSRVHG�WR�-RH�MXVW�PDNLQJ�DOO�

of them and sending them to me. As far as I know, 

it will be free.

when did you start working on beats? what 
made you want to?�,�VWDUWHG�D�IHZ�PRQWKV�DJR��,�MXVW�
HQMR\�GRLQJ�LW�DQG�LW·V�D�ZD\�WR�WDLORU�EHDWV�H[DFWO\

how I want them.

how big would you say is the influence of mac 
dre on kids growing up in the bay? how much 
did he influence you personally? 7KH�LQÁXHQFH�
is huge, and it won’t stop because whatever’s poppin’ in 

WKH�%D\��0DF�'UH�ZLOO�DOZD\V�EH�D�SDUW�RI��+H·V�LQÁXHQFHG�

so many people. I was off some MD when I wrote my 

ÀUVW�UDS�

what other music was important to you 
coming from the bay or elsewhere? I was always 

into funk and disco shit.

“ice cold perm” uses a lot of movie samples, 
how did you pick them?�,�MXVW�SLFNHG�TXRWHV�,�
thought were funny. House Party, The Other Guys and 

+ROO\ZRRG�6KXIÁH are some of my favorite movies.

you’ve made fans of notable djs in the dance 
music community like a-trak, flosstradamus, 
ryan hemsworth and hot sugar. ever think 
about working more in that genre? are there 
other producers you’d like to work with?
<HDK��,�OLNH�ZRUNLQJ�ZLWK�'-V��$V�IDU�DV�SURGXFHUV��,�ZDQW�

WR�ZRUN�ZLWK�7KH�1HSWXQHV�

what’s the funniest shit a$ap yams has said to 
you? ´<R�,·PD�FRPH�FOHDQ��,�JRWWD�UHOHDVH�WKH�GHPRQV�µ�Ŷ

100s: 
PERM 

DONOR
by andrew miller & coleman lukas

photos graham walzer
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it’s hard to believe there was a moment in 
pop cultural history when crossover thrash 
godfathers suicidal tendencies - then just a 
pack of skate-rat teens - dominated not just 
the boardwalks of venice, but mainstream 
media like ‘penthouse’ and red- top tabloids 
like ‘the national enquirer’.

Around the same time that the Beastie Boys came to 

fame by terrorising anyone who threatened their right to 

party, Suicidal brought the same countercultural brat-

itude to skate culture and thrash, dominating mid-80s 

079�ZLWK�JURXQGEUHDNLQJ�RGH�WR�DGROHVFHQW�UHEHOOLRQ��

´,QVWLWLRQDOL]HGµ�DQG�FDWFKLQJ�PDMRU�KHDW�IRU�VXSSRVHG�

gang-related shenanigans. We long for a time when 

Penthouse Pets cavorted next to bandanna-wearing 

punk kids in the bid for column inches, but, in the 

meantime: here’s a substitute that JUKE’s been chasing 

OLNH�D�GHWHUPLQHG�WZHDNHU�VLQFH�RXU�YHU\�ÀUVW�LVVXH��

We hooked up with Suicidal’s founding father and last 

original member, Mike Muir, in their swanky tourbus, 

RXWVLGH�WKH�1<�YHQXH�WKH\�ZHUH�SOD\LQJ�ZLWK�IHOORZ�

thrash legends D.R.I that night.

[  J & A  ]

it’s 2013, it’s your 13th record and 
it’s called ‘13’. coincidence? or creepy 
numerology vibes? 13 new songs, 13 years since 

RXU�ODVW�&'�����KDV�DOZD\V�EHHQ�D�JRRG�QXPEHU�IRU�XV��

I give no power or fear where it doesn’t belong.

looking back your archive of videos and 
imagery - the potent suicidal image is still 
being cribbed today. have you noticed west 
coast rappers like odd future and bands like 
wavves using your under-cap text? how do 
you feel about it? Lots of people “borrow” heavily. 

It’s been done by lots of people and lots of “brands”. 

Bothers some people, but I don’t lose any sleep over 

things like that. Ź

THRASH HITS:
suicidal

tendencies
by lucy stehlik

photos harry harvey
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 yeah, you’ve been referenced a lot since 
you started out, but more often by people 
who know their shit. what did you think of 
turbo-douche fred durst stealing your pepsi 
line from ‘institutionalized’ for limp
bizkit’s ‘stuck’? I didn’t really know about it 

¶WLO�LW�SLVVHG�RII�D�ORW�RI�SHRSOH�WKDW�WKRXJKW�6XLFLGDO�

7HQGHQFLHV�ULSSHG�WKHP�RII��%XW�DJDLQ��,�GRQ·W�ORVH

any sleep over it.

you’ve had some pretty gnarly back injuries 
- when’s the last time you got on a board?
6XUÀQJ���$XVWUDOLD��¶����6NDWHERDUG���RQO\�ZKHQ�QR�

one’s around. Being the li’l brother of a pro skateboard 

legend – it felt like all eyes were on me and it stopped 

being “fun”. Never had the talent that my brother had. 

Always looked up to the pros and still do -skating

was a lifestyle back in the day. I still get in awe at how 

far it has come and some of the insane things people 

FDQ�GR�RQ�D�ERDUG�QRZ�

speaking of jim [muir, skate legend, 
original z-boy and dogtown founder] - it’s 
jumping back in time a little now, but was 
his involvement in z boys and the birth 
of vert a catalyst for you wanting to be 
an  innovative force in another authentic 
cultural zeitgeist? like that ‘cool big 
brother’ syndrome? No, I didn’t really know what 

ZDV�JRLQJ�RQ��,�RQO\�GR�QRZ�WKDW�VR�PDQ\�SHRSOH�DUH�

talking about it and constantly rewriting history.

I think the lesson we got from our dad, was to do what 

we felt in our heart, not worry what others thought about 

it and never take the easy way. I don’t think either of us 

UHDOO\�NQHZ�ZKDW�ZH�ZHUH�GRLQJ�

you’ve been playing with d.r.i., who are 
also strongly linked to skate culture and 
who were also innovators in terms of thrash 
crossover - namely in speed! who do you 
think is innovating in music these days?
,·P�QRW�TXDOLÀHG�WR�DQVZHU�WKDW��DV�,�GRQ·W�UHDOO\�VHDUFK�

out music. I would be stoked if I heard something that 

was a different kind of insanity musically, but I’m not 

KROGLQJ�P\�EUHDWK��%XW�LW�GHÀQLWHO\�ZLOO�KDSSHQ�

you just played japan - what’s the suicidal 
army like over there?�,QVDQH��7KH\�KDG�D�PDVVLYH�
EDUEHFXH�IRU�P\�IDPLO\�DW�WKLV�SDUN��&RXSOD�KXQGUHG�

people, invite-only. Lowriders escorting us there with a 

GR]HQ�+DUOH\V�LQ�WKH�IURQW�DQG�EDFN��*UHDW�H[SHULHQFH�

that I’ll never forget.

these days, with the internet, it’s like 
everyone has access to this shorthand for 
cool, or whatever. you don’t have to live and 
breathe a scene to drain the kudos out of it. 
and brands have jumped on that. how do you
keep it real in 2013? I hang out with my kids. 

7KH\·UH�WRR�\RXQJ�WR�FDUH�DERXW�FRRO��RU�HYHQ�NQRZ�

what it is. But they do know good and bad. Ź
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do you think the evolving band lineup helps 
keeps you fresh and out to prove something?
'HÀQLWHO\��,W·V�IXQQ\��SHRSOH�WKDW�ZRXOG�VHOI�GHÀQH�

themselves as “cool” are probably the most likely not 

to be able to handle change as they get older (not to be 

confused with those on the search for cool, who always 

KDYH�WR�FKDQJH�MXVW�WR�FKDQJH���7KH�QHZHU�JHQHUDWLRQ�

should always be better: they’ve already seen it done 

and they can bypass a number of steps. I think that is 

WKH�ZD\�LW�VKRXOG�EH�PXVLFDOO\��WRR��7DNH�LW�WR�WKH�QH[W�

OHYHO��QRW�UHJXUJLWDWH��RU�WDNH�WKH�VDIH�SDWK��7R�SXVK�LW�

forward. My dad always said, “People who live in the 

SDVW�KDYH�QR�IXWXUHµ��7KHUH·V�ZD\�WRR�PDQ\�$O�%XQG\·V�

in the world already, talking bout the “good ole days”.

how’d you cast your lame parents in your 
early videos like “institutionalized” and 
“possessed to skate”?�7KH�VDPH�SHRSOH�PDGH�
ERWK�YLGHRV���&RXQWHUFXOWXUDO�LFRQ��SV\FKRORJLVW�DQG�

IDPHG�/6'�DGYRFDWH��7LPRWK\�/HDU\�DFWXDOO\�DVNHG�WR�

EH�WKH�IDWKHU�LQ�´3RVVHVVHG�WR�6NDWHµ�

what are your real parents like? it must 
have been a mad house with you and jim 
tearing around the breakfast table.
Great people. We probably didn’t make things easy for 

them, but they always loved us unconditionally.

we’re talking to lee ving of fear (see p.144) 
for this issue. we saw that his vocals for 
md.45 with your own jimmy degrasso (who’s 
now stuck drumming for dokken?!) were 
replaced with your favourite dude dave 
mustaine’s dulcet tones. any messages for 
lee? I’m not familiar with that. Didn’t know Jimmy 

was playing with Dokken. Didn’t know Dokken was still 

SOD\LQJ��,�GRQ·W�IROORZ�PXFK��,�JXHVV�>ODXJKV@�

how did you end up working with bible-
bashers p.o.d in 2008?�7KH\�DUH�IULHQGV�RI�D�
bunch of our friends. Our crew has a lot of San Diego 

SHRSOH��7KDW·V�\RXU����TXHVWLRQV��&\FR·V�RXW��Ŷ



S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
 | j

u
k

e
 . v

o
l.0

4
 . S

U
M

M
E
R

 2
0

1
3

1
8

4

S
I
G

H
T
S
 -

 T
H

E
 V

I
E
W

 F
R

O
M

 T
H

E
 T

O
U

R
B

U
S
 | j

u
k

e
 . v

o
l.0

4
 . s

p
r

i
n

g
 2

0
1

2
1

8
5

we’ve all got issues. but crippling self doubt 
or mongoose phobias aren’t what fuels 
18-year-old cali-born rapper, issue. he got 
his moniker from his big brother, who said 
it describes how he’s “a problem (issue) 
in the music industry.”
 

Kudos from relatives is rarely worth a dime, but

considering Issue, aka Migliore Ferrari, is the younger

VLEOLQJ�RI�7KH�3KDUPDFHXWLFDOV·�'URRS�(�DQG�WKH�VRQ�RI�

9DOOHMR�ELJ�WLPHU�(�����KLV�IDPLO\·V�RSLQLRQV�DUH�PRUH�

OHJLW�WKDQ�PRVW��,W�ZDVQ·W�MXVW�WKH�QDPH�WKDW�KLV�EURWKHU�

bestowed on him, but also the basics of making the 

music that has hip-hop fans pumped about this weird 

new entity.

Issue hides behind a mask: whether his growing collection 

RI�SK\VLFDO�RQHV��RU�WKH�GLVWDQFLQJ�TXRWDWLRQ�PDUNV�

KH�XVHV�RQ�7ZLWWHU��´7R�VKRZ�WKDW�,�DP�D�SKLORVRSKHU�

EHFDXVH�RI�WKH�ZLVGRP�IURP�WKH�OLTXLG��WHD��µ�$K�\HV��WKH�

tea. While in some ways his rhymes about cars, women 

and mansions are gleaned from the cookie-cutter rap 

PRRGERDUG��WKH�RQO\�¶JUHHQ·�\RX·OO�HYHU�KHDU�KLP�ERDVWLQJ

DERXW�LV�WKH�W\SH�\RX�ÀQG�LQ�WHDEDJV��+H·V�DOVR�D�WRWDO�

,WDOR�SKLOH��ZLWK�RQH�RI�KLV��PDQ\��PDQ\��IUHH�GRZQORDGV�

dubbed, Waves Of Italy��IHDWXULQJ�WDVWHPDNHUV�+DOHHN�

0DXO�DQG�5\DQ�+HPVZRUWK���When he’s not adding to his 

SUROLÀF�EDFN�FDWDORJXH�RI�VDJH�DQG�VSHFWUDO�IUHHELHV��KH·V�

indulging a mask fetish that may be taunting inevitable 

DOOM comparisons, but helps keep his shyness on 

ORFNGRZQ���DQG�KLV�MRQHV�IRU�VXSHUKHURHV�XQGHU�FRQWURO�

 

[  J & A  ] 

how would you describe what you do? I describe 

it as art: a painting, a visual for listeners to get what mood 

I’m in, or how I am feeling.

so when it comes to working with producers/
other people’s beats, how does that fit in to 
your metaphorical picture painting? Good 

TXHVWLRQ��,�WKLQN�WKH�EHDW�KDV�WR�PDWFK�P\�PRRG��WKDW·V�

how it usually goes. If I like the beat and it has melodies 

I’m bound to hop on it, but again: it’s the mood.

at points, your music is pretty trippy with 
lots of reverb and strange samples. what
has driven you to this sound? Pink Floyd had so 

much to do with my music. I’m such a huge fan of them. 

7KH\�VD\�ZKDW·V�RQ�WKHLU�PLQG�DQG�WKH\�GRQ·W�FDUH�DERXW�

DQ\RQH·V�LQSXW�RQ�WKHLU�PXVLF��WKH\�MXVW�GR�WKHP��7KDW·V�

how I am. I don’t take criticism from no one; that’s why 

my music is so blended. If I did take input from people, 

P\�PXVLF�ZRXOGQ·W�EH�P\�¶PXVLF·��,W�ZRXOG�EH�QRUPDO�DQG

basic. I also like Death Grips, Daft Punk, Kraftwerk, Aphex 

7ZLQ�DQG�/LO�%�

what’s your studio set-up? Mac computer, 

0�ER[��PLF���DQG�DQ�,WDOLDQ�ÁDJ�IRU�LQVSLUDWLRQ��)HUUDUL�

and Lamborghini are my favorite sports cars. When I was 

younger, around 14, I listened to a lot of electronic music 

SURGXFHG�E\�,WDOLDQV��7KH�FRXQWU\�LQ�JHQHUDO��UHDOO\���JUHDW�

IRRG��JUHDW�EHDFKHV«�LW·V�SHUIHFW��(Q]R�)HUUDUL�LV�WKH�

PDQ�

why the mask? aren’t you worried about the 
inevitable doom comparisons?�$W�ÀUVW�,�SXW�LW�RQ�
because it was really cool. I think it shows how different 

I am from everyone else. I like to compare myself to 

Batman, by being offbeat and talking about tea instead of 

ZHHG�RU�OLTXRU��,·P�DOVR�D�IDQ�RI�::(·V�.DQH�VR«

why the penchant for tea? $K��LW·V�WKH�EHVW��7KH�
ÁDYRXUV�RI�WKH�KHUEV���SHUIHFW��,�OLNH�KRW��RU�FROG�EUHZHG��

Every time I sip it, I feel like I’m taking in wisdom. Sadly 

LW·V�QRW�D�FHUHPRQLDO�WKLQJ��<HW��Ŷ

REGULATION
ISSUE

by kara simsek
photos grace denis



7KH\·UH�SUREDEO\�WRR�EXV\�JHWWLQJ�ULOHG�XS�E\�HDFK�RWKHU�

– as was warmly captured in The Punk Syndrome�ÀOP²�WR�

start protesting the church any time soon, but you don’t 

KDYH�WR�ORRN�KDUG�WR�ÀQG�WKH�EDQG·V�JQDUO\�VWUHDN��:LWK�

all four members of the band living with either autism or 

Down’s syndrome, Pertti Kurikka’s Name Day – or Pertti 

Kurikan Nimipäivät, as they’re known in Finland – bring 

D�ZKROH�QHZ�GLPHQVLRQ�WR�WKH�WHUP�¶RXWVLGHU�PXVLF�·�

7KHLU�VRQJV�DUH�QRW�RQO\�SROLWLFDOO\�SURYRFDWLYH�DQG�

XQTXHVWLRQDEO\�SXQN��EXW�WKH\�KDPPHU�KRPH�WKH�UHDOLW\�

of living with a disability in whole new way. +XONLQJ��

pedicure-hating Kari Aalto - a born frontman - barks lines, 

UDQJLQJ�IURP��´,�QHHG�D�OLWWOH�UHVSHFW�DQG�HTXDOLW\�LQ�P\�

OLIHµ�WR�´:K\�GR�SHGLFXULVWV�H[LVW"�7KDW·V�VRPHWKLQJ�,�

QHYHU�ÀJXUHG�RXW�µ

Putting the occasional tantrum aside, the band’s white-

haired, bespectacled guitarist, Pertti Kurikka, is mostly 

mild-mannered. As a life-long punk fan, he decided

DW�WKH�DJH�RI����WR�OLYH�WKH�',<�HWKRV���DQG�UHFUXLWHG�

his friends and co-workers from a community-driven 

workshop for his band..”

After The Punk Syndrome saw the foursome bicker, 

fall in love and learn about baby-making, the band have 

DSSHDUHG�DW�ÀOP�IHVWLYDOV�DFURVV�(XURSH�DQG�SOD\HG�D�

SDFNHG�RXW�VKRZ�DW�$XVWLQ·V�6;6:��:H�FDXJKW�XS�ZLWK

6DPL�+HOOH�²�WKH�EDQG·V�VROH�ÁXHQW�(QJOLVK�VSHDNLQJ�

PHPEHU��MD]]�ORYHU�DQG�DVSLULQJ�SROLWLFR�²�D�IHZ�GD\V�

DIWHU�WKH�EDQG�ÁHZ�EDFN�IURP�7H[DV�WR�WDON�SXQN��

politics and pedicures.

 

[  J & A  ] 

 

how was sxsw? It was really nice and we had a lot 

of fun. We played one gig when we were there. It was 

a small club, but it was full. We did interviews most 

of the time.

is the band full-time? how often do you 
practise? We’re all part of the same workshop and 

we do this day in, day out. If we play gigs, then we 

practise lots. If we have less gigs, then we practise less.

how many times have watched ‘the punk 
syndrome’?�7RR�PDQ\�WLPHV�>ODXJKV@�

what did you think you first saw it?
,W�ZDV�D�JRRG�ÀOP��,W�ZDV�IXQ�WR�ZDWFK�

what’s your favourite scene in the film?
´,�ORYH�SROLWLFV�DQG�,�DP�YHU\�DFWLYH�ZLWK�WKH�&HQWUH�3DUW\�

LQ�)LQODQG��7KH�HOHFWLRQ�VFHQH�ZDV�P\�IDYRXULWH�SDUW��

because I met one of the people that I idolise, 

Mari Kiviniemi [former Prime Minister of Finland]. 

)RU�PH��WKDW�ZDV�RQH�RI�WKH�SURXGHVW�PRPHQWV�LQ�WKH�ÀOP�

would you like to go into politics?�7KH�EDQG�LV�
so important for me right now, so not at this moment, but 

we’ll see - life goes on.

what would you like to achieve as a band?
We, of course, want to continue doing what we do. When 

the fans are happy, I’m happy. When they have fun, then 

ZH�KDYH�IXQ��7KDW·V�ZK\�,�GR�PXVLF��:KHQ�WKH�IDQV

have fun at gigs, that’s my reward.

does kari still hate pedicures? No comment 

>ODXJKV@��,�WKLQN�KH�GRHVQ·W�OLNH�LW��EXW�WKDW·V�MXVW�P\�

RSLQLRQ�

in one of your songs, kari says he needs ‘a 
little equality’. do you think the band has 
helped you find this? has it changed the way 
people view your disabilities? Of course. 7KH�

punk scene that we’re part of is like a family and we’re 

HTXDO�KHUH��7KHUH�LV�VWLOO�D�ORW�RI�ZRUN�WR�GR��EXW�ZH·UH�

trying to do our bit. If people like us, that’s okay; but if 

SHRSOH�GRQ·W�OLNH�XV��WKDW·V�WKHLU�SUREOHP��:H·UH�MXVW�GRLQJ�

RXU�MRE�DQG�HYHU\ERG\�KDV�WKH�ULJKW�WR�WKHLU�RSLQLRQ��<RX�

can’t listen to everything people say about you.

do you think the punk scene has welcomed you?
<HV��LW�KDV��,I�GRHVQ·W�PDWWHU�ZKHUH�WKH�YHQXH�LV��WKH�

people in Finland that are a part of the punk scene will 

travel all this way to come to see us play.

did you listen to punk before you joined the 
band? 1RSH�>ODXJKV@��,�XVHG�WR�SOD\�MD]]��3HUWWL�DVNHG�
PH�LI�,�ZDQWHG�WR�URFN��VR�,�MRLQHG�WKHP�

are you getting famous since the film came 
out? We are getting famous in Finland and around 

the world. People know us and will come up to us. 

,W·V�SDUW�RI�WKH�MRE�

do you like that? If I didn’t like it, I wouldn’t do this. 

<RX�KDYH�WR�ORYH�ZKDW�\RX�GR��WKDW·V�WKH�PDLQ

thing for me and I love this. Ŷ

ANARCHY 
IN THE 
GROUP 
HOME

by alex andrews
photos mikko toiviainen

it’s hard to believe that four finnish 
dudes with disabilities (and a mean age 
of 40) might be 2013’s most subversive 
band, but, having inspired an award-
winning documentary before they’d even 
recorded a note, pertti kurikka’s name 
day are well on their way to becoming 
this year’s pussy riot.
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ny’s weirdest icon is still going hard. 

)URP�KHU�VHPLQDO�EDQG��7HHQDJH�-HVXV�DQG�WKH�-HUNV��WR�

KHU�SURYRFDWLYH�FROODERUDWLRQV�ZLWK�WKH�OLNHV�RI�1LFN�&DYH��

5LFKDUG�.HUQ�DQG�6RQLF�<RXWK��/\GLD�/XQFK�KDV�GDXEHG�KHU�

nihilistic vibes on almost four decades of music, art, poetry 

DQG�ÀOP�

+DYLQJ�SUHWW\�PXFK�VWDUWHG�1<·V�LQÁXHQWLDO�1R�:DYH�

PRYHPHQW��D�IHEULOH�XQGHUJURXQG�PXVLF��ÀOP�DQG�DUW�VFHQH�

launched from somewhere inside her artsy commune to 

VDVV�WKH�XELTXLWRXV�1HZ�:DYHUV��/\GLD�LV�VWLOO�DV�RXWVSRNHQ�

on sex, drugs and al-Qaeda as you’d expect. She has also 

SHQQHG�DQ�¶HURWLF�FRRNERRN·�

Lydia let JUKE share a recent post-gig cigarette break, 

saying, “It’s always nice to be surrounded by ladies.”

[  J & A  ] 

                        

i saw you perform in milan last year. my 
favorite part was when you were talking 
about the military. you said you want all 
the amputees sent back to you, so you can 
fuck them? how’s that going? Well the problem 

with soldiers is that they fear me because they know what a 

UHDO�WHUURULVW�ORRNV�OLNH��7KH\�WKLQN�WKDW�WHUURULVWV�DUH�SHRSOH�

who want to defend their land, rightfully so. But if they really 

understood the true meaning, they would fear me, because 

,�DP�¶DO�NXQWD·�DQG�¶DO�NXQWD·�LV�IDU�PRUH�SRZHUIXO�WKDQ�

al-Qaeda, which doesn’t even fucking exist, for the most 

part. So I’m not getting too lucky with the returning amputee 

YHWHUDQV��,�NHHS�SXWWLQJ�RXW�WKH�SOHD��,�PLJKW�KDYH�WR�MXVW�

travel the streets of America where there are still 200,000 

$PHULFDQ�ZDU�YHWHUDQV�IURP�9LHWQDP��$QG�,�WKLQN�WKH\�

deserve a good fucking. But you know, I do have to support 

myself and I don’t fancy myself a prostitute. I do rock music.

um. do you think things are getting better 
since obama… oops! i mean, osama - died?
2VDPD�%LQ�/DGHQ�ZDV�QRW�D�IDOVH�SURSKHW��+H�ZDV�DW�OHDVW�

SURSKHV\LQJ��+H�ZDV�QRW�UHVSRQVLEOH�IRU�>6HSWHPEHU���WK@��

+H�ZDQWHG�WKH�EOXH�H\HG�GHYLOV���ZKLFK�,�DP�RQH�RI���RII�KLV�

land, and rightfully so. Because all we are doing is sucking 

MXLFH�RXW�RI�LW��,�FDOO�2EDPD�WKH�¶%HLJH�3URSKHW�·�%HFDXVH�KH�

WDONV�D�JRRG�PDQLSXODWLYH�OLH«

but don’t you think they’re helping the 
women over there? No, I don’t think we’re helping with 

anything. I think we are merely going there to kill civilians and 

take the natural resources. I don’t think we are helping the 

rights of women, because what have we done? We destroy, 

to give the contracts to rebuild to American-British interests. 

And have we rebuilt? No. We have caused cancer and death 

and genocide. We are not helping the women because we 

are not helping the human race. 

well you’ve at least helped women in rock. 
I haven’t done a lot for women in rock because I don’t see 

P\�LQÁXHQFH��,�SUHIHU�LI�,�LQÁXHQFH�\RX�DV�DQ�LQGLYLGXDO��

My duty calling does not transpire the collective, but the 

LQGLYLGXDO«HVSHFLDOO\�ZRPHQ��6R�LI�,·YH�LQVSLUHG�\R��,·P�

successful. I’m actually the most successful artist I know, 

because I’ve done everything I want, with everyone I want. I 

can’t sell out, because the truth is not a commodity. I wish I 

could, but nobody wants it.

what are you working on now? I’m writing an 

erotic cookbook. It has recipes, but it’s basically about 

LQWLPDF\��VKDULQJ�DQG�JLYLQJ�EDFN�WR�WKH�HDUWK«UHVSHFWLQJ�

the Goddess in all of us.

[Lydia’s cookbook, Need to Feed: Recipes for Developing a 

Healthy Obsession for Deeply Satisfying Foods is available 

for preorder, with the tantalizing sell: “Underground legend 

Lydia Lunch presents witty and provocative recipes for 

feeding your friends and lovers nourishing, deeply satisfying 

food while maintaining a hedonistic downtown lifestyle. Lydia 

/XQFK�HDUQHG�KHU�QDPH�IURP�FRRNLQJ�XS�EDQTXHW�IHDVWV�

out of whatever ingredients were on hand for fellow starving 

DUWLVWV�DQG�PXVLFLDQV��LQFOXGLQJ�6RQLF�<RXWK��6XLFLGH��+HQU\�

Rollins, the Dead Boys, and the Butthole Surfers.” If it’s good 

HQRXJK�IRU«7KH�%XWWKROH�6XUIHUV«@�

ROB ZOMBIE
by graham coxon

rob zombie – art wunderkind, turned white 
zombie, turned hollyweird movie director 
and prolific solo recording artist – has 
been pretty busy for one supposedly undead. 
his latest horror film, lords of salem, 
and his latest horror album, venomous rat 
regeneration vendor, have had him on a 
serious downtime deficit of late, but he
was still cool enough to dream up his 
ultimate band lineup for juke.

What can Rob Zombie get away with and do that Robert 

Cummings can’t? I don’t know any more. I don’t know who 

the other guy is. I’ve been me for so long that it’s funny - 

you sort of morph into another person, but you never go 

back. So in my other life - yeah, I think my life stopped 

EHLQJ�QRUPDO�ZKHQ�,�ZDV�DERXW�HLJKWHHQ����,�FRXOGQ·W�JHW�

DZD\�ZLWK�DQ\WKLQJ��1RZ�,�JHW�DZD\�ZLWK�HYHU\WKLQJ�

(/�5(*5(62�'(/�9$03,52�,6«

MICKY DOLENZ - DRUMS

Well, let’s see. Let’s start backwards. Let’s start with 

GUXPV��,�EHOLHYH�WKH�ÀUVW�GUXPPHU�,�HYHU�VDZ�SOD\�ZDV�

Micky Dolenz from the Monkees, so I believe he should be 

the drummer. Micky Dolenz in his prime. Micky Dolenz with 

the giant afro.

ACE FREHLEY - GUITAR

*RLQJ�EDFN�WR�RQH�RI�WKH�ÀUVW�JXLWDU�SOD\HUV�,�HYHU�ZDWFKHG�

and thought like, “Wow, interesting”, I would say the perfect 

match to Micky Dolenz would be Ace Frehley - but from 

his heyday in Kiss, not Ace Frehley now. Full-on “Space 

Ace”, 1976, right around the time that he looked like he was 

actually unable to stand up.

So you’re getting him on your main instrument, we like 

it. <HDK��LW·V�QRW�OLNH�WKRVH�WZR�FDQ�JR�ZURQJ��$QG�WKHQ�,�
WKRXJKW��\RX�NQRZ�ZKDW"�0L[�LW�XS�D�OLWWOH�

KIM GORDON – BASS

2Q�EDVV��ZH�SXW�.LP�*RUGRQ�IURP�6RQLF�<RXWK�

Oh come on, give her a break, she’s had a tough year.

5LJKW��VR�VKH�QHHGV�D�QHZ�JURXS�VKH�FDQ�EH�SDUW�RI��6KH�

ZDV�DOZD\V�P\�IDYRXULWH�SDUW�RI�6RQLF�<RXWK�DQ\ZD\��

So for the rhythm section: Kim Gordon and Micky 

Dolenz - what more could you want?

LEON RUSSELL - KEYBOARDS

And I think, because that could be a pretty loose trio, 

you gotta ask somebody who could hold it all together. 

Whatever racket those guys come up with, Leon Russell 

can hold it together.

6R��,�ÀJXUH�IRU�YRFDOV��WKH�ÀUVW�FRQFHUW�,�HYHU�ZHQW�WR�DQG�

WKH�ÀUVW�YRFDOLVW�,�HYHU�KHDUG�OLYH��DV�ULGLFXORXV�DV�LW�VRXQGV��

ZDV�7LQ\�7LP�

TINY TIM - VOCALS

No way!�<HDK��,�PXVW�KDYH�EHHQ�LQ�OLNH��PD\EH�

kindergarten? I was very young. I didn’t even understand 

what a concert was. I was like, “Why are there so many 

people in this room? What’s going on?” I didn’t get it. But I 

ORYHG�WKH�RSHQLQJ�VRQJ�KH�VDQJ���LW�ZDV�SKHQRPHQDO��<RX�

know, with him on vocals, you can’t lose.

Is he allowed to bring his ukulele, or is that cheating?

+H�SUREDEO\�ZRQ·W�EH�DEOH�WR�EH�KHDUG�RYHU�$FH��EXW�KH�

FDQ�XVH�LW�DV�D�SURS��+H�FDQ�ZHDU�KLV�VXLW�WKDW�ORRNV�OLNH�LW·V�

made out of comic books and he can bring his ukulele, but 

you won’t be able to hear him.

This has to happen. And what would you call the band?

+PP��ZKDW�ZRXOG�,�FDOO�WKHP"�*RRG�TXHVWLRQ��,�WKLQN�,·G�

FDOO�WKHP«�(O�5HJUHVR�'HO�9DPSLUR��1RZ�,·P�VDG�WKH\�

don’t exist.

Well, the universe has heard about it now so you never 

know. Well, HYHU\RQH·V�VWLOO�DOLYH��H[FHSW�IRU�7LQ\�7LP��

So we could get everyone else, then get a 2Pac-style 

KRORJUDP«�

i hadn’t heard of single mothers until the 
day before this interview, so my traipse 
through the bowels of camden underworld to 
meet them and their creative chaperone (the 
all-meaty joby from the bronx) felt like the 
build-up to a blind date, where you can’t help 
wondering if your companion for the evening
is ‘athletic’ in a swedish volleyball or a cage 
fighting way, or if they just really  want to 
wear your hide.

7KH�2QWDULR�IRXUVRPH�LQLWLDOO\�VWDUWHG�OLIH�DV�D�IRON�EDQG��EXW�

VWXPEOHG�WKHLU�ZD\�LQWR�KDUGFRUH�DIWHU�ÀIWHHQ�6SLQDO�7DS�

HVTXH�PHPEHU�FKDQJHV�VSODWWHUHG�WKHLU�VRQLF�SDOHWWH�ZLWK�

PRUH�FUHDWLYH�MXLFHV�WKDQ�.DWLH�3ULFH·V�EHG�VKHHWV��:KDW·V�

WKH�YLEH"�$UH�WKH\�MXVW�UHDOO\�GLIÀFXOW�SHRSOH�WR�JHW�DORQJ�

ZLWK"�´<HDK��,·P�DQ�DVVKROHµ�DGPLWV�IURQWPDQ��$QGUHZ��

´7KH�EDQG�VWDUWHG�D�MRNH��%DVLFDOO\��LI�\RX�FRXOG�PDNH�LW�WR�

band practice, you’re allowed to stay in the band.”

After dropping EPs two years on the trot in 2010 and ’11, 

they locked themselves away in LA’s Big Game Lodge 

studio last year to lay down their debut LP, enlisting 

-RE\�-��)RUG�RI�KDUGFRUH�KHDY\ZHLJKWV�7KH�%URQ[�RQ�

SURGXFWLRQ�GXWLHV��7RZHULQJ�RYHU�XV��-RE\�KDV�WKH�JUL]]OHG�

look of a wayward Alaskan monster-crab trawler, who 

somehow found himself washed-up in North Weezy. 

+DYLQJ�SURGXFHG�UHFRUGV�IRU�7UDVK�7DON��7KH�(QHP\�DQG�

&HUHEUDO�%DOO]\��ZDV�WKHUH�D�ELW�RI�D�VLGHNLFN�UHODWLRQVKLS�

going on? With a sarcastic eye-roll, Joby shrugs,

´1R��,�MXVW�OLNH�WR�PDNH�UHFRUGV�ZLWK�EDQGV�,�UHDOO\�OLNH��,�

XVH�WKH�WHUP�¶SURGXFHU·�ORRVHO\��,·P�MXVW�D�OLDLVRQµ�

While early hardcore bands rocked against Reagan, Single 

Mothers are markedly post-internet with their hating, 

KDYLQJ�VWDUWHG�D�7ZLWWHU�WUROOLQJ�FDPSDLJQ�DJDLQVW�XQOLNHO\�

nemesis, Bon Iver. So what have they got against Bonny 

%HDU"�´+H·V�VXFK�D�SRVWHUER\�IRU�WKDW�VRUW�RI�LQGLH�

like, sharing-mixtapes-drinking-wine-in-your-bedroom 

VRUW�RI�VFHQH�µ�VD\V�0LNH��´:H�MXVW�WKRXJKW�LW�ZDV�IXQQ\�

to call attention to it.” Did he ever bite back? “No,”

laments Andrew, “Maybe if he got back to us once in a 

while, we’d still be doing it. It was a bit of a one-sided 

relationship.”

Like many single mothers who have gone before them, 

the band sometimes explores creative ways to make extra 

diaper money. Instead of the usual crappy tshirt option, 

they bought a bunch of disposable cameras. Each camera

documented one day on tour – kind of like a bum-ass 

season of 24���ZKLFK�WKH\�VROG�IRU���EXFNV�D�SRS��7KH�

KDSS\�VQDSV��SLFWXUHG��DUH�D�JOLPSVH�DW�OLIH�RQ�WKH�URDG�²�

a sordid netherworld of dumpster diving  and dirty pants. 

Dig in.

a
bronx
tale

by aleks eror
portrait alex de mora
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DO THE 
MATH

the thinking man’s rapper, talib kweli, 
has a new album out soon called  ‘prisoner of 
consciousness’ which features collabs with 

rza, kendrick lamar, busta rhymes 
and curren$y. we put his lifestyle through 

some rigorous number-crunching, 
because we’re nosy.

+2:�0$1<�+2856�','�<28�
63(1'�$7�7+(�*<0��(;(5&,6,1*"

+2:�0$1<�+2856�','�<28�63(1'�
35$&7,6,1*�<285�,167580(17��
:5,7,1*�/<5,&6"

+2:�0$1<�(0$,/6�','�<28�
SEND?

+2:�0$1<�0$*$=,1(6�','�
<28�/22.�$7"

+2:�0$1<�+2856�','�<28�63(1'�
/,67(1,1*�72�086,&�21�$1�,32'�
25�67(5(2"

+2:�0$1<�3257,216�2)�)58,7�
$1'�9(*�','�<28�($7"

+2:�0$1<�0($/6�','�<28�
PREPARE?

+2:�0$1<�+2856�','�<28�63(1'�
:$7&+,1*�79�"

+2:�0$1<�),/06�','�<28�
:$7&+"

+2:�0$1<�$/&2+2/,&�
%(9(5$*(6�','�<28�&21680(�
IN A WEEK?

+2:�0$1<�)$1�/(77(56�','�
<28�5(&(,9("

+2:�0$1<�*,*6�/,9(�3(5)250-
$1&(6�','�<28�$77(1'"

+2:�0$1<�7,0(6�','�<28�
,1'8/*(�,1�$�)$67�)22'�61$&."

+2:�0$1<�+2856�','�<28�63(1'�
READING A BOOK?

+2:�0$1<�&$%6�','�<28�7$.("

+2:�0$1<�3+21(�&$//6�','�
<28�7$.("

+2:�0$1<�3+21(�&$//6�','�
<28�0$.("

+2:�0$1<�7(;76�','�<28�
5(&(,9("

+2:�0$1<�7(;76�','�<28�6(1'" +2:�0$1<�7,0(6�','�<28�3(7�$�
'2*�25�&$7"

+2:�0$1<�3$57,(6�','�<28�
$77(1'"

+2:�0$1<�:(,5'�'5($06�','�
<28�+$9("

+2:�0$1<�7,0(6�','�<28�
,1'8/*(�,1�+($9<�3(77,1*�25�
&238/$7,21"

+2:�0$1<�+2856�','�<28�63(1'�
*(77,1*�5($'<��,1&/8'(6�7,0(�,1�
+$,5�$1'�0$.(83�)25�*,*6"

+2:�0$1<�1(:�3(23/(�','�
<28�0((7"

COLLAGE
BY

COLLEGE

artwork college

we got french minimalist and man behind 
the iconic “drive” theme (see our interview 
with cliff martinez on p144) to cut-and-
paste the highlights from his extensive 
mental 80s movie moodboard for us.

how would you describe your sound? I came 

from the 90s underground techno scene (Jeff Mills, 

8QGHUJURXQG�5HVLVWDQFH��$SKH[�7ZLQ�HWF���VR�WKRVH�DUH�P\�

roots. After 10 years of composition, I think I’m still basically 

doing electronic music with some nostalgic feeling.

where do you make your music? My lair is very 

PLQLPDOLVW��7ZR�FRPSXWHUV��WZR�KL�À�VSHDNHUV�DQG�RQH�

mixer. No keyboards. We have too many options with 

electronic music; I try to control myself. Most of the 

software I use is old too, which helps.

what was the inspiration behind your main 
theme for “drive” anthem, “a real hero”?
For the music, it was the idea to pay tribute to old movie 

heroes, like Mad Max. It was also the inspiration for Electric 

<RXWK��ZKR�ZURWH�WKH�O\ULFV���ZH�EXLOW�RXU�UHÁHFWLRQV�DURXQG�

a very naive idea of “the hero”.

which iconic movie scenes do you think your 
music would sound awesome over? Terminator 

LV�D�PRQXPHQW�IRU�D�VFLHQFH�ÀFWLRQ�IDQ�OLNH�PH��,�WKLQN�WKH�

PRYLHV�RI�-DPHV�&DPHURQ��FRVWXPHV��KDLU��PXVLF��DFWLRQ��

FKDUDFWHUV��DUH�OLNH�D�UHIHUHQFH�IRU�RXU�PRYHPHQW�DW�9DOHULH

5HFRUGV�DQG�RXU�EORJ��:H�DUH�WUXO\�LQÁXHQFHG�E\�WKH�

7HFK1RLU�FOXE�LQ Terminator - it’s timeless.

if you moonlighted as a superhero, who 
would you be? Batman is very cool, because he lives in 

D�FDVWOH��%XW�WKDW·V�QRW�WKH�TXHVWLRQ«��,�GRQ·W�NQRZ«

·&RPSXWHU�%R\·��RU�VRPHWKLQJ�OLNH�WKDW��,W�VRXQGV�OLNH�D�

Japanese comic character.

what would your weapon of choice be?
I think I will use the synth cable with a secret special combo 

ÀJKW��WKH�����MDFN�DWWDFN�

finally, what is your favourite alter ego 
sound effect? 'HÀQLWHO\�WKH�VRXQG�ZH�FDQ�KHDU�ZKHQ�
6WHYH�$XVWLQ�UXQV�RU�MXPSV�LQ�The Six Million Dollar

Man�VHULHV��,�ORYH�WKDW�VRXQG�VR�PXFK�

4 28 5 70

23 0 0 5 16

50+ 0 6 4 8

100+ 20 100+ 0

13 1 N/A 4 100+

0
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STAR
GAZER

by craig ainsley
illustration kristina britton
spirit guide alex shillingford

divined under the influence of fucked up’s 
‘David Comes to Life’.

ARIES

If you’ve been thinking about getting a pet, now is the time. 

+RZHYHU��\RXU�VWDUV�DUH�DGYLVLQJ�DJDLQVW�RZQLQJ�DQ\WKLQJ�

over two centimetres long. So try owning a bee. Get

D�OLWWOH�EHH�OHDG�DQG�WDNH�KLP�IRU�D�Á\��,W·OO�EH�JUHDW�

TAURUS

6DWXUQ�LV�LQ�WKH�ÀQDQFLDO�SRVLWLRQ�WKLV�PRQWK��ZKLFK�LV�

JRRG�QHZV�IRU�\RX��\RX�OXFN\�7DXUHDQ�EDVWDUG��7KDW·V�

ULJKW��FDVK�LV�FRPLQJ�\RXU�ZD\��-XVW�EH�VXUH�WR�SOD\�\RXU�

FDUGV�ULJKW��/LWHUDOO\��<RX�ZLOO�RQO\�PDNH�WKLV�PRQH\�E\�

playing backroom, illegal poker with dangerous strangers. 

Gamble big.

GEMINI

<RX�ÀQG�LW�KDUG�WR�NQRZ�LI�WKH�SHUVRQ�\RX�ORYH�IHHOV�DV�

VWURQJO\�DERXW�\RX��7KH\�VD\�WKH\�GR��EXW�VRPHWKLQJ�WHOOV�

\RX�WKDW�WKH\·G�EH�ÀQH�ZLWKRXW�\RX��ZKHUHDV�\RXU�ZRUOG�

ZRXOG�IDOO�DSDUW�LI�\RX�EURNH�XS��:HOO��JRRG�QHZV��3OXWR�LV�LQ�

the spinach position, making it the perfect time to be open 

DQG�KRQHVW�WKLV�PRQWK��7HOO�\RXU�ORYHU�KRZ�\RX�IHHO��EXW�

ZHDU�\RXU�FXWHVW�RXWÀW��

CANCER

Work may have you stuck in a rut, but, this month, you’ll 

ÀQG�\RXUVHOI�WUDYHOLQJ�XQH[SHFWHGO\��$�QHZ�DSSRLQWPHQW�

UHTXLUHV�WKDW�\RX�JR�VRPHZKHUH�\RX�KDYH�QHYHU�EHHQ�

EHIRUH��7KHUH·V�D�����FKDQFH�WKDW�WKLV�QHZ�¶VRPHZKHUH·�

is prison.

LEO

7KLV�PRQWK�\RX�ZLOO�EX\�D�SXSS\��$OVR��WKLV�PRQWK��\RX�

will lose a puppy. Later in the month, the puppy will return. 

�<HDUV�ROGHU��ZLVHU�DQG�D�FRPSOHWHO\�GLIIHUHQW�EUHHG��

VIRGO

Nothing happens to you this month.

LIBRA

7KLV�PRQWK��\RX�ZLOO�WDVWH�WKH�WDVWLHVW�EDFRQ�VDQGZLFK�RI�

\RXU�OLIH��7KDW·V�LW��$OO�GRZQKLOO�IURP�KHUH��1HYHU�DJDLQ�ZLOO�

you experience such a porcine high. Make the most of it. 

In fact - make the most out of everything.

SCORPIO

7UDYHO��7UDYHO��WUDYHO��WUDYHO��:KDWHYHU�\RX�GR�WKLV�PRQWK��

don’t travel.

SAGITTARIUS

Love is on Neptune’s radar and Mars is pumping out 

some seriously sexy cosmic vibes. Be open to meeting 

QHZ�SHRSOH�LQ�WKH�FRPLQJ�ZHHNV��<RX�QHYHU�NQRZ�ZKDW�

one chance meeting in particular might lead to. (Sex, it 

OHDGV�WR�VH[��

CAPRICORN

Don’t put off what can be done today until tomorrow. 

7DNH�WKH�SOXQJH��%X\�WKH�WLFNHW��*R�WR�&DUGLII�

AQUARIUS

Sorry, due to a fogged-up telescope, I was unable to read 

\RXU�VWDUV�WKLV�PRQWK��7XQH�LQ�QH[W�WLPH��ZKHQ�,·P�VXUH�WKH�

SUREOHP�ZLOO�EH�UHFWLÀHG�

PISCES

At exactly 15:15 next Friday, outside the butcher, you 

ZLOO�PHHW�D�SHUVRQ�RI�VSHFLDO�VLJQLÀFDQFH��<RX�ZLOO�IDOO�

instantly in love. But beware, if you go ahead and marry 

this person, the child you produce will grow up to be way 

ZRUVH�WKDQ�+LWOHU�
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